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The Music Academy, Madras

Origin

1927 was a significant year in the history
of the regeneration of the country. In the same
year in which the Congress, in its momentous
Madras Session, declared complete Indepen-
dence as the goal of the national movement,
sceds were also sown for the growth of those
cultural forces which would sustain and render
effective and mecaningful the attainment of
national freedom, The session of the [adian
National Congress in December 1927 included
an All-India Music Conference at the conclu-
sion of which a resolution was passed urging
the formation of a permanent institution to
promote the cause of music. In pursuance of
that resolution, the Music Academy, Madras,
was founded by the Executive of the Reception
Committee and formally inaugurated by
Sir C. P. Ramaswami lyer in the autumn of
1928. Ever since, the Academy has been
ceaselessly endeavouring for the advancement
of the science and art of Music,

Executive

Dr. U. Rama Rao was the first President
of the Academy. 5Sri K. V. Krishnaswami
Alyar whose name is a guarantee for purity
and cfficiency in public work succeeded him
and continues (o be the President.  Under his
drive, a band of sclfiess workers have cease-
jessly laboured and taken the Academy from
success 1o success.  The work of the Academy
is varied and all the lines of its activities have
been marked by  soundness, stability and
standard,

Conferences

The Academy always places thc work of

organising periodical conferences in the fore-
front of ils programme. As a body devoted to
the higher learning and  practice of the art, it
brings together all the leading artistes and per-
sohs lcarned in the sasfras and in the different
seerpradayas who  constitute the  Experts’
Committee of the Academy and secks to effec
a reconciliation between the theory and
practice without in the least repressing the
natural development of an 'evergrowing art.
The measure of success that the Academy
has already achieved has received apnreciation
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all over India and even in foreign countries. A
coliection of such ftributes paid to the
Academy’s work is published in the Souvenir
for 1952, The Academy notes with satis-
faction that its work is emulated by other
organizations  which  conduct their con-
ferences on identical lines. Besides several
questions relating to the science and art of
music, these Conferences and Experts® Com-
mittee discussions in the last twentyseven years
have covered practically the whole field of
Raga. A summary of the Raga Lakshanas as
clarified at these discussions bas been issued
on the occasion of the Silver Jubilee of the
Academy.

Performances

The performances arranged by the Academy
on classical lines have exerted a chastening
influence on public taste. A choice selection
of the different styles, compositions and lan-
guages, a proper rendering of their sahitya as
well as sangita, hmitation of accompaniments
in, number and functions to their true character
as auxiliaries, adoption of the tambura as the.
sole drone instrument, due regard tor bhava,
raga and tala, and for pita, vadya and natya,
and finally the publication of an educative
programme with full details, indexes etc., are
some of the features peculiar to the concerls of
the Academy, North Indian as wefl as South
Indian Music, Vocal and Instrumental Musie,
Dance and Kalakshepam, all come within its
purview., The proprammes are drawn with
such attention on the avordance of repetition
of the same song during a concert-season that
an incentive has been given to musicians Lo
enlarge their seperteire and bring into vogue
many a hidden mnasterpiece.  On the occasion
of the Tyagaraju Centenary Celebration, this
principle was so carefully foilowed that not only
wis a large number of less known and rare
picces of the Saint sung, but an idea was
pamed  of the extent and nature of the
Tyagaraja-repertoire of the musicians, young
and old.

It should be specially noted that the
Academy was the first institution to antroduce
in music programmes the rendering of classic
Fami} compositions in the pre-Pallavi part of
the concerts,
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Lectures and Demonstrations

Lectures are delivered by experts in theory
on different topics of interest and intricacy and
demonstrations are held to illumine the difficult
aspects of practice. New instruments and
inventions are introduced to the ‘public.
Opportunities are also afforded to composers
to bring their new compositions to Jight. These
aspects of the Conference have of late been
receiving increasing attention,

Encouragement to rising talent

The Academy is never slow in recognizing
and bringing to light new and undiscovered
talent in the spherc of music. Many young
musicians of promise have been introduced
to the public. The start so obtained by them
has been of benefit in their career and some
of them have already established themselves
as musicians of repute. The Academy is ever
ready to help any deserving musician to gain
due publicity. The free performances arran-
ged by the Academy from time to time have
been popular and educative.

Bharata Natya

Very early the Academy set its hand to the
task of dispelling the cloud of prejudice that
hung over the ancient institution of Bharata
Natya. By refining the performance and
issuing an eanlightening  programme it has
brought the classic Indian dance within the
limits of intelligent appreciation and  has thus
rescued it from the danger of extinction. It
now holds a place as an important  branch of
Sangita. 1t was largely due to those intimately
connected with the executive ‘and academic
work of the Academy that the art attained its
present wide vogue all over the country.
Under the auspices and in the premises of the
Academy, Srimati Balasarasvati is now con-
ducting a school of Bharata Natya.

The Teachers’ College of Music

To achieve its avowed object of improving
in all possible ways the theory and practice of
Carnatic music, the Academy felt the neces-
sity of establishing a College of Music.  As it
involved financial help, the Academy, in' its
infancy, contented itself with propagiting this
idea in colleges and institutions which had
Government ad. ' Representations were made
by the Academy to the Government and the
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Dircctor of Public Instruction to introduce the
subject of music in the Bachelor of Arts
course in the Queen Mary's College, Madras,
and the attempts were successful.

In 1931 the Academy thought that it should
net any longer be satisfied with the introduc-
tion of music in the curricula of studies in
the colleges run by the Government and
warnted to take the initiative of itself running
a Teachers® College of Music to train teachers
who would maintain pure standards in the art
and teach theory and practice of Indian
Music on sound and correct lines, ihereby
providing for the right type of tuition to be
given to the youth of our country. The
Academy opened the Teachers”™ College of
Music and it had the unique fortune of having
eminent Vidvans like Sangita Kalanidhi
Tiger Varadachariar and Sangita Kalanidhi
Gayakasikhamani Dr, L Muthia Bhagavatar as
its Principals. Some of them had {0 take up
appointments in the Unijversities of Madras,
Annamalai and Travancore. A full list of the
Principals of the Academy’s College is given
in the Souvenir for 1952. Sungita Kalanidhi
T. V. Subba Rao is the present Princi-
pal of the College. Sangita Kalanidhi Vidvan
Mudikondan C. Venkatarama lyer is the
present Vice-Principal and Professor of Vocal
Music,

In 1937 the College was granted recognition
by the Director of Public Instruction, Madras.
Tts course of studies and syllabus are formed in
consultation with the Dopartment of Educa-
tion. A committee of experts supervises the
selection of candidates for admission. The
final qualifying examination
certificates  awarded to  successful
by the Government.
Chettiar of Chettinad has created an endow-
ment out of which a prize in his pame is
awarded to the successful candidate who
securcs the highest number of marks in the
annual Government Examination. Scholar-
ships have also been instituted in the College
out of a fund collected on the occasion
of the Shashtyabdapurti of the President of
the Academy, Sri K. V. Krishnaswami Aiyar,

With a view to give training to the students
of the Teachers’ College of Music in Pedagogy,
a Model School has been started  and is being
used as a practising school for the students of
the College.  Vadvan P. Ramachandriah is in
charge of this Model School. It »is hoped that

students

—_

is held and

Dr. Raja Sir Annamalai |
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this mode! school will have many sections of its
own and grow from strength to strength. It
13 a matter of sincere gratification that the
students who havs passed out of the College
have secured employment as teachers of music
in various educational institutions in the
Province.

Mrs. M. Sitamma, B A., L.T., Dip. in Music,
is incharge of the Theory and Pedagogy
classes. The Academy has equipped the
College with the necessary items of souud
apparatus, sonometer etc. and Prof. Vissa
Appa Rao has been kind enough to deliver to
the students courses of lectures, from time to
time; on the physical aspects of the science of
music.

An earnest endeavour 15 being made to
expand the scope of the Teachers® College of
Music. It is the desire of the Academy to
open classes in instrumental music also. The
Academy js ambitious of raising this College
of Music into a Residential College. This
programme cannot be achieved without the
co-operation and support of the public and
increased grant from the Goverament.

The following extracts from the Tnspection
Report of the Government of Muadras, for the
years 1949-50 and 1950-51 will bear out the
usefulness of this Tnstitution :

“ This is the only 1astitution of the kind for
training pupils in Music run by an Aided
Management in the City. "The instruction
given is very effective and efficient. Al the
pupiis ander {raining scem to be endowed with
the gift for Music ™ (1949-'50).

“The Schoolis efficiently run and meets
a need particularly in the case of those who
have to appear for Technical Teachers’
Certificate Examination 1n Music.” (1950-°51).

Special Class

A Special evening  class for advanced
students and junjor Vidvans has been started
for the purpose of teuching them Puadas and
other rarc compositions. Srimati T. Jayammal,
daughier of Veenai Dhanammal is in charge
of this class.

The Journal

The Academy  muintains and  couducts a
high class Journat devoted to the advancement
of the science and art of music.  Twenty-four
volumes for the years 1930-53 have been issued.

The only journal of its kind in all India, it has
earned the appreciation of Music savants and
valuable use is made of its original articles by
other journalists, writers and music teachers
and students. Its circulation now extends to
foreign countrjes too. Authoritative editions
in notation of rare compositions form a regular
feature of the Journal. It is given free to the
members of the Academy.

The Orienta! Literary Digest, Poona, wrote
about the Academy’s Journal : ** A Journal of
all-India character, solely devoted to music
has been a serious and longstanding desider-
atum. ‘The Journal of the Music Academy,
Maudras, will therefore be welcomed by all
thoughtful lovers of Indian Music and culture
with no small amount of gratification.”

S. N Battacharya, Benaras Hindu Univer-
sity. said of the Journal : “ A glance at the
Index for the last ten years’ articles in your
magazine reveals to me the keen interest in
Music taken by the South Indians, There is no
such Journal in the North.

The Visva Bharati Quarterly, Sautiniketan,
wrote : “ The present issue of this Journal like
its predecessors, maintains a uniformly high
level of musical research. The contributions
exhibit varicty and present music as a rich cul-
tural pattern characteristic of the genius of our
country. Those who care to study Indian
music seriously, especially its Southern School,
wounld be happy to discover that each article
in this Journal embodies some aspect of faith-
ful research in the domain of Music. This
Journal should inspire the lovers and patrons of
Hindusthani music to start a similar magazine
Sfrom the North,”

Publications

The Academy has published valuable works
on music, Sangita Sudha (Sanskrit) of Govinda
Dijkshita, Abhinayasara Samputa (Tamail),
Chaturdandi  Prakasika of Veunkatamakhin
(Part 1, Sanskrit Text, and Part lf, Tamil
Trauslation), Sangita  Sara  Sangrahamu
(Telugu) and Sangita Saramrita (Sanskrit),
Songs of Pallavi Doraiswamni Tysr and Mysore
Sadusiva Rao have been published. The
Sangita Samaya Sara of Parsvadeva (Sanskrit)
has been taken up for publication,

Celebrations
The Academy is alive 1o the importance of
celebrations in memory of great composers as

3
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valuable means to stimulate mnew interest in
their compositions. These functions are
impressive and well attended and serve to
familiarise the compositions of the great
masters.
Exhibition

One of the special attractions of the 13th
Conference of the Academy, held in 1939
in the University Senate House, was a Music
Exhibition in which music instruments, music
works in paper and palmleaf manuscripts,
songs preserved on copperplates, souvenirs
connected with famous musicians 'etc., were
displayed. = A Report of the = Exhibition
with a catalogue of the exhibits was also
published.

Competitions

For the purpose of encouraging the study
and practice of music on correct - lines the
Academy institutes periodical competitions
on the terms prescribed by it and awards
medals to those that stand first and second.
These competitions are gencral as well us
special, open as well as restricted.  The res-
ponse to competitions is most  satisfactory and
the intended purpose s invariably fulfilled.
From the point of view ol the gencral public,
they are very popular, competitors coming
from the remotest  parts of the country. ‘The
following are the competitions usually held
cvery year :

Vocal Music (Gentlemen) ; Vocal Music
{Ladies) : Violin ; Vina ; Modern Composi-
tions ; ‘Tamil Songs ; Svati Tisunal Composi-
tions ;  Purandaradas  Padas;  Kshetrajna
Padas ; Pallavi Singing.

Encouragement of Original Compositions

The Academy  occasionally  holds Kriu
Competitions to stimulate the production of
original compositions.

Library

The Academy  maintains a library which is
heing slowly enlarged by the acquisition of
rare hooks and manuasceipts. 1t is propesed
to prepare coirect  copies of all important
unpublished music manuscripts in the various
libraries of the country and preserve them
with a view to (heir future publication.

Bureau of Information

The Academy acts as a Central Bureau of
Information and as o reprosentative body of

4

experts and gives advice on various technical
matters referred to it, such as courses of
study and choice and gradation of artistes.
It makes representations to the authorities
for the advancement of common purposes in
the cause of music educatien. Not a day
passes when some information on music,
technical questions, available literature or
book of songs acked for by students of Carna-
tic Music in distant parts of Iadia and even

foreign countries is not supplied by the
Academy.
Affiliation

To co-ordinate the activities of the several

institutions having the same objects in view,
the Academy has constituted a  Council of
Afflili=ted Tnstitutions to  which represcata-
tives from afliiated institutions are admitted.
The Academy has several Mus ¢ lustitutions
alliliated toat.

Grants-in-aid

The Academy, besides arranging for its
own publications, celebrations ete.. believes
in such work being carried on widely by
different agencies, as the scope for such work
isinfinite. It feels that all such work by
others or members  of the Aciademy in
their  individual capacity should .  be
encouraged.  Accordingly the Academy has
given financial aid to authors and  institutions
engaged in . such activitics, as the stalement
of the Academy’s  granis-in-aid - given  1n
the Souvenir for 1952 will show,

Appeal

For the effective execution of the extended
programme of work the Acudemy requires
funds. T'he Academy has purchased a Jarge
property of’ 284 grounds with a bungalow for a
lakh and tweive thousand. A Music Hall
worthy of the finest of the fine arts and a
buildwy for housing the Teuchers’ College of
Music and « hostel for swdents and visiting
wusicians are urgently necessary. Thisiis the

proper occasion when the lovers of music
and  friends  of the Academy can come
fornard and help 1t to rare a MHall in

its own premises. Further o substantial endow-
ment for maintaining the various departinents
of its activity is immediately required. The
Academy hopes that generous patrons of music
will make liberal grants to it to crown its
elforts with success.
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The Province of Grammar in Indian Music

Swami PRAINANANANDA

(Ramakrishna Vedanta Math, Calcutta)

Practice is superior to theory, yet theory is
necessury to complete the practice. Book-
knowledge is superficial compared to trans-
cendental knowledge and yet it is helpful to
the realization ofthat transcendental knowledge.
In the same way, grammar is not an indis-
pensible and essential thing for the culture of
musjc, yet it helps those who aspire 10 learn
the art and science of music correctly.

When man was created in the beginning,
language was evolved (o give expression 1o his
thoughts and ideas. So language may be
called the medium of man’s ideas. Itis the
mirror in_ which man’s subjective ideas are
reflected in objective forms. Now, what do
we mean by a symbol 7 The symbol is a sign
that implies a thing, a person or a quality.
The work of a symbol is therefore to express
the thing for which it is substituted. The
subtle ideas are materialized in gross form
through the symbol of language or words, The
psychology of music says that music is no
other than the representation of sounds that are
pleasing, agreeable, soothing and sweet. Sound
is_the body of music and so it is called the
Nida-tanu. The Nida or casual sound slumbers
under the threshold of man’s subconscious or
unconscious nund 1t is aroused or energized
by the collision or friction of heat-energy
(Agni) with vital air (Prdnavayn). It passes
through some canals or layers which are
known as the seats of subtle mental expres-
sions. Ii mandests as the gross sound through
the vocal chord, and then it is called the
music or Sumgita. The philosophy of music
designates it as the Sabda-Bralinan.

_The sound was first evolved out of ether or
Al says the Nyaya philosophy. « The
Mimdmsi  philosophy- ditfers somewhat from
it. It says that aiv-unit or  Vayu has a special
Quahity  Nada and - that causes the gross
audible sound, lnthe analysis of sound the
Mimamsakas  distinguish  between  tiree
elements :  (a) Niada, a quality of air; which is
the physical basis of audible sound : (b)

Dhyvani or sound as heard, audible sound, and
(¢) in the case of significant sound, Sphota,
the  transcendental or

intelligible  sound

representing the Platonic Ideas or Logo!, which
are eternal (wirya), ubiquitous (vydpaka) and
noumenal  being  groundless  (nirddhdra).
Others including the authors of Siksas and
Pritisakchyas hold that the physical basis of
sound is a series of air movements (wiyusantdna)
or the air particles themselves flow in a current
in all directions, being obstructed in their path
by the impact of tangible objects, and  the
movement ceases, as an the arrow, when. the
moving force is thus exhausied.  Some of the
orthodox Mimamsakas hold 1he causal sound
Ndda as the motion of air (vayu-vega), being
the transmission of conjunctions and disjunc-
tions (sanyoga and wiyoga) in the winute
particles of air (suksma vavu-kana). the wave
originating in the first impact, and continued
by the successive impacts of the  iminute
particles.

Whatever may be the opinion of ditferent
philosophers, it is an undeniable fact that ether
or air {4kasa) causes sound of all Kinds.
Adequate words were then invented to arti-
culate the sounds and to convey their meaning.
The assemblage of words (sabda-samuchchaya)
gave birth to language, and language became
the vehicle of thoughts and ideas of all kinds
of living bemgs. The language was gradually
brought info a system. Some laws were
created to regulate and to maintain the order
and proportion of the system. Science helped
the process of  framing the structure of law
and law brought the whole thing into a logical
consistent order and psycho-physical ~arrange-
ment.  Ia this way the grammar had its origin
as a science of words and language, and. was
intended to direct and regulate the arts of
speaking, singing, ctc.,

1t 15 a historical and philological fact that
language came into being firstin the society
and then its grammar ; music came into being
first and then its grammar.  In the beginning
men used to sing and dance at their sweet wail
without obeying the dictation of any law and
order. Music was very plain and simple at
that time. [t sprang up spontaneously from
the innermost hearts of men who expressed
their pathos and delights through the medium
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of those plain songs. With the gradual
development of the idea of culture and civili-
zation man’s intuitive perception, intelligence,
judgment and creative instinct and faculty
grew more and more sharp and acute. The
men elevated their standard of living, eating,
thinking, speaking and singing and everything
that was necessary for their material and
spiritual life. They minutely and consistently
observed the diverse manifestations of Nature
and discovered its laws and found out meaos
of improving the level of everything.

Music became gradually complex with the
onward march of society. It became exten-
sive in its form and expression, and rules were
framed and restrictions werc imposed on them.
The old types were replaced by new ones ;
additions and alterations, rejections and
rectifications were made to adjust and readjust
the different types of music. And thus appear-
ed the Gdndharya music.

The Gandharva music was constructed out of
the materials of the Vedic music, but it funda-
mentally differed in its form, structure and
manifestation from the Vedic music.  Some
say that the Gandharva music was already
prevalent in the community of the semi-divine
Gandharvas who were the inhabitants of the
north-west province of India. It was Brahma
who introduced it in the buman society and
thus popularized it.

Sarngadeva (1st half of the thirteenth cen-
tury) mentioned in his work Sangita- Ralnikara
that the Gdndharva music was also known as
the Margn and the Gdna as the Desi music.
Kallinatha said in his Kalenidhi ;. ¢ Gindharvam
Margalh ; Gaenam {(u Desityavagantavyam >,
i. e. the Gandharv was the Mdrga and the
Gana the Desi music. The Gandharva was
called the Marga because Brahma pursued it
1. e. collected its materials and formulas from
the Vedic musie.

The Gdndiarva music 'was quite different
from the Gdna or  Dese music.  As regards the
distinction between the Gandharva and the
Gana Sarangadeva said that theGandharva music
was practised traditionally down from very
ancient thues and it was purcly holy meant for
all kinds of auspicious occasions, whereas the
Gana was composed by the modern expert
musicians and they were absolutely possessed
of the DesiigpRagas.  Such were also views

L
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of the commentators Kallinatha and Simha-
bhupala. Simhabhupala mentioned in his
commentary Sudhakara that ancient authors
admitted this distinction between the two
types of Gita, “ Tasya gitaspa gandharvam
ganimiti bhedadvayamukram Bharatadibhih.”

Now, what are the real features of the
Gahdharva and Desi music ?  Simhabhupila
said that the Jatiragas expounded by Bharata
and the later Gramaragas were included in the
category of the Gandharva or Mirga music and
the Ganas were composed of the Desi Rigas
like Ragangas composed by the expert artists
according to their modern test and temper-
ament, The Jain musicologist Parsvadeva
described fully the nature and characteristic
of the Gana or Desi music in his work
Sangita samayasara, Simhabhupala also quoted
the Samayasara in his commentary.

1n fact, the Gandharva or Marga music was
recognized as the high class aristocratic music
prescribed for the talented artists, and the
Desi music was  for all classes of artists.
Again from the historical and textual points of
view both classes of music, Gandharva and
Dest, were considered as the Laukika music
compared to the Vaidika or Vedic music,
Samagana. The Laukika music was the later
development, and though most of its materials
were taken from the Vedic music, yet it was
different in its type, construction and mani-
festation from the Vedic music.

In the time of Bharata (second-third century)
Dattila and Matanga (seventh-nineth century)
Vedic music was confined to the commu-
nity of the Simaga Brihmins, and so
they all dealt exclusively on the music
Gandharva and Gang. Matanga named his
work the Brihaddes? i.e. the great treatise on
Dest music.  The later authors followed a
good deal of the methods of Bharata and
Matanga.  Matanga  defined the word
Desi for the first time and he said that the
type Desi was known to and  practised by all
classes of people and even by the innocent
shepherds, and when it became enriched with
the materials of Tana, Alamkara, Gamaka and
the ten determining characteristics like Ademsa,
Graha, Nyasa, elc., il was meant for the
high class musicians.. The popular music was
appreciated and practised by all classes of
people at their own choice and will.  This
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popular music was known as the folk music
and it was quite different from both the Marga
and Gana classes. The folk music was the
most ancient music. Rules and injunctions
were gradually framed and imposed upon those
folk songs with the progress of the people’s

talent and  thoughts. Rigidity  and
monotonousness in (une and rhythm were
replaced by new and novel methods and

procedures, and thus the necessity of grammar
was felt in the domain of music.

Now, let us explain first what we mean by a
¢ grammar ’ of music, and then we shall
discuss its necessity and province in music. By
¢ grammar ’ of music we mean the science and
theory of music. Science formulates - the
texture and technique of music by repeated
observances and experiments in the continual
change and reconstructions in music, and
furnishes us with its knowledge and ideas of
kinetics and acoustics. Theory investigates
into and defines the nalure, fo mula and
different constructions of music. So both
science and theory are constructive in their
nature. They lay down some fixed Jaws and
principles for arranging materials, frame and
the structure of music and thus supply the
method of objectifying the Ragas and Raginis.

Ragas and Raginis are the most valuable
and important materials of music, They

——— " p -

constitute the vitality of Indian music.
They are a wondertul creation in the world of
fine arts and aesthetic beauty. They are the
products of spiritual and emotional raptures of
meditative and God-loving artists. They are
purely the objective expressions of the subjec-
tive minds of the intuitive artists as the
Sadhakas. Their objective forms or skeletons
are no doubt constructed out of notes with
their ascending and descending series - with
their permutation and combination, but they
are required to be enriched and graced by many
other materials for their healthy manifestation.
Those materials or music-parts are : the ten
determining characteristics of the Ragas like
Amsa, Graha, Nyasa, Tara, Mandra, 4panyasa,
Alpatva, Buhutva, Sadava, and .Audava ; later
determining notes, Vadi, Samvadi, Anuvadi and
Vivaidi ; Murcheana, Tana, Alamkara, sounds,
their mntervals, frequencies, pitches, intensity
and timbre . Varnas like Arohi, Avarohi,
Sanchari and  Abhoga ; Jalis  like Suddha,
Chhayalaga and Samkirna ; different acsthetic
sentiments (Rasa) like Samta, Karuna, etc.
and their moods (Bhava', cte. The province
of grammar begins here. Because the province
of grammar consists in finding out these
materials, to define and determine them and
to choose and select them for the Ragas and
Ragimis to be manifested in complete
materialized forms,
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One may wonder how the smallchdn,ge of
one single'svara-is sufficient 1o’ differantiate
between one raga and another. Herein lies the
genius of our music. For instance, the differ-
ence between Sankarabharana and K.alvam, 2
both of which are popular and weli-known is
only: the single note Madhyama, dnd yet arys
one,who has heard the two ragas sung pro-
pnrly can. appreciate.. the ocean “of d|ﬁucnu.
between | the, two. , The dificrence has been
compared o the addition of a single drop of
buiter. mili, to 3 whole vessel of milk,

‘It should net be u)mludad from t‘us apaly:
sis that all the Melakarta on parent ragas are
major | ragas. ¢ Kambhoj ' is nel a  parent
raga but it isa ma ajor: ragd.  Several of the
parent ragas must have been fitted i i, In order to
satisfy the scheme of 1\1,«.1‘11\‘1114, in  other
words the grammarian had 1o find a parent for
a well-known raga. - The WMelakarta scheme 'is
however a sound  prammatical structure and is
the traditional basis that cven the preat Trindty,
Tyagaraja, 'Dikshitdr = and “'Syama’ ‘Sastri
followed. -

When great musicians Lompo»ed songs thev
did not follow the numerical order of the Melg-
karta scheme,, They, composed as “the "modd
ook b °m, m “the ragas suitable’ to thar
mood, It was the ‘late Maha Vaidyanatha
Sivan who first sat ‘down and S}\ICT‘I‘!A[IC'\“V
composed . a series of songs from the first to
the 77;1d Melakarta raga.” 1t is said 'that ' he
undcrm(\k this u(crusc in"musical compasition
at the Anstance ofﬂql\h aram Saheb, lhe SOn-in-
faw of '\L;h.lru]’l Sivaji of Iamor“ Tt is said
also that he composed this vast work in * fsn”
da)c(.' 4nd that he sang it at a stretch in five
and 4 half hours Thotigh “these songs were
composed d(hbcmte v thcv 'IT‘C full of rare
mclodms “Some of thc songs,’ in the ‘rurer
ragas, have not evén b(sen .!!‘ltr‘\ptcd by others,
ltbl,ov.s that a great penius can be mg Torth his
bcq LV(.ﬂ t the wH ot some oneelse.

r lns-gredl compom(lon sthulu- it dhu Sn Ruga
with a praser o :"l’rdnalherunhdm 111*
Lord ef Tuuvayyar, where \la,hd Yart I)Jn‘uha

Sivan lived. Iluunpmums» vmatically from
: Kanakangt’: the fist raga, In the Me'a-
},fm a-schemie (o ‘Rdan\.zpnm. lhc 2nd raga.

The compositions are all short s n fuct thc'y
consist ©of Lwo lincs, cach with two tines &F
chitta svaras. Maha led\uu.‘ulm Sivan Was 4

. »
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areygl devotee of Siva and the words of the
songs show not merely decp rchuqus feeling
but also a grasp of Sanskrit that ofie may well
say, is a rare combination in a musician. Let
mesextract the words of the first Chakra.

1 need hardly <ay that the words are sung

together with such grace and so much Bhakti?

that they can be recited even without music.
Every known musical devise is used in 'this
long composition. Thereis a “ Chittasvara™
attached to eyery tune, and several movements
are used. . Il is a complete musical education
w alself to go through aed acquaint  one-
seif with this compuosition. Tt is a masterpiece
that cannot be approach=d, let alone imitated. *

I wou'd invile: special attention 10 certain
features of this composition.
the, 1agas are obscure and difficult to sing. yet
the songs have been so ¢omposed that they can
be. sung casily and. without any loss "of  the
aestheiic beaulics of Rakti ragas” This'is ' a
great achivvement, fer, normally compaesitions
in obseure ragas tend to become exercises “in
voice manifestiations It reguired " a ‘master
mind ke Maha Viidyanathd Sivan to invest
the rare ragas with an emotionabcontent. 1= The
songs are both intraduced and: supplemented
by a chitta svari,  This 87 an uncommen
methiod, but has the mercit'of shding ffrome-one
raga to the other withont any jerk. “$his is.a
unigue device that merits “explanation.’ "Fhe
song i ragn Kanakangi, forexample;is follow-
ed by a chittasvara 1n that “raga. Afters the
chittusvara is 0v2r one'cafres baek (o the first
linc of 'he song o5 usual. Thew anbiher chugas-
vara is intreduced in the same raga Kanhakaagi.
But after 1he first half of it'es over! the chitta
svara is tomposed inthe sexd ruga and forms
as it were an inteaduction'to the’ qongein 1hdt
raga.

The late Mahit Yaidvanathy Sivah "hcd at
the early age of 29, Betore his drath he™ esty-
birshed a repatation 1hat hm fist sitte bheen
¢ijiailed by any He ws 4 music asa vebicle
Gl prayer, as a Yogs' T gifted 1o him by ‘God.
During the alapana of o ragt he would yiter
wuly one word that of (i Lerd Sankara. — He

was so parbenlar about bis dai'y ‘ablutions that
he wond inderrupt a puh rmance (o perform
Sandhya and hic was held in - siuch' great esteem
(hit the audience would pdixeml) wait fordnm
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He becomes stern and pours out his thoughts
in a powerful style. Hen¢e in singing the
charana, the composer steps on to a quicker
tempo or the ‘Madhyamakala, @ delighting
himself in tala intricacies, still replete with
Raga Bhava.

The repetition of ‘“Nammithi” in a line in
charana is noteworthy. A similar instance is
seen in Marivere where he says ¢ Sada
nammithi nammithi Meenakshiamma *, This
repetition stresses the ‘depth of his faith and
also enhances the poetic beauty of the musical
piece.

It is remarkable to note how a child is more
sparkling in joy, more tender in sympathy and
more earnest in prayer than a mature mind.
These are the moods which prevail throughout
the compositions of Syama Sastri. He is fully
conscious of the Divine Maternal Love. Love
is showered ceaselessly on the child, and
so with full confidence the child demands the
blessings from the Mother. He is so sure
of getting Her grace that he sings in one of
the Navaratnamalikas.

(* Sevinchina Kellanu
yunnaga '),

He does not'cringe for favour even from his

chintamani  yani

deity. - He voices like Sankaracharya, who
says :
Prabhoota Bhaktisie yadapi na smama alola
manasah.

stvayatu Srimalya sadayam avalokayah.

¢ If my faith unto Thee is not deep-rooted,
it is upto Thee to look upon me with Mercy .

The compositions of Syama Sastri have a
distinct style of their own because of the
beautiful blending of the raga and the tala.
The presence of the tala is felt even without
any stress on the mathematical division of the
time measures. The raga forms are presented
fully with all their richness merging with the
rythmic beauty of the tala, taking for exam-
ple, the Anandabhairavi kriti, ** Marivere ”°,

The prolonged sancharas around the panchama
breathe the existence of a tala which is not
divided into equal measures of time but a
tala consisting of four matras and three matras
which is the composer’s favourite one among

the talas. Another example in the Vilambitha-
kala Ady Tala, wherein only a few words are
distributed among long sviara phrases, can be
had from the following illustration.

{Bala neeve gati; vide charana of “ Devi
Meena netri ” in Sankarabarana)

Taking an example in Madhyamakala where-
1 a large number of words are distributed, we
can clearly sec the composer’s gift overithe
grip of tala, placing dhata and Anahata eduppu.
As an illustration :

(* Nannubrova lalitha '
Mela 17)

Sastri’s scholarly expositions of the Raga-
bhava in his compositions are of immense value
to the student of music. At the very begin-
ning of cach composition, the key phrase of the
raga chosen is given. Also difficult sancharas
are given prominence. For example singing
sancharas in  Dhanyasi with a landing in
Madhyama is difficult. Syama Sastri begins
the composition as *“ Meenalochana ™.

Taking the two compositions in Sankara-
bharana and Kambhoji which dsffer in only one
svara, Svama Sastri has shown. to us what a
vast diflerence 1s produced by the proper hand-
ling of the musical phrases which have svaras
in common between them. It 1s interesting to
note that both the Kirtis commence with the
same phrases in svara and Sahitya.

Sankarabharana : Devi Meenanetri

Kambhoji : Devi Ninne.

We see how the clarity of the conception of
the raga forms is given by the proper ‘handling
of the correct pravogas, which do not lead mito
any amalgamation of allied ragas.

Apart from the Arthabhava of the Sahityas
of the Navarutnamalikas it is possible to
produce an cffuct of grandeur and tichness of
our music, even when these compositions are
played on musical instruments. The composi-
tions of Syama Sastri are of such high scholar-
ly style that they have to be studied thoroughly
over and over aguin, before one could produce
the proper effect and . aesthetic appeal in the
compositions. They are not catchy tunes,
but a massive contribution to the invaluable
treasure of epic compositions of classical South
Indian Music.

taught to me in
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The Background of ‘Gitarthamu' of Tyagaraja
BY
T. V. Subba Rao

Tyagaraja’s compositions abound in rich-
ness. of classic allusions and ideas of hwgh
aesthetic charm. ¢ Guarthamu ’, a brilhant
compasition of hisin Surati raga is as full of
melodic beautly as contextual significance. In
the pallavi and anupalluvi he points  out
that it is to Hanuman you should look up for
knowledge of Gita, the song Divine and for
bliss of Music. - In pumerous songs the great
composer has referred to Hanuman as one
of the foremost of Purvacharyas 1a sangita.
Tn fact Hanuman’s name is associated with a
distinct school commonly known as Hanumat-
mata which is not infrequently identified with
the Hindustani music ; while Karnatic muyic
is often designated as Naradamata. It is
remarkable however that a person of the
South should have become the lounder of the
Northern system of Music,

While Hanuman’s acknewledged authority
in Music is common knowledge, his mastery
of the  Gita 'is  nmot equally’ known. An
incident narrated in one of the  minor
Ramayunas reveals him as having first heard
the upadesa with Arjuna.

After the coronation of Rama the guests
having received honours and gifts retired and
departed to their ¢ountry.. Hapuman alene
stood sad and contemplative. Sila offered
him the costliest present ontly to be respged-s
fully’ dechned. Rama then enquired what'
troubled him. The great bhakta, with lears
in his eyes expressed his sorrow at the thought
the yuga and Avatar would close some tune
and lie could not then behold “the Loveliest
Formi. If however he was given an oppor-
tunity in the next yuga of beholding this samc
Form it would b. some consolation. The
Lord promised as desired. i

After the passing of the yuga Hanuman
set ot forthe South and lived in Dhanush-
koti. © With sweet Ruma nama cver on s

lips, he was expecting to behold the d ord oftd

Sita. . The place ! was most  saared with con-
fluente of hely waters and brougit to memory
his own.heroic explaits. o v e o wae aee

W 0

4P

Asyjuna - w his - Thirtha  yatra  visited
Dhanushkoti where he  fouad  Hanuman
harping on ihe name of ihe Deity of
previous age.  He told Iaauman he could
not admire the Hero who  constructed a
causeway instead of a bridge  of arrows to
march the armies. Hanumat  replied no
bridge of arrows could siand, the weight of
Rama’'s ferges and he by himsclf would break
to picces any such construction. - Arjuna took
up, the challenge and built the , bridge of
arrows. I Hanuman destroyed it, Arjuna
was. to enter fire. M he faled he who was
deathless was to be slave of Arjuna. A
magnificent  structure  was raised from the
inexhuystible quiver.  IHanuman  rose  sky
high and uttering Ramnam he jumped dawn
on the bridge, which crashed inwo sphnters.
Arjuna hung down his head in_sorrow and in
shame and was prepasing to cnfer fre with
all his thoughrs on _Krishna, when a distant
voice was heard to admonish. T'he Victor and
the Vanguished both amazed saw an old man
approachiag  them. The stranger enquired
and Jearnt all about what was happening.
He advised no wager or conte t could be
deemed valid without witness or umpire, If
the parues would repeat theur . performance he
would be. the ohserver. The contending
heroes  agreed.  Arjuna again  erected © his
bridge of arrows. Hanuvman shot high* and
descended. ‘T'he bridge remained unshaken.
Atjung was, crosmang in triwmph.  The strapger

rovealing himselt was  Krishna  to Arjuna

chastised hiin for his rashness in wagéring
with one who never knew defeat and pojnted
ont the Sudarsasa Chakra which He jsent
below the bridge ta hold it up. To Hangman
He revealed Hiinsell as Rama and gave the
promised darsan.  Tears of joy flowed from
the eyes of Ianwman. Then Krishna pro-
posed that Hanamifg i appareat compliance
with the waget although illusory, but geally
to ensure victory fir the Pandavas, dagired
that Hanuman whosé very name was symbol
for certain victory, should in the Great;War
0 coue,. top.ihe, chano} dryea by Jrishna
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in which Arjuna would go to war. Ianuman
agreed and thus heard every word of - tlie song
celestial rendered by thc Gitacharya and was
most proficient in the philosophy of the song.
How profoundly significant is the statement
of Tyagaraja that it is Hanuman who knew
best the meaning of song and beauty of
melody.

The delightful play on the word gita throws
out'a ‘suggestion that not the Bhagavatgita
alone but every song should be fully under-
stood both' in its sahitya and raga bhava.
The * perfect  integration ‘of ‘emotional and

melodic  ‘ideas by Tyagaraja makes ‘the
correlation ‘a fascinating study. The Kirtana
is' a veiled exhortation that appreciation

should include thc sahitya as well as the
sangita ‘aspect.

Surati, the raga of the song is one of the
finest modes of  Karnatic music. Tts parallel
in the northern system js known as Des.
Occasionally the name Surat is also wused
for i1, perhaps after. the city of the same
name where it must have been most popular.
It must have been long familiar in the South
much before the time of Purandaradasa and
Kshetrajna who have extensively composed
in it. Tt is full of feeling of joy sobered and
subdued by restraints of self control,  While
Bilahari is almost boisterous in hilarity,
Surati is mild and breathes a spirit of peace

and tranquility in bliss. Its notes possess a
high degree of concord for which reason it
often shares with Madhyamavati the glory of
being the crown of concert. [t easily pro-
duces a mental balance that is well calculated
for spiritual contemplation. The performance
of disinterested duty and service with alacrity
and enthusiasm which the Gita inculcates well
harmonises with the rasa of Surati.

Nishada is ths life note of the Raga. This
long drawn tone by itself is expressive of
Surati. The keyword of @ the song is
Vatatmaja. How the sylables of that word
are made to dwell on long notes of nishada
successively repeated, reveals «the secret rof
Tyagaraju’s compositions  of blending the
most effective part of the sahitya with the
most effective sanchara  of the raga. The
madhyama on which staris the melody of the
song with the word “Gita® flashes the raga
at once and empha.ises the importance of
the song of the Lord. In commingling
sahitya bhava and raga rasa Tyagaraja stands
supreme.

The great composer held up Hanuman as
the ideal person who best understood ‘the
meaning of the song and enjoyed the delights
of music. We are equally inclined to hold
up the songs of Tyagaraja as the, best
examples of Bhava and Rasa harmonised to
pertection.
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Delhi had been from Whcient times the great
and imperial city of Music in Tndia for many
centuries. It was the largest and most
renowned city not only of India but of all the
East from Constantinople to Canton. lts
Court was brilliant, its mosques and colleges
numerous, and its literary and artistic fame as
high as its political renown. Delhi was founded
about the close of the tenth century dfter
Christ, and did not attain importance until the
time of Anangapala Tomara in the nuiddie
of the ‘eleventh century, when a fortress was
built. It was ordinarily the Headquacters of the
Sultans of Hindustan from 1206 to 1526, but
did not become (the estahlished capital uotil
Shah Jahan moved his Court from Agra in
1648.  The Turks made it their Gapital {rom
the outset of their rule building one new city
after another according to the taste of the
sueccessive kings. With brief intervals, Delhi
remained the centre of Moslem power until the
opening years of the sixteenth century when
Sikander Lodi moved to Agra. A New Delhi
was built as his Capital by the Maoghul
Empesor Shah Jahan and the shadow of
an Emperor resided there till 1857 when the
dynasty was extinguished.  Fifty-tour years
later, it was chosen to be once more the Imperial
‘Capital of India, and shines resplendent even
to this day.

Delhi became a notable seat of music from
the time of the Muslim Sultans who  were
exceedingly fond of music and kept a regular
compuny . of singers and, performers at their
Court and spent their leisure hours in listening
to their melodies,  Sultan Balban’s son greatly
patronised . the musicians of his time, parti-
cutarly Amir Khosrau the then renowned
musician of India and a singer and dancer of
eminence, who used to cheer up the aupust
assemblv “of ‘the Court by singing u fresh
song or by reciting a new poem. Blessed
with ‘a long lite and endowed with a anique

versatility  of " accomplishments,  Khusrau
flourished at the muslim court  f{rom
about 1290 to about 1324, Many of the

Turkoman rolers were exceedingly fond of

music and dancing, so much so that, singers
and duncing girls were reported to have grown
wealthy by Royal favour.

Jalaluddin Khilji (1290-129:), showed great
prediliction to music more than any other fine
art, and kept in his Court musicians and
singers of scholastic brilliance  and wisdom,
whom he used to invite te his privale parties
and gave expression lo his feelings by singing
and dancing. His Court was adorned by three
great musicians Amir Khusrau, Hamid Raja,
and Amir Khasa. The Royal Orchestra consis-
ted of Fatir Khan, Bihruz Nasim Khan, and
Mohammed Shah Chungi ; and all of them
received rich rewards by pleasing the King.
The most notable of the muslim Kings of Delhi
who. was also o great lover of music was
Alauddin Khilji, (1296 to 1315), who was the
Patron of Amir Khusrau and Gopal Nayak of
Vijayanagar, two renowned musicians of India
ol outstanding eminence who received the grea-
test encouragement in the Royal Courl, Among
the contemporary musicians, mention is. made
by Khusrau of, Mohammad Shab, Khalifa
Hussain, Akhlag and Turmati Khatum, a great
artist who was in charge of all the Indian and
franian Court Musicians, Both Gopal Nayak
and Khusrau had a considerable numbei. of
disciples and their performances are. - said
{o have been inimitable. .~ Of the two, Gopal
Nayak had greater musical talent but Khusrau
was also known as the greatest Musician, of
the day in spite of his ignorance of the musical
styles of the south. Khusrau was a great singer
and composer and an inventor of new ragas
and musical instruments, which combined the
beauties of both Iadian and, Persian music.
Amir Khusrau also invented a  thoroughly
novel style- of music Kknown as Khayal.
Khusrau has the credit of having nivented
Farana which is popular even to this day, and
which serves the same purpose in vocal music
as jhala in instrumental muasic.  The successor
of Alauddin Khilji,  Mubarak (1315-1320)
sliowed a remarkable zeal for Music; but it
was during the time of Ferozshah Tugluk,
(1351 1o 138%), ‘that Court Music received

17




THE MUSIC ACADEMY, MADRAS - TWENTYEIGHTH CONFERENCE

an unprecedented impetus. On every Friday,
parties of melodious singers, story tellers ete.
numbering aboul 3,000 wused to atiend the
Royal Court to give musical and other perfor-
mances for which they were all handsomely
rewarded. The love and patronage of music in
the Court of Delhi were continued with unaba-
ted vigour during the period of the Meoghul
Empcrors.  Babar (1483 to 1513) was not only
well versed in the Art of Music but was
also the author of a very interesting thesis on
it. The reign of Humayun (1530 to 1556) was
also noted for the encouragement of musicians
and scholavs.  The Emperor divided his people
under three ‘classes of which the third was
styled the party ‘of amusement— Ahlitarad.
Sheik Gada Dehbui, one of the greatest scholars
of the Emperor’s reign, who composcd verses
and songs in Hindi, sang them in Hindi tune
for the delectation of the ruler.  Another
composer of varied accomplishments, Sheik
Abdul Wahid Bilgrami attached to the Royal
Court composed in Hindi, sweet songs and
verses and sang them before the Emperor.
But the most glorious epoch of music during
mustim rule was during the reign of Akbar the
Great 1556-1605, ' Akbar was an expert in the
art ‘of music and was richly endowed with
g remarkable knowlege of its technicalities. He
introduced many  persian  melodics  and
composed over 200 tunes for the delight of the
young and the old. 1n the Ain-i-akbari it
is said that the Emperor not' only paid
great attention to music butl was also the patron
of all’ who "practised that enchanting Art.
There were in his Court Hindus, Iranis, Turanis,
Kashmeris, both men and wonten whose sweet
songs were the delight of the day. 'The Court
Musicians were arranged in seven divisions,
oie for each day in the week.  The principal
musicians and  performers who adorned
Akbar’s Court were :—
1. Miyan Tansen of Gwaliar. A Singer

like him has nat been in India
" for the last thousand years.
Buba Ramadas of Gwaliar, a singer.
Subhan Khan of Gwaliar, a Singer.,
Srigyan KChan of Gwaliar, a Singer.
Miyan Chand of Gwaliar, a Singer.
6. Bichitr Khan, brother of Subhan

Khan, a Singer.
Muhammad Khan Dhari, Sang,
. Bir Mandal Khaa Dhari, Sang,
Baz Bahadur, Ruler . of Mujwa,

A singer without a rival,

W Bt

10. Shihab Khan of Gwaliar, performs on
the bin.

11,  Daud Dhari, Sang.

12. Sarod Khan of Gwaliar, Sang.

13. . Miyan Lal of Gwaliar, Sang.

14, " Tantarang Khan, son of Miyan Tan-

sen, Sang.

15. Mulla Is-hag Dhari, Sang.

16.  Usta Dost oigpfashhad, played on the
flute.

17.  Nanak Jarju of Gwaular, a singer.

18.  Purbin Khan, his sou, played on the
bin. E S

{9. Surdas, son of Babu Ramadas, a
singer.

20. Chand Kban of Gwaliar, Singer.

21. Rangsen, Agrah, singer.

22. Shaik Dawan Dhari, performs on the
Karma,

23, Rabhmat-ullah, brother  of Mullah-Ts-
Haqg (No. 15) singer.

24. - Mir_Sayyid Ali of Mashhad, played
on the Chichak.

25.. Usta Yousuf of - Harat, played on the
Tamburah.

26.  Qasim, surnamed. Koh-bar.. e in-
vented an  instrument intermediate
between the gubus and the Rubab

27. Tash Beg, Qipchaq, played on the
qubuz,

28.  Sultan Hafiz Hussamm, of Nashhad,
Chanted.

29. Bahram Quli of Harat, played on, the
Chichak.

30. . Sultan Hasim of Mashhad, played. on
the Tamburah.

31, Usta Shah Muhammad, played on the
surna.

32. Usta Muhammad Amin, playcd on the
‘Tamburah.

33. "Hafiz Xhwjah "Ali of M.shhad,
Chanted.

34. Mir Abdulla, brother of Mir Abdal
Hlai, played on the Qanum.

35. Przada, Nephew of Mir Dawan of
Khurassan, sang and chanted

36, Usta Muhammad Mussain, played on

the Tamburah.

Attracled by the Emperor’s encouragement
a large number of musicians alse hailed at, his
Court {rom Persia and Turkistan,  belonging
to both sexes. But the foremost musical Gem of
the Royal Court was Tansen, the bewitching
sweetness of whose voice is said, to have set the
Jumna on fire and at whose charming tunes
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MY MUSIC AND DANCE EXPERIENCES IN
THE WEST "

Dr.

Though  my recent tour of Europe in
1953-54 was mainly undertaken for doing
a specilic work of Saunskrit research, I availed of
the opportunity, as one interested in music and
dance and connected with the activities of the
Madras  Music  Academy, to see what 1
could of music and dance in Europe and
to note the nature and extent of interest
Indian music and dance in the West and the
scope available  for Jfurther work in  this
field for prometing an understanding of
ihese: Indian artsin the West.  The Unesco

had = announced a Mausic Conference in
Brussels in Junc 1953 and the authorities

of the Unesco being @ convinced of 'the
good work being done by us here in our Insti-
tution, arranged for the official participation of
the. Madras Mausic Academy at thewr Brussels
Clonference.  The International Music Confe-
rence at Brussels gave me an opportunity
to have a first hand acquaintance of problems
relating to Western music education, to meet

musicologists  from  different  parts of the
world, to listen to many concerts and to

survey the possibilities available for dissemi-
nation of knowledge of Indian music among
Western musicologists. Of the other Confe-
rences that 1 attended. the International PEN
Conference in Dublin, treland afforded an
opportunity to listen to Irish  music  and
see lorsh dance. Through old friends in  the
artistic eircles and the new (riends that 1 gan-
ed, I could attend concerts and bailets. Among
those that were of help to me I should mention
particularly Beryl de Zoele, authoress of books
on Eastern and  dndian Dance, I)r. Bake well
known in india, Sir Stuart Wiison of  the
Royal « Opera House,w Covent’ Garden,  Sir
Arthur Bliss, Master of the Queen’s Music, a
position of hongur -~ analogous = to . that
of the Poet laureate of Lngland, Mr. Alan

.

BY
V. RAGHAVAN

Lomax in charge of Folk MNusic in BBC,
and Mr. Jack P. Mayer an young =~ American
in Paris very intimately in touch with Ballet
circles.

The RBritish Council who were primarily
responstble for spounsoring my visit to England
not only gave me facilities to sce the work of
their Music Department but put me on to the
sister Statutory body functioning in the field
of arts in the United Kingdom, nameiy, the
Arts Council and the officers in charge of the
Royal Festival Hall in  l.ondon. 1 should
make special mention of the many introduc-
tions which  Mr. Alain Daniclou, a great
friend of our Academy, gave me to persons in
the field of Music in London, in Paris. and in
the Unesco Music Section.

1t was also possible to attead and listen (o
special expositions and recordings of ditferent
types and systems of music pertaining o
the different  parts of " the world, given by
specialists and leading musicologists and other
rescarch scholars.

All that they do ‘there in' the realm of
their music does not apply, in the same
manner, to ours. In fact, a blind imitation,

which some here are prone to, is even injuri-
ous to the genius of our arts.  Still there are
points and ideas and meth>ds «f work and
organisation in the West trom which we can
learn much.

The Brussels Conference and the Unesco

The Unesco Music Conference which came
ofl' at the end of June last year in the Capital
of Belgium was devoted o music education
and the consideration of the ways 1n. which
music could  be employed for the betterment
of man and the human relapons among the

* The materials m  this article formed

in the chiair.

a basis of a
Rine ' Arts, HEgmore, with /My, Alain Daniclon, Intesnatioand

jccture by the writer at the Tndian' Institute of
Masicotogist and  Dirvector, Adyar Librarvy,
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nations of the world. I was accepted as a
delegate of the Madras Music Academy and
invited to give an address at the Third Plenary
sesgon of the Conference on “ The Present
State of Musical Educat‘on in Asia (India)”.
Just on the eve of the conference 1 received
mtimation from the Government of India
asking me to represent them also at the Gonfer-
ence. | had given an account of the Conler-
ence in the report that 1 sent to The Hindu
soon after the conclusion of the Conference ;
the full text of my address to the Conference
was reproduced in the Souvenir of  owur
Academy’s last year's Conference and in the
forthcoming issue of the Journal 1 shall be
giving some more account of the proceedings
of the Conference.” Here 1 would like to
mention some Major ssucs.

There ar¢ many International Conferences
staged in Europe mainly because of the facility
that the European nations, which are close
to one another, cnjoy for. atiending
these Conferences. These gatherings ars styled
International though, sirictly speaking, they are
to a large cxtent merely European Conferences.
Naturally it 1s a great difficolty for represen-
tatives to aitend in any appreciable number
from distan! Orient or Anerica. . ‘The subjects
for discussion in such a music Conference
are also drawn up largely from the point of view
of the problems and conditions that pertain to
European music and ‘except on somc very
general subjects, it really becomes very difficult
for a votary of non-Oecidental music to take
real part in the discussions. This feeling passed
the  stage of mere ventilation among [ricands
during . the Brussels Conference and the few
Oriental delegates who, had come . from the
Eastern countries met together with the oflicial
co operation of  the Unesco  authorities to
explore the possibilives ol orgamising under
the acgis of the Unesco’s Musical activities, a
major South-East Asian masical Sub-Comumnis-
sion. An imporlant representative  of  the
Unesco Music Seetion impressed upon me
a view for which there was much justification,
namely that (o segregate a section called Orien-
tal was to defeat the very purpose of Unesco’s
efforts ; for what they intended in' all their
activities and programmes was that by giving
opportunities for Oriental viewpoints iu the
midst of their discussions they would be altord-
ing an opportunity 1o those ot the West to get
an idea of the Eastern couaterpart on the res—
pective problems. But what one actually finds is
that owing to the ditheulty ol fur ofit countrics

|

sending their represeatatives and the non-
availability of Oriental materials, those of the
West gathering at such conferences do not have
enough things offered to them in the field
of Oriental music. To cite a glaring example,
not one of the cleven concerts of the Con-
ference  was  devoted to Oriental music ;
except for a film on Indian music which was
shown one afternoon in the mudst of other
activities, there was nothing that they could
hear from our music. There was an exhibition
ot music literature in which the only Oriental
exhibit  was the Journal of the Madras
Music Academy. It was the realisation of these
shorlcomings that spurred me on to take
active part in the promotion of the idea of
organising an QOriental Musical Sub-Commis-
sion in the Unesco. | was all the time harping,
quite properly as | believed, on such a sub-
commission having its justification in  the
scientific distinction - of Oriental systems of
music which had 10 be studied and under-
stood and had not so far rececived atten-
tion  in any adequate manner. Bat the
member  from  Phillipines,  whose  Music
had no problems = diferent from 'those of
Occidental music, msisted on giving  a geogra-
phical designation to the Sub-Commission
and, being a member of the  Steering
Commitlee of the Brussels Conference, began
pushing forward the idea of a South-East
Asian Music CGonference at. Manila.+ The
general idea, however, had obviously been
appreciated by the Unesco and at  their
instance. I forwarded to them two lists of
topics. drawn by me and Mr. Alain  Danielou
and  specifically applicable to the conditions
and problems of Oriental music which could be
fruitfully discussed at such a South-East ‘Asian
Musical Conference or  Sub-comnussion. In
my report to the Union Goverunent on the
Brussels Conference; 1 drew pointed atiention
to this and after my return to this country |
had occasion to write to the - Secretary ot
the Sangeeta Nataka Akadami about this.
In the meantime the intrepid Phillipines
delegate has not only staged a National
Conlerence in Phillipines, bul has also got
his National' Government 1o call the First
South-East  Asian - Music - Conterence  at
Manila. T have again represented o the
Unesco 'that India, which is most musically
alive and also sets much store by her. great
musical heritage and occupies & cenual posi-
ton in the Orient with ~a colture . whose

study can throw light on the cultures of “the
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other Ortental countries, should be the venue
of the First South-Bast Asian Music Confe-
rence. It should also be easy and proper
to call this conference in India for India has
invited the next . general sessions of the
Unesco to this country. I hope that Indian
musicologists and music Tostitutions in India
would press this point of view before the
authorities here.

Concerts

Every day of the Conference was marked
by a concer!. There were also demonstrations
of methods of musical teaching with large
numbers of school childern. Oue of the move-
ments of post-war Europe, started by Marcel
Cuvelier is  called Junior  Music, the
ideology of which is to promote mutual anity
and solidarity among the war-torn nalions of
Europe by making the youth music-conscious
and take part in bhuge community singings.
Of the major concerts at the Conference, |
should specially mention three : | would give
the first place, becaunse of the nature and
limitations of my own musicial imagination, 10
an exposition of Buropcan music of the Pre-
harmony stage, Musica Antiqua which was
given in the appropriate Gothic Room of the
Caty Hall of Brussels hanging bheavily with old
tapestries. 'This concert, which was conducted
by Safford  Cape, naturally touched more
chords' in~ an Oriental heart like  mine.
The second was the Oschestra, Rire of
Spring by Stravinsky of which more  later,
And ' ‘the third was = the canticle to
hope, which was specially written for the Con-
ference by the composer Pan! Hindemith and
the ~ poet  Paul = Claudel and directed by
the composer himsell,  With the poet sifting
inthe box with the Queen of Belgium, for the
prizes endowed by whom musicians from all
over the 'West keenly compete, and  the
whole huge dais occupied by a numberless
collection of players, this appeaved most mag-
nificent and a fiting finale to the Conference.
from these frequent conceris - in
the  Conference, [ listened also to  other
performances elsewhere, a4 chamber concert
in  Wigmore Hali,  Lerdon,  Svmpliony
concert and Opera. At the first, there was
the Robert Masters Quartet (Violin, Violon-
eello, Viola and Pianoforte), one of the most
widely  (revelied of (he British = CGhamber
music ensembles. At the BBCL Symphony
concerts  which 1 attended in the  Royal
Festival Hall in London, the programme

———

iwcluded  variations  and - Fugue on . a
theme by  Mozart,  Pianoforte by the
leading British artiste  Solomon  and, . for

the sccomd time, the Rite of Spring by Stravin-
sky. l'o begin with, the Orchestra comes
upon the musical imagination of ours as some
huge chaos and cacophony; in the first few
performances it was almost excruciating the
way the instruments sawced at different pitches,
and of theme, we do not think there is ¢ven the
ghost of an idea. The thought first arises that

with  all that magnitude and numbers, they
arc all termbly mistaken  in their  idea
ol  music. The Rire of Spring  was

itself a composition of a highly controversial
nature. In its two parts called the Adoration
and the Sacrifice, the composer who said that
he saw it all in  a vision, presents the
ritual dance of a virgmn ummolating hersell for
the guickening of the Spring. it was no
wonder that 1 {elt absolutely worn to shreds at
its first performance ; for it s recorded that at
the very fitst performance of the composttion
at the Theatre des Champs-Elysees, Paris,
there was not one. article -available in the
theatre which was oot hurled by the audience
at the Orchestra. But when I listened  to 1t
again at the Royal Festival Hall in Louedon,

where it was | conducted by  Eugene
(Gonssens, who was also the first to direct

it in Britain in 1921, } could fecl a glimmer
of understanding of the composec’s - adea.
Opera, 1 listened to and - witnessed an. Copen-
hagen, Vienna and Rome, the composition at
the Jast  place being Guscppe  Verdis'
It Trovatore. 1t is not for one accustomed
to onc fomn of art, to criticise an art that
hed developed along media and conventions
which his imaginaton is not accustomed 104
it tequites time 10 cultivate & taste and  grow
into a sympathy and understanding. . The
only thing I would like to mecation, that
struck me, was a technical item which occured
in.opera-singing which could he compared to
a kind of Akara singing in our music.

Folk Music and Dance

During my week's stay in Treland, the Insh
PEN friends, who gave uk indeed an exceeding-
ly nice time. entertaiiied us also 1o Irish folk
music, which is somewhat interesting {0 us 4s
it employed quarter tones and somemodes and
not being suitible to equi-tempered instruments
wag accompamed always by the Harp. The Harp
is indecd the national instrument of Fire.  Of
all the countries of the world, Ireland is unique
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in that it has a wmusical instrument, the Harp,
as its national emblem. In respect of love for
national language, music etc. and their revi-
val and attendant movements and problems,
Ireland has striking parallels with our couatry.
Huge amounts of money arc being spent by
the State for the preservation and revival of
the Gaelic and resecarch in Celtic. One
measure adopted by de Valera especially
appeared to me worth following in respect of
our efforts to preserve and carry over to the
coming generation certain aspects of our
literary and artistic traditions which are to be
found as family heritages. In lIreland, State
subsidies ‘are given to families which still
preserve the habit  of  speaking the old
language, and select family units from the
West ‘speaking it are helped to go over
and 'live amidst people of the East.  One of
our ‘problems in fields like Saman recitals,
certain special forms of musical compositions
and some dance-traditions 'is' the "dwindling
of the families that have been maintaining
these, their old ‘world ways which do not lend
themselves to modern conditions under which
easy use could be made of their artistic pos-
sessions and the impending danger of slow
decay of the traditions.  The system of subsi-
dies to such families is, I think, a fruitful way
of helping the survival and continuvation of
such art traditions in this country. On' the
concluding ‘day of the PEN Conference, we
had a demonstration of Harp-music by the
members of the society devoted to the revival
of that instrument. More interesting was it
to' watch “Trish folk dance in which the
hands were kept stiff and close to the body and
all movement was confined to the legs. There
were floor-contacts of the different = parts
of the foot together with certain swinging
motions on the feet. Otherwise, there was
little action. © But without any sense of mono-
tony, one could enjoy the whole display. It
was interesting to note that law prohibited one
too young to appear ax an artiste ; in Ireland,
a Pakjstani baby dancing prodigy who was on
a visit there was refused rpermission to dance.
As over Ireland, there is a wave of revival of
national Janguage und art over parts of Great
Britain like Scotland and Wales, though- it is not
so.. pronounced in these countries -as n
Ireland. In Cambridge I saw  Scottish dance,
which was somewhat simi'ar to Irish, and this
was bheing regularly taught, learnt and demons-
trated at-a schoo) premises where the Scots in
Cambridge regularly gathered in the evening.

There were not wanting Scots in places like
Cambridge going about and attending to ofticial
duties in their national kit and ¥ had
one such among my Sanskrit Collcagues of the
Jambridge  University. At St.  Andrew’s,
where we had a day's session at that old
northern University of Scotland during  the
British  Orientalists’ Conference, we could
listen to the Scottish bagpipe orchestra which
was going up and down one of the thorough-
fares.

In England  also one could see movements
and associations [or the preservation and
revival of folk song and dance. In Loadon,
there. is the Society for Folk Song and Daace
established in the Ceocil Sharp House, named
after ‘thal distinguished worker in the field.
In London, they have their premises which has
a_library and a hall where folk .  dances
are daily practised by enthusiasts.  They
publish a Journal for which I did a review. and
hold  pertodical lectures one of which 1 also
attended. T called at their office twice and saw
the collection of books and periodicals on folk
dance and music and discussed with, them
their working as also s3veral aspects of English
folk music. and dance.  To a student of
Indian dances, a study of folk dances. of
other pations like the Iinglish is a  matter
of interest, for one comes upon. some surpris-
ing parallel forms. They organise also branches
in other parts of the country and conduet
folk dances and festivals.

The most interesting experieace 1 had in the
field of folk music was during the hours that
[ spent. with the BBC. Folk. ‘Musicologist,
Alan Lomax, the delightful, Texan whom
1 have already mentioned. Lo his goom, 1 could
listen to numerous tape-records of nusic and
folk songs from different parts of Burope and
the Middle East. It was surprising to learn
that in the Hebrides there were [olk songs sung
by women while beating wool couched in sexy
effusions comparable to similar songs which one
used to hear amidst us till some time ago, sung
on special - occasions by womea like the attain-
ment of puberty. There are also special songs
for vegetation and animal life, for instance
songs to induce greater flow of milk from. the
cow. In Spanish Music also itis siriking that
there are songs believed to goad the oxen the
impression produced by Spanish music s ithat
of the Tamil Temmungw style. I heard some
Spanish. music in the Spanish Ballet  also
that I saw.
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One of the advantages at such international
Capitals hike London is the opportunities that
you have for knowing something of the art and
culture of different nations. Visiting scho-
lars give expositions of aspects of culiure rela-
ting to the different parts of the world. What
impressed me most was the way in which
a Jecturer of this type, possessed of all the
mechanical equipments, went about collecting
his materials and when he stood before you for
a lecture, he not only gave you a verbal
account, but put on shdes to give
a visual realisation of the background of the
life of  the people concerned and the
national milicu of the art he was expounding,
and then played tape-records to give yau
exactly a first-hand experience of the music and
the language, so that you came out of the
lecture with a whole and vivid picture, When
they go out for research in particular areas
or countrics, they aund their institutions have
these mechanical equipments ready to be taken
out and used on the spot.

Immediately on my arrival in London, I had
an opportunity to listen in the School of the
Oriental Studies at the London University and
again _at her place of stay in l.ondon, a lady
musicologist of the Hebrew Umversity of
Jerusalem, Dr. Spector who spoke and played
records of Hebrew sacred music ; the very
surprising parallels of this music with that
of the music of Sama \'eda were pointed out
by me in one of my despatches to The
Hindu.,  Hebrew music is also, like other
old musie, being killed gradually by the super-
imposing of modern European music. In view
of the similarities, T think there is a great scope
for mutual study and collaboration amoug
Indian and Hebrew musicologists. Both with
reference  to  Sanskrit and possibilities of
musicil investigations, there was an offer
inviting me to Jerusalem but owing to various
reasons chiefly shortness of the time at my
disposal and the political troubles encircling
the Holy Land, the proposal could not materia-
lise. 1 have, however, established contacts
with some Hebrew musicilogists who have
promised 10 send contributions to the Journal
of the Madras Music Academy.

My wisit to Holland could of course not
become complete without megting - Dr, - J.
Kunst, the auwthority on Javanese Music,
who is.at the Indonescian ethnography section
of the Museum of the Tropics in Amsterdam.
In the Cultural Anthropology department

ot the Museum which Dr. Kunst had buiit up,
every Sunday therc is display of Javancese
dance and Gamelan musicc.  Dr, Kunst
who 1s one of the leading Ethno-Musi-
cologists of Europe has but a couple of
records of Indian music. Though he has dealt
with Indian influcnees in his musical treatise
of Java, he is of the view that Javanese
Music was already formed under Chinese
influence, before Indian influence staried.
Later it so happened that Dr. Kunst, who was
on his way to. America on a lecture tour,
Bappened to stop in London while | was there
and I had the pleasure ot listening to three
expositions of lus at the School of Oriental
Studies, London University, the  Loundon
Branch of the Indiau Institate of Culture and
the Loghsh  Foik Song and Dance Society,
London with shides and tape-records. He spoke
of Balinese and Javanese music and expounded
also at the first mentioned place, the cthno-
logical theory of the migration of people of
the eastern parts of lurope towards the
Orient and their passage via Central Asia and
the Far East into Indonesia, following the
thesis of noted anthropologisis like Heine
Geldern of Vienna.

At the Royal Asiatic Society, London a
Protessor ot Science from Cambridge who had
developed an interest in Social Anthropology
gave an account of his expedition to cer-
tain frontier arcas ot Turkey, where a certain
tribal - culture survived. © Here again the
audience which inctuded some local musicolo-
gists and others interested 1n music and dance,
listened to tape records of the music of these
regions.

In Uppsala in Sweden the Sanskrit Professor,
Stig  Wikander, who had gone out on an
expedition to Kurdistan to study survivals of
Aryan culture there, played for me tape-
records of the narratives of traditional recitals
of that country.

Museums, Conservetoires, Libraries :

In all the thirteen countries that I toured, T
visited in connection with my main work the
various libraries and while doing so, 1 looked
into the music sections also to kuow
how far at least printed materialy about Indian
music were available. I did so particularly in
the extensive music section. of the Biblio-
theque Nationale, Paris, in the Music scction
of the Museum of Ethnography in Paris, aod in
the Royal Conservetoire of Music in Brussels, 1

25




THE MUSIC ACADEMNY,

MADRAS « TWENTYEIGHTH CONTERENCE

made a list of Tndian music literature avail-
able in these places.  1n the Conservetoire in
Brussels there is a good  collection of Indian
musical instruments presenicd by the pioneering
Indian musicologist Raja Sourindra Mohan
Tagore. In the Ethnography museumin Paris,
there are also certain tape-records of Indian
music available. In the Horpiman Museum,
London, and the Nationial Museum'in Dublin,
some Indian musical instruments are exhibited.
The farge number of slightly varying forms of
what we know from ancient Iadian sculpture
and litcmturc as the boat-shaped Veena exhi-
bited in the museum of Belgian Congo in the
outskirts of < Rrussels showed the wide
prevalence ‘of this type of' Veena among the
peoples of ‘antiquity. Il was “also  interesting
tofind in the Hormiman Museum in London
a Dhakka-like drum from Japan, and ' curved
drum sticks with knobs on top comparable to
those of the kirukarti-drum of South India. Tn
the Musee Guimet, Parnis, as'well as in the
museums and libraries of England-—the British
Museum, the Victoria and Albert Museum and
the India Office Library at London, the Bode-
lian at Oxford and the Fitz Willhlam Museum
at Cambridge - 1 went through & large “part of
the vast collections’ of Indian miniature paint-
ings and made a collection of photographs of
scenes of music and dauce figuring in these
miniatures.  Mention must be made of the
Album of Ragamala miniatures contained in the
Laud volume in the Bodehan library at Oxford
which has been recently published with notes
and introduction.

Musicologists

One comes across in Europe musicologists
interested in different systems of music but it is
unfortunate one cannot come across  many
devoted io the study of Indian music.  In the
School of Oriental Studies in London there is
of course our {riend Dr. A. A, Bake who has
submitted u proposal for the promotion of
Indian music studies in the University of Lon-
don, He, with the help of John Marr, may be
expected to put forth some systematic work in
Indian music in the coming vears. In the
Music Section of the British Couacil, T dis-
cussed also the possibilities of the British
Council thinking of inclading in their Indian
invitations and scholarships Indian musicians
or musicolagists.

Ballet

Owing to the greater interest in dance and
the lesser difficulty of the language of move-
ment, I enjoyed completely all the ballets and
dances that I saw both in England and the
Continent. In London, 1 saw ballets at
tha Sadler’s Wells, the Royal Opera House and
the Royal Festival Hall, (A4/ice in Wonderlund
in the last mentioned place) ; at Copenhagen
I saw the Royal Danish Ballet and iu Panis, 1
attended ballet twicc at the Opera. At Stutt-
gart, I saw Cindrella.  The first ballet I saw
in Paris was an instructive one because, being
the premiere of the seasom, it included
in the programme 'a rcgular reproduction
of ballet excrcises. Following this I attended
one of the ballet schools in Paris where I spent
a whole afternoon watching the teaching and
the exercises. The school was conducted by
Erdos Wood who was counsidered to be a very
capable teacher and the students were not only
beginners but noted dancers like Sonia Arova,
who had been a prominent performer. in
London. There are some comumon points
between how we practise Bharata  Natya
and they practise Ballet dancing and the
afternoon that I spent in the Ballet School
was the most profitable time that I could
spend for acguainting myseif with the
technique and details of ballet dancing, It was
significant that even  accomplished artistes
continued their cxercises to kecp themselves jn
form. In the Royal Festival Hall in London,
I saw the arlistes to perform in the evening
practising with their teachers in the morning
and it 1s while watching such practices and
exercises that you realise how much of techni-
que and precision are involved in the Ballet
movements which, at an actual performance,
may appear less codified or styhised or difficuit
than thogse of our dance. They had, at the
actwal class, wooden poles running along the
watlls, at hip’s height, holding which they train-
ed their legs for the movements. The Ballet
movements comprise 4 large number of jump-
ings and wheelings around, movements which
we too once had in our system in our Utpluti-
Karanas and Bhramaris, survivals of the lattet
still being perceivable in Kandyan dance. The
acrobatics of Ballet movements and still poses
form a highly strenous picce of execution and
require a high degree of skill of finish and
presentation. Some ' of the still poses and
tableaus with which the male and  female
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dancers or groups of them mark the finale of a
sequence are quite picturesque; the picture
at the back of the stage at the centre of the
leading male dancer lifting up fully the prima
ballerina on his upstretched arms and the ex-
quisite pose her horizontal frame maintained
is an unforgettable thing that 1 saw in the
Royal Danish Ballet in Copenhagen. Such
pose-compositions we had in ancient Indian
Natya and Abhinavagupta speaks of pose-
designs of two dancers looking like two lotuses
bending out from a single stalk. In the Ballet
that I witnessed in Paris, [ saw a composition
effected by five or six dancers, a more charm
ing parallel of which we have in the Amaravati
sculpture. | was also interested in noting how
far ¢ Abhinaya ’® figured in Ballet dancing
From what 1 saw 1n performances and read
also in books, mummyg formed an intepral part
of the art, though unlike what it is n
our system, Abhinaya there has not been
codified and set into a vocabulary. In the
Ballet that 1 saw in the Covent Garden,
one dancer showed the act of drinking by
a jesture not distant  from what we
do. In Cindrella that [ saw at Stuttgart,
the Prince going in scarch of the lady, along
with his companion, held in between his legs a
short stick mounted

by a horse-head and
by movements of Jeg which could be
compared to  what Bharata specifies i

the Chitra Abbinaya chapter presented the
act of riding a horse, when going on a journcy.
Dropping in at booksheps, 1 found that in
Paris, there was a special shop, though a small
one, exclusively dealing in books on dance,
which included a few books on Indian dance
{oo.

At _Stoll Theatre in  London, the most
renowned Spunish Dancer. Antonio was having
3 long season and he and his partner Segovia,
were, with their castanets and amazing foot-
work, giving a mst exhilarating display. In
Spanish Dance, the singer stood « httle to the
back on the side, just us our Nattuvanar stood
till recently, sang and clapped his hands to
keep time ; his presence or position or action
did not mar the unpression of the stage.

Theatres

Quite apart from the intevest due to our Aca-
demy’s plans now for raising a hail of its awn,
I wook ellorts to visit several theatres and
study their architecture and  accoustical and
other arrangements.  Sic Stuarl Wilson, who

showed me round the Royal Opera House and
its fittings, informed me that the higgest theatre
was said to be in Sicily but that he himself
had not seen it. Of the other houses he
mentioned in the order of magnitude, I saw
the Scala at Milan and the Opera in Rome and
the Opera in Paris, not to mention those that
1 saw at other centres where 1 attended con-
ferences, concerts. ballets, and receptions. It
would probably be not possible (o have in
India anything like the huge places for the
arts of music amd dance  that  Buropean
citics have.  The Palais des Beaus-Arts at
Brussels where the Unesco Music Conference
took place may be described as not a single
hall for music and dance but a complex of
big and small theatves and  halls, places
for . meetings, open sessions,  exhibitions,
huge stages for Orchestra and small theatres for
tesser concerts. (The actual theatre and the
auditorium, big as they are in such  Opera
houses as the famous one in Paris, occupied
but a small part of the huge building which
contained  ever ~ so  mamy: apariments
intended for a  variety of  purposes,
largs-scale. public receptions, lounges, restan-
rants etc.  In London the Arts Council
arranged  with the Loadon County Council
for my being taken round the Roval Festival
Hall by the Financial Officer and the Engincer
in charge : it took me some hours on iwo
different days to do justice to the diflerent
departments of architecture and installations
of this the biggest Concert Hall and Theatre
vecently  built in England.  The audience
capacity ot the auditorium 15 3.700 persons
and the total cost was 2 million pounds,
The cleaning of one part ol the plant alone
on the installations costs £ 150 twice a montly.
1t should be noted that no theatre 1n Europe
18 tfar away from traflic or other activities of
business or life.  The Roval Festival Hall is
right 1n front of Waterloo Station and as you
ook across the glass doors, you see the
trains running but not a bit of the deafening
noise around pierces into the hall. 1t is by the
architecturc that they accomplish the sound
proof quality of the theatre. The central
portion of the Roval Festival Hall is thus &
closed egg completely cut off by the walls
and  glass doors. Around it s & space
occupicd by lounges, halls, restaurants, exhi-
bition room, greenroom efe. Qutside of these
is the outer wall, Thus the inner egg of the
auduorigm and the theatre has a double
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covering. The doors are accoustically
treated with sound absorbers and the walls
with wooden panelling and sometimes with
leather lining. Even the machines in the
installations are mounted on shock-proof
stands. Walls are lined with glass-silk and
rock-wool. The roof is formed of perforated
plates. The ceiling is in grills and rises like
a cave with adjustable holes and stops:

On the top, in front of the stage, is a device
to 1ake up the sound of music and dialogue
and pass it on at its height to the galleries
enabling even a spap of the finger to be heard
uniformly all through. The temperature of
the theatre is controlled by seventeen plants
pouring in filtered cool air from above through
ducts and draw away heated air and hunudity
in the hall from under the scats. Care s
taken to sce that the air poured in does
not come in a draught; itis broken by splitters
and spread out. The extent of the actual
stage in the Opera in Paris can be vimagined
from the following : The entire Corps de
Balter, which is a prodigious number, can
appear and present itself in an orderly man-
ner without producing the impression of a
crowd on: the stage. The mechanical scenic
fittings  designed  for spectacular = effect
which s brought on the stage is some-
thing astounding; in the Ballet Ley Jndes
Galantes, at the back of the slage behind
the settings of sea waves, a ship sailed in!
(Of Course, the ideals of the Indian art of
dance are totally different and  discountenance
the  service © of such sets.jo The most
noteworthy feature of the sets  of this
theatre is the contrivance - for the natural
background of the sky; a huge metal vauli
gues ‘up for scenes requiring the  sky back-
ground  with  floodlight "~ contrivances to
groduce the perfect effect of azure  sky
studded with strs, or the flush of dawn or
he gicw of setting Sun.  The depth and space
provided for the vault (o go down, when not
necessary, can be imagined,

In the Teatro Dell’ Opera in Rome, there is
an auditorinm encircled by five big rows of box
seals in horse-shoe and above that there is an
open big gallery of tires of seats, the total
enclosures for seating arrangements being seven,
The whole thing is thus as big and high as a
seven storey building. ' This is just & little less
than the Scala at Milan.

The  orgauisation . of  performgaces  and
bookings 1s thoroughly systematised that if itis
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difficult to take a good seat by just going in on
the day of the performance, it is far more
difficuit for any artiste or tcoupe from another
country to book a theatre. When | wasin
London at the time of Coronation, one of our
young dancers, who came to London, couid
do nothing but return back. Arrangements
are made months ahead and programmes for
festivals and conferences are drawn up fully
and fixed in every detail, sometimes 2 year or
two before the actual event.

Besides such halls of music and dance, 1
visited other theatres small and big to witness
plays including the Shakespeare Memorial
Theatre at Statford-on-Avon. Whatever the
distance from the stage of the seat one
happens to vccupy there is no difficully 1n
perfect hstening. Such is the uaccoustis and
such the training of the voices.

Audience
It bears any amount of repetition o
observe that c¢ven more than the varied

excellences of the theatre, the perfect discipline
and the complcte silence of the members of the
audiences 1 Luropean theatres is something
worthy of our admiration and ‘emulation.
While listening to the Opera in Rome, I did
only so much as draw a rather heavy breath
but that whilt was enough to make tie lady
seated in front of me turn and look at me
critically. The floor of the house is hcavily
carpeted and T was constantly reminded of
the contrast of the scralching noises thau our
friends produce here  with - their sandals
on the floor of our music  sheds. The
disturbance of the discipline of the audience
by the comparative importance of persona-
lities, who sweep in at all parts of the con-
certs, is a thing anknown. They are halis
which are indeed the paradise of ‘the
performers, where artistes bave not got to
contend with women continuing their domestic
politics and men public politics! lt is pro-
bably in the Opera and the Ballet that we see
men and women of society at thoir best and it
is here that we see also the interest they evince
in the enjoyment of the arts. "The way they
attend these performances produoces a most
impressive eflect which is heightened by their
complete discipline. They have, of course,
specific intervals and sepurate halls, lounges
and restanrants provided for within the “build-
ings themselves to facifitate relaxation.  Ttis
no doubt true, it s a highly cxpensive affawr
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to be able to sit in a high class seat and enjoy
these performances.  Especially for one who
has to take his chances in the midst ofa
constant touring programme, it is a real ordeal
to get a decent. place But for the help of
high introductions and contacts with pecsons
in the art and the facility of official inyvitation,
I would have been able to see, know and appr-
eciate far less than what I was able to. This
does not mean that those of moderate means
have to deny themselves the enjoyment of
high class music and dance. The arrangement
of the seats and the accoustics are such that
distant seats of smaller prices are not such a
bar to the enjoyment as in our country. In
the Royal Festiva) Hall in London, at the
right hand corner above, there is a provision
for a substantial oumber of Standing
Listeners, who for a small fec could get in and
remain in a most orderly manner and sec a
Ballet or listen to a Concert without any
difficulty.

Set-up and Patronage

In Greut Britain particularly I = studied
the set.up of bodies designed for the promo-
tion of arts and problems relating to
promotion of music and dance. There too
classical art us well as folk art is not able
to stand on its own legs. Special efforts have
to be taken to preserve or revive folk art
or to promote classical art hike Ballet. While
the actual charge on the spot is in the
hands of the local authority, the State
comes forward to give the lion’s share of pat-
ronage and to give fillip to arts. In addition
to the Music section of the British Council,
there is a Statutory body chartered by the
Government, called the Arts Council, to which
the Treasury makes grants, entrusting it with the
task of administering the funds and divising
methods for the encouragement of  arts.
Where there was the gquestion of taking special
care of the art of a particular region, they had
a special  committec  to  deal with i,
for example the Scottish Commitice. 1t
is a well known merit of British adminis-
tration, which we bred wup . in it are
unable to  follow tully, 15 that while
the State appoints the body and makes
its grants toit, it does not nominate its own
officials to the board of the body nor inter-
fere in the autonomy awd discretion of the
body. The bulk of the financial resources
13 from the Treasury and only a small part
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is made up by donations and endowments {rom
enlightened people. 1t goes without saying
that large as the attendance in the performances
and exhibitions are ths arts cannot thrive
purely on the income at the gates, and such
big and perfect theatres as they uise naturally
mean a heavy cost of maiatenance. For
example the annual deficit of the Royal
Festival Hall described above is /34,0 00.
The exient of State help can be realised [rom
the following figures for 1951--52: The tctal
Treasury grant for the period was £ 475,000.
The total income from the concerts of
music and exhibitions of art was only about
£10,000. Of the total grant and icome, Opera
and Ballst alone received about {220,000,
different kinds of music about £ 107,000 and
drama about [ 76,000, Other arts and art
clubs and societies ete., lectures, fiums,
festivals and the like received the balance of
the amount.

Scope for Indian 3Music & Dance abroad

As indicated above, the place accorded
to Indian music in Internalional  con-
ferences of music, the provision for the siudy
of Indian Music 1n Universitizs, the availabtlity
of Indian music materials in the form of
literature and records in libraries and conser=
vetories may be said to be ahlmost negligible.
There ds of course a. growing interest. in
Indian music,. Indran dance has of course been
better propagated abroad. It appears the time
has come for us, cither as non-oflicial bodies
or official agencies, to tuke active steps Lo pro-
mote greater understanding and appreciation
of Indian music in foreign countrics. Firstly,
the individual musicians and musiocologists
of this country, music institutions and above
all the Central government should take greater
interest in the matter of participating in
International music conferences by alford-
ing facilities and creating opportunities
for Indian artistes, critics and exponcents
to go abroad and interpret the arl. Interest
in Oriental or Indian music is  bound
to become more substantialan future. At the
end of my address at the Brussels Confe-
rence, there were several musicologists and
teachers of music who  wanted 1o know how
and where they could have facilities fo
listen and 'study the comcept of the Raga
for examnpic that | had emphasised. § think
without losing anymore time bodics like own
Academy  showld take steps o prepave
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albums of the main departments of our
music, on long nlaying records. with exposi-
tory monographs, and make them available in
Europe and America. In the Indian Embassies
in the different countries of Europz there are
of course, lIndian music records but these
are not made known and on occasions like
conferences in particular European coun-
tries, contacts and coordination, voluntary or
official, could be shown to a geater degree
so that some effective use of even the available
materials could be made. The production of
the necessary literature in the form of jour-
nals or books or catalogues is also a
desideratum. The  aspects studied and the
subjects tackled in music books, the journals,
the monthly ot other periodical reviews and
programme books relating to the respective
arts,—all these show the intensity of musical
literary activity in the metropolis of the
different countries in the West. The tempo
and pace of it all is something we here
can hardly envisage. Even from the physi-
cal point of view. the meagre Indian literature
produced in India is poor in print and
appearance and does not tempt purchase or
preservation. As for the contents, it is not
enough if we write for our own public, taking
for granted many things and using many
Indian terms and lacking in the method of

" »

Sangita Sara Sangrahamu,

Summary of Raga Lakshanas

— A A

Sangita Saramrita of King Tulaja of Tanjore Sanskrit

organisation and presentation of the material.
We do not know even how to put out and sell.
It is necessary for promoting the understand-
ing to produce a set of works couched in
terminology understandable to the West.

It is desirable to have nore intimate con-
tacts with the muasic activities of the Unesce
and colloborate in the work of the many
International Councils functioning under the
aegis of the Unesco for music, folk-music,
music libraries and music bibliographies. The
present writer through the initiative of
Mr. Alain Danielou has been trying to
take interest in and organise  some  of
the literary items of the musical work
contemplated by  the above mentioned
Uncsco councils. There s a vast amount
of work to be done and the different
departments of  music require different
types of workers. Sangeeta has been more
than an art in the ideology of Indian culture.
Itis an integral part of the aids to higher
evolution and considering the value we
attach to it and the richness and antiguity
of this heritage in our couatry, it behoves
us all, individuals, Academies and Governmen t
to set about the dual work of preserving the
heritage at home and spreading its under-
standing and message abroad.
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The Music Academy, Madras>>

28th Conference & Experts’ Committee Discussions, 1954
AT THE P. S. HIGH SCHOOL HALL

From 23rd December 1954 to 1st January 1955
President :  Vidvan Chittoor SUBRAHMANYA PILLAI

AGENDA FOR THE CONFERENCE

# {. Raga Lakshanas:

2. Discussions :

3. Lectures and Demonstrations :
Will include besides others :

4, Papers:
Will include besides others :

5. New Compositions:

6. Bharata Natya.

Rudrapriya, Hindolam (Intalam), Nalinakanti,
Kolahalam,

Teaching Methods in Music and Dance.

Certain {eatures of the Radio Month and other
activities of A. I. R, with special reference to
Carnatic Music.

Folk Music from all over the world (with records) :
Alain Daniclou.
Pallavi :—(1) Vidvan Chittoor Subrahmanya Pillar—
President of the Conference,
(2) Sangita Kalanidhi Mudikondan
Venkatarama lyer.
Divya Prabandha by Mrs, A. Rajammal.
Kathakali Padas by G. Viswanatha Iyer of
Tripunitura,

Divyanama Kirtanas of Tyagaraja : N. Subrahmanya
Iyer of Pudukottah.

32 Muakartas . A. €. Rajaganesa Dikshitar of
Chidambaram,

Intricacies of the arl of composition :
T, N. €. V, Naravangcharyulu.

Recitals of Select Kritis of (1) Prof. R. Srinivasan,
{2) T. R. Visvanqtha Sastr1.

7. Any other subject that may be brought forward with the President’s approval.

K. V. Krishnaswami Iyer
President.
K. R. Sundaram Iyer
. Treasurer.

(l. K. Venkatanarasimhan
Dr. V. Raghavan
K. Soundararajan
Hony. Secretaries.
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THE MADRAS MUSIC ACADEMY

1929
1930
193]

1932
1933

1934
1935
1936
1937
1938
1939
1940
1941

1942
1943
1944
1945
1946
1947
1948

1949
1950
1951

1922
1953

1929
1930
1930
1931

1932
1933
1934
1935
1936
1937
1938
1939

Distinguished persons who opened the Aanual Conferences

The Zamindar of Seithur.

Her Highness thz Junior Maharani of Travancore.

Sir C. P. Ramaswami }ver, K.C.LE.

The Hon. Di. Raja Sir S R. M. Annamalai Chettiar, Raja of Chettinad.
Dr. Sir C. V. Raman, M.A. P.H.D. F.R S., N.L.

Raja Sir M. A. Muthiah Chettiar,

The Right Hon V. 8. Srinivasa Sastri, p.o., CL., LI D.
Sir P. S. Sivaswamy lyer, X.C.s.1., C1E, LL. D

The Hon. Sri C. Rajagopaluchari.

His Highness the Yuvaraja of Mysore, G.C.LE.

Sri R. X. Shanmukham Cheitiar, X.C.LE,

His Highness the Maharaja of Travancore, G.¢1 E., D, LITT.
Maharaja of Pithapuram, ¢.B.E.

Sir M. Venkatasubba Rao, X.C.LE.

Dr. Sir S. Radhakrishnan.

Dr. Rm. Alagappa Chettiar,

The Raja of Ramunad.

Dr. U. Ramu Rao.

The Raja of Sivaganga.

H. E. the Maharaja of Bhavanagar, Governor of Madras
Sri P. S. Kumaraswami Raja, Premier of Madras.

Her Highness the Mahatani of Bhavanagar.

Sri . R. Venkataramu Sastri.

H. E. Sri Sri Prakasa, Governor of Madras.

Ibr. B,V Keskar.

Presidents of the Annual Fxperts’ Conferences

Sri T. V. Subba Raa, Vidvan 1. S, Subhesa Tver and Spi M. 8. Ramaswami Jyer.
Sri T. V. Subba Rao.

Gayakasikhamani Harikes inallur Muthiah Bljagasatar,
Gayaka Siromani Swaminatha Iyer of Pazhamaneri.
Vidvan Tiger K. Varadachariar.

Vidvan K. Ponnavya Pillui.

Vidvanr T. 8. Sobhesa lver.

Yidvan Sangita Sastra Ratna K Vasudevachar

Vidvan Swaminatha [ver of U mayalpuram.

Brohmasri “hidambara Bhagavatar of Agare Mangudy
Gayakusikhamani Arjyakudi Ramanuja lyengir,
Vidvan Musiel Subrahmanyva Iver,
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1940 Vidvan Vedanta thagavatar,

1941 Profl. ID. Venkataswami Naidu.

1942 Vidvan Subbarama Bhagavatar of Mazhavarayanendal.
1943 Vidvan Palladam Sanjiva Rao,

1944 Sri T. L. Venkatarama Iver.

1945 Vidvan Maharajapuram Visvanatha Iyer.

{947 Rajvasivanirata Semmangudi Srinivasa Iver.

1948 Asthana Vidvan Rajamanickam Pillai.

1949 Vidvan Mudikondan C. Venkatarama lIyer. |
1950 Vidvan Karur Chinnaswami lyer. \

1951 Vidvan Chembai Vaidyanatha Bhagavatar.

1952 Vidvan Karaikudi Sambasiva lyer.

1953 Vidvan Tiruppamburam N. Swaminatha Pillai.

Presidents of the Convocation (Sadas’

1936 Sir Meverel Statham, n.r.g., Madras.
1937 Dr, P. Subbarovan.

1938 Sir Alladi Krishnaswami [ver.

1939 Sir Samuel Ranganathun,

1940 Sir Mohammed Usman.

1941 Sir A. Lakshmanaswami Mudaliar.
1942 T. R. Yenkatarama Sastri.

1943 Sr1 S. V. Ramamurthi.

1944 Sri K. R. Ramunni Menon.

1945 Dy, S. R, 1, Savoor, DL, Madias.
1947 Hon. B. Gopala Reddi.

1948 Hon. Justice P. V. Rajamananur.
1949 Hon. Sri Madhava Menon.

1950 Hon, Sri M. Bhaktavats dam.

1951 Sri T. 1. Krishnamachari.

1952 Sri K. Srinivasan.

1953 Hon. Sri C. Subrahmanvam.







S AT O I O A, T O OO, BB
The Teachers’ College of Music

MUSIC ACADEMY, MADRAS

—ehee—

Sangita Kalanidhi T. V. Subba Rao— Principal.

Sangita Kalanidhi Mudikondan C. Venkatarama Iyer—Vice-Principal

& Professor of Vocal Music.
Mrs. M, Sitamma, B A., L.T.,.—Lecturer in Theory & Pedagogy.

Vidvan P. Ramachandran—Model Class Teacher.

In response to numerous requests from the public in general, upon the insis-
tent representations from authorities in charge of the various Educational Institu-
tions in the country and in realisation of a long cherished ideal, the Music
Academy, Madras, opened a Training College of Music for Teachers

The College is called The Teachers’® College of Music, Madras.

Instruction is imparted to pupils not only in theory and practice of Indian
Music, but also in the correct and approved methods of teaching music. The
trained pupils will be competent to teach at least the School Final Class. There
are three special qualified Teachers for Practical Music, Theory and Pedagogy,

€ and Model Classes.

6 The Training class is of the duration of one ycar of three terms, and for the
present is confined to Yocal Music only. The working hours of the College arc

@ between 11 A, and 4 p.m.

e The fee for the whole course is Rs. 50—if paid in advance—or Rs. 6 for each of
the nine months comprising the whole course. 4

é Scholarships and fee concessions are available. At the end of -the course an
examination will be held and diplomuas awarded to successful candidates. The

'G first in rank will also get the Rajah Annamalai Prize.

€ Persons of bath sexes are eligible for admission.

€ Only those candidates whose proficiency in music is up to the Intermediate
standard of the Madras University are ordinanly admitted. Preference is how

é ever given to those who are already vmployed as music Teachers.

Applications for admission shall be in the prescribed form.

The final selection of candidates for admission will be made by a_Committee
before ‘whom the candidates shall present themselves on suchjdays;as may be
notified.

A copy of the prospectus and syllabus Will be sent on receipt of postage
stamp tor the value of four annas.

For forms ot admission and other particulurs apply with postage :—
The Gorrespondent, The Teacher’s College of Music,
THE MUSIC ACADEMY,
Royapettah Madras.
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MUSIC" ACADEMY, MADRAS

Affiliated Institutions
1954-55

Narada Gana Sabha, Karur, '

Shanmukhananda Fine Arts and Sangita Sabha, Bombay.
Sri Kanaka Durga K ila Samiti, Vijayawada.

Sri Sadguru Sangita Samajam, Madurai.

Lakshmi Gana Kala Mandir, Mylapore, Madras.

Fine Arts Society, Christian College, Tambaram.
Sri Tyaga Brahma Gana Sabha, Guntur.

Karnataka Sangeeta Sabha, New Delhi.

Sri Guru Guha Gana Sabha, Coimbatore.
Bharati Gana Sabha. Mylapore, Madras.

The Music Trinity Commemoration Sabha, Tiruvarur.
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INHALANT RUB -

MADE IN ENGLAND BY

WESTMINISTER LABORATORIES LTD.

SOLE - AGENTS IN SOUTH iINDIA

ORIENTAL: MERCANTILE AGENCY

99, ARMENIAN ST., MADRAS-1.




Telegram: “KATHAYEE” Phqne : “86083”

:nl PROMPTNESS N SERVICE“I e 3
|| SATISFACTION QUALITY | =———

FOR WEDDING SAREES & YOUR OTHER REQUIREMENTS

REGISTERED TRADE MARK NO. 140755

PLEASE VISIT

KATHAYEE SILK EMPORIUM

MYLAPORE s A MADRAS-4.

STOCKISTS OF :—

High Class Kollegal Silk Sarees in Choice
Varieties, Pavadais & Cholies Laced
Dhothies and Duptas, Crepes
& Georgette in Iatest
Borders & Colours
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Sri Muthuswami Dikshitar
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Maharaja Sri Swati

Tirunal
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OUR ROYAL PATRON

His Highness the Maharaja of Bhavanagar
who opened the Conference in 1948




THE MUSIC ACADEMY, MADRAS - VWENIYEIGH TH CONFERENCE

OUR ROYAL PATRON

His Highuess the Maharaja of Mysore
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OUR ROYAL PATRON

His Highness the Maharaja of Cochin
















H. R the Maharan, Sahcba of Biviwvanagar he boe s BR; Venkamomma Sasmn
1950 1951

H. E. Sri Sri Prakasa, Governor of Madras Tae Hon'f e Di. B, V. Keskar
1952 1953
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SANGITA KALANIDHIS
PRESIDENTS OF THE CONFERENCE

Sr1 Kumbakonam Sri Mudikondan Sri Karur

Rajamanickam Piilai Venkatarama Tyer Chinnaswamy Iyer
1948 1949 1950

I

i

! Sri Chembai Vaidy:natha Sri Kiraikudi Sri Tiruppamburam
‘ Bhagavatar Sambasiva Tyer N. Swaminatha Pillai

1951 1952 1953
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SANGITA KALANIDHIS
PRESIDENTS OF THE CONFERENCE

Mysore The late Sri Swaminatha Tyer The late Sti Mangudi
Sri K. Vasudevachar of Umayalpuram Chidambara Bhagavatar
1935 1936 1937

Sr1 Ariyakudi Sri Musiri The late Sri Vedanta Bhaga-
Ramanuja Iyengar Subrahmania Iver vatar of Kallidaikurichi.

1938 1939 1940
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SANGITA KALANIDHI

THE INSIGNIA
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LIFE LINES OF THE NATION
“NICCO”

CABLES AND CONDUCTORS

Hard Drawn Bare Copper Solid & Stranded Conductors
VIR Insulated, Tough Rubber Sheathed Cables
Cotton-covered and Braided Wires
Enamelled Copper Wires
Bell & Telephone Wires
Flexible Cords
Etc, Etc.

The Products of the NATIONAL INSULATED CABLE CO. OF
INDIA LTD., Calcutta, are manufactured to B.S. & 1.S.D.
Specifications.

Agents for Madras & Surrounding Districts :

P. NATESAN & CO,, LTD,

10, Mount Road, Madras-2,
*GRAMS : PEENATESCO. 'PHONE : 86449,

Electric Motors & Pumpsets

10 SD Starters

MAZDA, PROTOS Bulbs—Decoration Bulbs
Series Lamps

Tube Lights, Daylight & Coloured
Fittings and Shades

Table Lamps

Wall Brackets

Irons, Stoves and Kettles

Blowers

Etc., Etc

ANYTHING FLECTRICAL

HOUSE WIRING A SPECIALITY

P. NATESAN & CO,, LTD,,

10, Mount Road, Madras - 2.
"GRAMS : PLENATESCO. 'PHONE : 86449.




THE KIND OF MOTORING VALUE
YOU HAVE ALWAYS WANIED

for 1954

These new cars stand out in their field because Plym.
outh is not afraid of comparison. Plymouth welcomes
your closest inspection because it offers . . .

® Classic Beauty e Real Safety
® New Comfort @ Real Economy
® New Convenience e New Performance

COME IN AND COMPARE PLYMOUTH TODAY!

Dealers in South India :

T. V. SUNDRAM IYENGAR & SONS LTD,
Madurai, Tirachirapalli, Firunelveli, Pudukottai & Salem
SUNDARAM MOTORS LTD,

Mount Road, M ADRAS.6.
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P R l T H v I provides perfect protec;i’on

Phone 4981 (3 Lines) The Prithvi [nsurance Co. Ltd. 364-366, Netaji Road, Madras—1}

{

AT THE SUNDARESWARAR HAL L.

SATURDAY 1-1-1955 sedld@panm 9-30 to 11-30 p. m. :

Sri A. K. Subbier Jalatarangam 0N F 1 MELD g 7. 85, ev eyl T
» A. S. Dandapani Violin g @ s G567 G, G LT
s Tiruvarur Nagarajan Aridangam 1858 %&b » Boargt wragvged

wrgrd sewi B QpLh em A aseof - s f asf) 7

Vatapi Ganapatim Hamsadhvani Adi Dikshitar

unerBaw Gaprgh esLIsLh &R wr

Bhajanaseya Kedaram Rupakam Anayya

J@GIDFM ET &g (G M s K5 U, e, eut

Raghuvamsasudha Kadana kutuhalam Adi P.S. Iyer

aiL_plsrwBa sronyadur a8 BWrSFrT

Vidamuseyave Kharaharapriya Adi Tyagaraja

@0 b . wTerad &9 Swrsrrof

Nenarumchi Malavi Adi Tyagaraja

e 3B0 L A% an, By A &8 Surgyrad

Lntaveduko S. Manohari Adi Tyagaraja

avg sl ) T ap&mril - pusagred

Sarasiruha Mukari Adi Tyagaraja

g, grerid, udwad - sTd3ursf Ragam, Tanam, Pallavi - Kambhoji
$4r e masar - Miscellaneous

LB &6 S -

Mangalam

SINCE 60 YEARS

PHONE : 2250

SURAJMAL'’S

For Quality Diamonds,

Gold & Silverwares, in New Designs

313, Esplanade, Madras.
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As Pioneers

in transport,
constant scr-

. utiny of the
needs of the
day and the

future, and
search for

better ways to satisfy by conti
nually bringing fresh current
thinking have
always  been
‘a phase of our

daily opera-
tions.

Our excellent
resources and ex-
perience are di-
rected to one
single aim = Qua-
lity and Service.

Branches :

Bangalore - Ootacamund -
Tiruchirapalli - Secunderabad ~ (Dn.)
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For all Classes of Imsurance—Call up 4981
THE ASIATIC GOVERNMENT SECURITY LIFE &
General Assurance Company Limited.

Regd. Office: BANGALORE.

Ceniral Office : * PRITHVI BUILDINGS * 364-366, Netaji Road, Madras—1.

AT THE SUNDARESWARAR HALL
SATURDAY 1-~1=-1 ¥ aflé & panip 5-30 to 8-30 p. m.

Srimati .-Balasarasvati Bharata Natyam LgE Bl wis @ Lreveny evay g
Sri Ellappa Pillai Natti: anar s Bausni b erevawliug (e dor

Srimathis Jayammal and wlin@aen gpuithwrar,

pa: s < : ' 2 &6 e
Sarojini Kumaraswami o bt Fsgredafl @iomgeaid
.ﬁdl’nﬁl?.{

Alarippu

SKBevesrid

Jatsivaram

FL1 FD

Sabdam

QT eo7 LD

Varnam

Eho o Quor yfuim s S oot Y
Tattai mozhiyal Kalyani Adi

H S D@6 GTellb g Ll (b 4% gey g el Fry
Adarkul Eninta Padatam Paatuvarali Chapu
SBTDT e Gap w. SahBursd Heoa e
Tamarasaksha Y. Kambhoji Tisra Triputa
& g1y o Qe Tes gyirer Qen'ar @y b AR
Aduvum soliuval Saurashtram Adi
i X d g s il 3 Jar o swriBaim saLy
Unnaithuthaunuppinen Saveri Chapu
wr s ET @ gyth LT Cuscrr Fmrey
Yarukkakilumbayuma Begada Chapu
i re Bev LOTW gy i O &G0t T fl lﬂd'i'fﬂ'u')
Neemad:lemayanu Purvakalyani Misram

Vet = Manealam

F I I 91 1D 50 610
CILIDIDUITT DN hih il
Loi mensden, Qavenol r g Breden




(lassical Bharatanatua School

CONDUCTED BY

SRIMATI BALASARASVATI
Under The gtronage

of the
MUSIC ACADEMY
MADRAS

“She shows a wonderful dexterity and delicacy in
the creation of rhythmic patterns, and it is evident that
her footwork is as light as ever. It i1s in the varna that
the abhinaya (expressive gesture), for which she is so
{amous, has full scope. Now her face becomes for the
first time infinitely varied 1n expression and her delicate
hands weave the most exact and lovely images.  Thereis
a kind of whispering beauty about her movements which
is altogether enchanting, and complete mastery of
technique in step, gesture and body "

By Beryl De Zoete on Srimati Balasarasvati in *“ The Other Mind ”
A Study of Dance in S. India.

For Particulars apply to :
Srimati BALASARASVATI
Clo The Music Academy,

115-E Mowbray’s Road, Royapettah.
MADRAS—14,




s E2

THE MUSIG AGADEMY, MADRAS - TWENTYBIGHTH CONFERENCEw#

ASK ASIATIC AND AVOID ANXIETY

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE. Phone :
Central Office : ** PRITHVI BUILDINGS >’ 364-366, Netaji Road, Madras-—1. 4981. (3 Lines)

AT THE P.S. HIGH SCHOOL HALL

SATURDAY 1-1~ 1955 safidéljpeiis 3 to 4-30 p. m.

Sri Srirangam Ut S aign
V. S. Krishnamurthy Rao Vocal L@ af. sron. W gaporapt AW sr e

o 5. Ramakrishna Fiolin L1y 6) v T 6, J7L0E e @)

,» Palghat V. Ramanathan Mridangam 10wz a&0 » UTRESTH @, g7i0gn 5
T BgGrT wayr YT Gy 1hors » $urn &1 gpit
Endaro Mahanubhavalu Sriraga Adi Tyagaraja
aRFEsds & goLTan yfex #55dar RIS 1L Tl &
Sankachakragatapani Poorna Chandrika Rupakam Dikshitar
ool de gyd sy o PAaonen Al pant.. R INTRY & £ TR N IR ) ]
Janani Ninnuvina Ritigaula Triputa Subbaraya Sastri
Q&r guemaiyye @@L- anLsgad a¥ SwrEyw g
Koluvai yunnade Bhairavi Adi Tyagaraja
s gassd & @it T &t Y YIhgy Areut
Kallusakkare Kalyani Adi Purandaradasa

Frath, $TETLD, Ldead - SFAnrofur Ragam, Tanam, Pallavi = Kharaharapriya

Rar amsgdr - Miscellaneous
s gard - Mangalam

SINCE 60 YEARS PHONE : 2250

SURAJMAL'S

For Quality Diamonds,
Gold & bSilverwares in New Designs
313, Esplanade, Madras.
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The Teachers’ College of Music
MUSIC ACADEMY, MADRAS
...w._-

Sangita Kalanidhi T. V. Subba Rao—Princpal.
Sangita Kalanidhi Mudikondan C. Venkatarama lyer—Vice-Principal
& Professor of Vocal Music.
Mrs. M. Sitamma, B.A., L.T.,—Lecturer in Theory & Pedagogy.
Vidvan P. Ramachandran—Model Class Teacher.

In response to numerous requests from the public in general, upon the insis~
tent representations from authorities in charge of the various Educational Institu-
tions in the country and in realisation of a long cherished ideal, the Music
Academy, Madras, opened a Training College of Music for Teachers.

The College is called The Teachers’ College of Music, Madras.

Instruction is -imparted to pupils not only in theory and practice of Indian
Music, but also in the correct and approved methods of teaching music, The
trained pupils will be competent to teach at least the School Final Class. There
are three special qualified Teachers for Practical Music, Theory and Pedagogy,
and Model Classes.

The Training cliss is of the duration of one year of three terms, acd for the
present is confined to Vocal Music only. The working hours of the College are
between 11 A M, and 4 r.m,

The fee for the whole course is Rs. 50—if paid in advance—or Rs. 6 for each of
the nine months comprising the whole course.

Scholarships and fee concessions are available. At the end of the course an
examination will be held and diplomas awarded to successful candidates. The
first in rank will also get the Rajah Annamalai Prize.

Persons of both sexes are cligible for admission.

Only those candidates whose proficiency in music is up to the Intermediate
standard of the Madras University are ordinarily admitted. Preference is how
cver given to those who are already employed as music Teachers.

Applications for admission shall be in the prescribed torm.

The final selection of candidates for admission will be made by a Committee
before whom the candidates shall present themselves on suchdays as may be
notified.

A copy of the prospectus and syllubus will be sent on receipt of postage
stamp for the value of four uannas.

For forms of admission and other particulars apply with postage :—
The Correspondeut, The Teacher’s College of Music,
THE MUSIC ACADEMY,

Royapettah Madras.

i
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ASIATIC ASSURES ABSOLUTE  SECURITY
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.

Regd. Office: BANGALORE Phone :
Central Office: *“ PRITHVI BUILDINGS” 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

AT THE SUNDARESWARAR HALL

FRIDAY 31-12-1954 Quiat af+ @ panwn 9-30 to 11-30 p. m.

Nagasvara Vidvan sr&awag alGasr o

Sri T. N. Rajaratnam Pillai  Nagasvaram BT &eveugih k. g, T, Frgpr serid (e Zar
» IN. P. Raghava Pillai Thavul sayx 5, © 6T 8. pr&a Sen &

Braly s nr raf 56Gd& T H5 Swnggirgi
Niravadhi Sukhada Ravi Chandrika Adi Tyaguraja
orgTw 586G 2057 G B ) Susrsya g
Pakaya Nayye Chundra Jyoti Adi Tyagaraja
weved srwsBar i 3t (b i 3 ADBE BUIT LI S@i Gif
Valli Nayakane Shanmukhapriya Adi Mathiah Bhagavatar
@a«gqr,uf@afr as'eimrrs’x.;ﬁ a7 B GTQ, g QT Hew b
Sivaguruparanc Kalyani Adi T. N. Rajaratnam
Be aflar g e Bgmig. o &wn &My
Chesinadalla Todi Adi Tyagaraja

gr&ih, srerib, el - arw@uirgd Ragam, Tanam, Pallavi - Kambhoji
@s5 aenasear — Miscellaneous

. tomisemid = Mangalam

F Y 1T @1 10 5V 61D
GLLGTIOUITT DT T
Fhib NGB, OQ@UGToN LIl I 5 it &mer
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Bangles or brooches, necklaces
or wristlets ear-rings or gose
rings-any  Jewellery in  Gold
[simple, ornamental or
studded  with diamonds; and
dinner, tea, coflee or lemon
sets 1n silver are available
from ready stocks in a wide
range of patterns or made to

vour  specifications.  Superb

- .

workmanship.

. eeeoyess”

Rmuu CHETTY, . GURUSWAMY CHETTY & 0., Goivellens-

BAZAAR ROAD  "MADRAS-~1:
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ASIATIC AFFORDS ABSOLUTE ASSURANCE
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
~ ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE Phone :
Central Office :** PRITHVE BUILDINGS " 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

ATTHE SUNDARESWARAR HALL

FRIDAY 31 - 12— 1954 Qaiarais 3 penwn 5-30 to §-30 p. m.

Hindusthani Concert

gl 6 g svesl) & #Bodl

SRI BADE GULAM ALI KHAN (KARACHI) & PARTY VOCAL
| 10, @A o8 sran (51r8d) & Lira BE{W0)
i
\
?
‘ Detailed Programme will be distributed at the concert,

alalirorer YSrnBrird &3 Ref P& QarP& e,
LI

SINCE 60 YEARS PHONE : 2250

SURAJMAL’S

For Quality Diamonds,
Gold & Silverwares in New Designs
313, Esplanade, Madras.
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- q ® (P L @ 1 Ty U0l @il s 5 1fu 1@ niE6HT
B & | (gﬁaﬁ} 3eHdA Andn anf s G

;o Guia 4981 (3 Sveraet) el Gdaeirdse awbuef gaaga_u', 16 B Bsiv-1,

AT THE P.S. HIGH SCHOOL HALL

FRIDAY 31 -12 - 1954 Qarsrafé& peotn 3 10 4-30 p. m.

Sri S. Narasimhalu Vocal ur @ ) sron. mr@ivw gy
»» C. Lakshminarayanan  iolin Ldig. 60 3y O, @ tp ST oI 63
' 5 Shanmukhanandam Mridangan Ty = A ve DUERT D& U ib Fih
- " T. N. Tyagarajan Ghatam &otb w G o6, BuTarT e
¥
e wlfGurger 3@ 589 . e, ST
- Evaripotana Abhohi Adi P. 8. Iyer
.
; e £ OF @ven grag 7ib TR R LI
- Ninoujuchi Saurashtram Adi P 8. Iyer
l
’ Quir sy ®10601 STiami 98 i s gmpyd
4 Yochana Kuamala Darbar Adi Tyagaraja
' B
ﬁ.- Wit o7 e IELD ML LTI 1IN &6 KT
Tillana Purvi Rupakam Subbarama Bhagavatar
;
ITEL, FrATD, LRWSH - o Ragam, Tanam, Pall i = Saveri

ggramaadt - Miscellaneous
wasarth - Manpalam

= ° © 1
3 ) I ) 1D 506XV
GUISNITU 116D - ED ) bR

GBS g nar, @@l b By er




WORKS PUBLISHED

BY THE

MUSIC ACADEMY, MADRAS

Sangita Sudha of King Ragunatha of Tanjore (Sapskrit) ... R«

Chaturdandi Prakasika of Venkatamakhin of Tanjore (Sanskrit) ... .

(Tamil) ... ,,

L4l ”
Sangita Saramrita of King Tulaja of Tanjore (Sanskrit) ...
Sangita Sara Sangrahamu (Celugy) MW ,,
Kritis of Pallavi Doraiswamy Iyer in Notation AR g
Kritis of Mysore Sadasiva Rao in Notation »”

Summary of Raga Lakshanas Ko

2-0-0
3-0-0
1-0-0
1-0-0
2-0-0

1-0-0

1.'
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PRITHVI

Phone 4981 (3 Lines)

provides perfect protection

The Prithvi Insurance Co. Ltd. 363-366. Netaji Road, Madras—1

AT THE SUNDARESWARAR HAILL

THURSDAY 30-12-1954

B sTmemennd unsaug —and sens

sagoponey edlgdlye
Caror CoedSer OpQenmindr o & dpith My
&G ebdgavrever  agh Gueteos Wndis,
wiQur g CrQavnwér e ghaar  gris,
@pitegoldramratdor 76L& @% sy th

Agull, @Gping HE3s earid m@sray@
wpRaar. gharag awHd  Grimisg

BIafkid TNEFTUD Wipl-ti&  HAUST g
Welbg wmEReeE, g R adrn wigd
L sngraprevgwdgd  GQadiuyd haigseflelans
Hasdr evrTwEGIry wRemwu e S, #89
al g BEg Sty HEle grg
Grrens awmidatul @ an G our g, G gy
SPLGB IS S epdE Ba@Gaor ofdwald
&0 GRS per  aurwégs w wRambuisns Gw
Lty Brgsafied g aiDafdstiurl e giaden
ey i B A Gurflew i gsgen Gurdenwuytb

afuws 7o dBpesn 9-30 to 11-30 p. my.

Sri Aopnaswami Bhagavatar - Harikatha

Chandrahasa Chariira

Chandrahasa was the son of King Prasoma
of Kerala. As ecoemies weire attacking the
kingdom, c¢hild Chandrahasa was sent with
a nurse to the kingdeoin of Kuniala, There
minister Pushtabuddhi. ill-disposed to him,
While yet five,
by a
which he

was plotting against his lite.
the boy Clandrahasa had  cone
Salagrama image of Nara.unha
began worshippmg., By the grae of God,
Chaundrahasa escapcd the  cvil  designs of
Dushtabuddhi.  He marricd the daughter
of wimster Dushtabuddhi  as well as  the
Piincess of Kuntala, \With his bhakii, he
brought back to life Dushtabuddhi and his
son who were lying dead in Kali’s temple.

Fanrgid QEdgosran®@, araf Ssrufedd - %
Boi g8 rg FrLysSPeounyt sy Duhtabaddhi is  reformed. Chandrahasa
Gwirdmuyn Qgiairguésssgreo ew@meer becomes the King of hoth  Kerala and
Topiid, gl UASEy s ydlE wrduy  Kuotala,
Qe gigord, Bagerh @y h@d sre
& W@,

SINCE 60 YEARS PHENE : 2250

SURAJMAL'S

For Quality Diamonds,

Gold & Silverwares, in New Designs

313, Esplanade, Madras.
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THE
JOURNAL OF THE MUSIC ACADEMY
MADRAS

The only All-India Journa) of its kind
Publishes original articles of permansnt research value
and editions of

-Music compositions with notation by eminent Vidvans.

Annual Subscription Back Volumes available from

Rs. 4 Vols XII-XX1V Rs. 4 each
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AT THE 28, BLGH SGHOOL HALL ;
' 4 . ‘ - - ¢ N - -
! SATURDAY 25, 12- 1954 gefldiponu 3 to 4-30 p. m.
Sii Chittoor V. Ramachandran Vocul 9L b W B it oF. rmioss Ry '
. Kovai P, Ramachamdriah Veoliai 15000 @k 2 00 1) < Bgaenar rni05s Rewgwar :
.. Kovai Panchapakesan Alvidangam i g8 Gah » Barme ks 3 crd !
l it |
toggr sew il g W8 sent B B i
Mahaganapate . Satasagayapi o Ads oo Dikshitar !
_ g P os® 2 SN VTS 4 S S35ERT & .
QLY G 8 U/r@o? W (.)JDFIMwﬁ;, e . '@4.;45(;3, B g 205 r,j,-un,;,y,rg,f
\/amddrdja pahi mam  NMolunam Rupakam Tyd;_,‘lr'u.l
' %5 gra TR P2
Lot ol v g3 iy Fy)d‘ﬁﬁ’) a9z gum&gﬂ arf
Pahi masm hare Panchamurt Adi ~ o0 Tyagaraja .
| :
& (RGvT 8 -9 e T&ID .0 FUIT o gwansf
Karunajyda -~ Brgaga 5w il R RRTY Syuna Sagm‘? ey
E—”_g ehiddlal T HW PATLEY ¢ )
Snpapnyq\.- 43 g Athana — 'Ad‘. ety , ly,,gg,q;gw; @A

o TAGD, SABTD, R - COEER rw&) Rugam, Tanin, oPA“LXVl -b(lf.lh..m!,i
Bs7 wmm v - Miscellancous

ST nmisen b = Mangalam o
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The Journal of the Madras
~ Music Academy

BACK NUMBERS

o o

® Donations of back numbers of
the Academy’s Journal will be
thankfully received by the
x_cademy.

¢® Vols I-XIIXI are out of stock.

900 Many scholars and University
"Libraries in India & abroad

apply for these old issues.
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ASIATIC AFFORDS ABSOLUTE AbSURAN(JE

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
. .. ASSURANCE COMPANY LIMITED.

u—-..-—.—~— e

o Regd. Office: BANGALORE Phone :

Céntrals Office : < Pmmw BUILBINGS % 364-'565 Neta;{}{oad Madras—tli 4981. (3 Lines)
!

‘ AT THE SUNDARESWARAR HATL.L.

l SATURDAY" 25 =124 1954 wﬂcﬁ‘{hm 530 to' ‘8-36 p- . ;
Natyakala Bhushanam BTG 1IS@T Lpapawrid )
Sdmati Indrani Bharata Natyam g gsrlgant  iwS @5 Srasi
Natya kala visarada _ BI g W&T IFT T 5
| Pandanallur Chokkalingam Pillai - Nattuvanar “slangi = wssnd yri Drrdged dis
surare s wQETEr b T Qeav_gn 13 a &
| Ghana Sabhesa Stotram Orchestra 3 .

ST MLy BT L@ Xy #E T {
Alarippu Naitakuranji Tisram
BPavas b sdruraLh Bérd
‘ Jagisvaram Chakravakam ~ 'Tisram
ezt (har) : rrawredma ¥ mip
| Sabdam (Srikara) Ragamalika Misram
amtemrh (enrifd Ser@ar) Iy &Lrefona QBLI&ID
‘ Varnam (Sami Ninnae) Ragamalika Rupakam
1 i INTERVAL ~
! wdlr wedralQameir o d gguir BoTpnerid Fgeny FALYDL..
En Pallikondeerayya Mohanam Chatusra Triputa
6 GBS & dwr 3wy, Al )k Serr yth
Edukkithana: Modi Surati Tisram
BILOT 0T S W gy&e SridBrimad e jane
Tamarasaksha Yadukula hambhoji Triputa
 @sradewaraer@ur SeafGus VT &0 570 & ARUSD
' Sollavallayo Kiliyae Ragamalika Rupakam
' @gmaid arrr( ey ST Savg o
, Teruvil Varano Kamas Tisram
| L S emamaild g y R UY- 0T Y 2 Bewgh
‘ Kudisaivaittu ' ' Anandabhairavi Tisram
(epSut@y yuire &pa: w5 A)
Sarabendra Bhoopala Kuravanji -
oun? $Q@ & B &1 a 8
Sarigakongu Surati Adi
' GawT iy (e.gersrd) T 2 s @ory BAGmL
- Tillana (Utantom) Athana -Chatusra Triputa
Hpoperr atfemibys Flarsd:  (Bae un-am,%)
Krishna Karnamrita Slokam (Devah payan)
Lo %6 th Y@ Foi T
- Mangalam Orchestra
B | "
'
.! SINCE 60 YEARS PHONE : 2250 |

SURAJMAL'S
For Quality Diamonds,
.Gold & Silverwares, in New I)esngns

313, Esplanade, Madras.
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For Stylish Wear: o T

IN SUITINGS, SHIRTINGS, DHOTHIES, ... |,
SAREES, VOILES, CHINTS, BEDSHEETS .. [,

FURNISHING FABRICS, Eter =~ la
INCLUDING'B & C. MILLS, '
“METTUR, BOMBAY
AND AHMEDABAD | o |
MILIS GOODS..
* | ‘ !
CLOTHINGS OF EVERY DESCRIPTION \

For Ladies And Gents

A trial will convince you-

*
OUR %HOW ROOM

| ‘183/A Moum Road Madras-2.
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ASIATIC ASSURES

Regd. Office

ABSOLUTE

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE 'COMPANY LIMITED.

SECURITY |

BANGALORE Phone :

Central Office:  *“ PRITHVI BUILDINGS > 364-3'6.6',] Netaji Road, Madras—1. 4981. (3 Lini:s)
L ¥ . 3 puriily ' 4

SATURDAY 25-12-1954
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AT THE SUNDARESWARAR HALL
sefid®pumie 9-30 ta 11-30 p. on

and e - HARIKATHA

Sri Embar Vijayaraghavachari

Sri Parvati Parinayam I

Devi as Dakshayani, dissatisfied with Pjsr
father Daksha’s disrespectful atditude towards
Siva. reincarnates as  Parvati, the daughter
of the King of Mountains. Himavan and
engages Herself in penance again to altain
Siva as Her Lord. bt

Frem the moment of His separation from
Hler, Siva too engages Himsell in austerities
and as  Dakshinamurti is  enguged in
unparting knowledge to Sages Sanaka and
others.

At that time the Devas defeated by the
Asuras and unable to bear the tyranny of
Taraka, Sura and other demony;  take retuge
in God Brahma, who says that if Parvat
and Parameswaura are united in wedlock, their
powerful  oftspring, God  Kumara, would
destroy  the demons. The Gods cmploy
Manmatha to glempt Siva and bring about
the marriage, but Siva burns Manmatha fo

_ashes.

Pleased  with Parvati's penance,  Siva
assunies a guise and tests Her devotion, He
then reveals Himself in His true form aund
the nurrge of Parvat and  Parameswara s
celcbrated |

!
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' JOURNAL OF THE MUSIC ACADEMY
/. MADRAS

-
t
»

The only All-India Journal of its kind
Publishes original articles of permanent research value
‘and editions of

" Music compositions with notation by eminent Vidvans.

Annual Sub_scnption Back Volumes available from

T P _ Vols. XII-XX1V Rs. 4 each
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ASK ASIATIC AND AVOID ~ANXIETY .

THE ‘ASIATIC GOVERNMENT SECURITY LIFE & GENERAL '
. . ASSURANCE' COMPANY LIMITED. '

Regd. Office: BANGALORE. Phone :
Central Office : ** PRITHVI1 BUILDINGS *’ 364-366, Netaji Road, Madras—1. 4981. (3 Lines)
—— =
i - :
: ._‘__ :

AT THE P. S HIGH SCHOOL HALTL

CSUNDAY 26 <12~ 1954 UIM.?,H),JI&Q s 3 Lo 430 ..

o

Vocal Tl [ R G A f“MQQ: - a;uuu/ﬁ:esmr

Sri Tanjore V'én‘katesa Tyengar
» BB T E &S @mw‘ﬁ'

,» Tirukodikaval l\nshnamoorty Violin L3 1.8V
,, Palghat Snmvasﬂh"’ s L2 Mrm’anﬂam isseal , redsr®d w’ﬁmrr&w
e
£ Ty U '.‘ 5

Aissso g™ ‘{-';_': Gpm__n " Y A @it
Intachala . | | ,‘4 Begada Adi , V. Kuppier
Ygrubeanr o -0 wru) 13 8 gog 4% PES 1« :,-z'u.)/r&jmagv
Sectamanohara : Rama mduoha.n Adi " Tyagaraja
Lutus pregelord Lof seyaed oy i Sl 207
Parvatha Rajakumari Sri ranjani YUAdE ' Dikshitar

o7 @I J th(Oh 4T T & vt aofl antI &L BUIBE T eRii
Evaramadugulura ~ Kalyam Rupakuam Tyagarija

17 @b, @1, ndwal - gridurg  Ruagam, Tunam, Pallavn Kambhoyi
@Ay stwss® - Miscellaneous ,
tomawr 0~ Mangalam

SINCE 60 Y1 ARS PHONE . 2250

SURAJMAL'’S

For Quality Diamonds,
Gold & Silverwares in New Designs
313, Esplanade, Madras.
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Beware of Harmtul & Spurlous lmltmons' -

DEMAND AND INSIST‘

LG

FOR FLAVOUR, TASTE & QUALITY.

!
i
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)

- (0 The HMonest Sroresmans

| 4
w \ 7 A
: i

FAMED FOR QUALITY FOR OVER 60 YEARS

Available from respectable Stores
or direct from

LALJEE GODHOO & CO,,

ASAFOLTIDA MERCHANTS.
SOWCARPET, MADRAS 1]

*

; Head Office : Branch : : _:_
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For all'Classes of Insurance—Call up 4981
o PO o A A W
THE -ASl;TlC ‘GOVERNMENT SECURITY LIFE &
General Assurance Company Limited.

Regd. Office: BANGALORE. . .
Central Office - “PRITHVI BUHL.DINUGS ™ 364-366, Netaji Road, Madras—1. ‘

e . e —
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; | f AT JCEFE S}INDARESWAR-AB HALTL
E E - » 2 ' -~ & l
l ' 4005, SUNDAY 26-12-1954  wrrud ppd@ppamte 5-30 to §8-30 p. m. !
wi® i s kol w88 B 31
TPt | { * , ‘ . - 'R R
Sl‘imati M. I. Vasantakumari Voral = - ER) 1w arh, ered, Q/mm's‘;@’u.'
: Sri M. S. Gopalakrishaan R S 173 g g erin, Grow, G’srrurrsu@@fﬁémra&v
5 » K. M. Vaidvanathan © Mridangam  fmadialh ,, Ga. erib. asd DusTESr '
.; T. S. Vilvadr: 1yer -, Ghatam %i_th v (1. STOR. afee T BF M
6T & LD FALBT = S B st P
Varnam Sania Adi K. Venkatarama lyer
urTa deren Lih eugmef St ja L{g BBy & TouT
Yage ninna Pantuvarali Triputa Purandaradas
stNaf Q@ eGarang ol &5 arGad - ALITEFTEpT i
Darini telusukonting Suddha Saveri Adi Tyagaraju
,a;rlrsdn_wrasrﬂzrw tb 7 5 @gan G sbanw Ser, B urr @
Tandavadarisanam . Ritigaula = Jampa &, K. Bharati '~
& spuia g & ol 119 o] g on LI gTe @ P
Ninnuvinagati Kalyani Ad Subbaraya Sastri
cug ofl gosmLBen s gl LA L &hid Tib fomf 5
Sarasijanabhasodart Naga gandhati Rupakam Dikshitir
gémﬁ@cga, EQUO G & SBTedr L. -85 Tr. o, BUIBSTd :
Nee pada mul. Navarasn kannada Adi R.oS, Tvengur
gl met3 g Gl Gamg Firy JurEIr AT
Emijesitenemi 1Lodi Chapu Tyagaraja
il MrQHTT T - S &y 5 SUTsrrayi
Vidajalatura Janaranjam Ad: Tvagaraja
' pr& s, grewid, wadl—weoyed  Ragam, Tanam, Pallasi— Bhairavi
@EF wonsaar—Miscellaneous
wakigen to—Mangalam
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* SRIVATI STORES.

PIECE GOODS & COFFEE MERCHANTS
24, North Mada Street, Mylapore.

B

We have opened

J A Branch Office Coffee Section
| . at 59. BRODIES ROAD, o
Opp. to Raja Annamalaipuram P. O.

*

We have installed the latest Electric
Roasting and Grinding Machinery.

We undertake to roast and grind

Coffee from 8 a.m. to 5 p.m.
We also sell as usual best
Hunsur and Nilgiri . Planta-

tion Raw Coffee and

Powder.

*
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PRITHV' provndes perfect protectlon,

!

Phono 4981 (3 Lines) .ﬂ,"[‘gh_e Prithyi Insurance Co. Ltd. 364-366, Netaji Road, Madras——-ll

AT THE SUNDARESWARAR HALL

SUNDAY 76° 12- 1954 me &9 pei0 930 to 11-30 p. m.

Sangita Kalanidhi ¢ M -~ m&ts srd s rdi v

Dr. Dwaram Venkataswami Naldu Violin ' 19 o0 Loegair g Qaubiserid sry@
Sri Raghu . - Mridangam S@giiabd b 1
ﬁ i 2 .

) ) i ! !
s aew Bl S@resd os ; { i
Chalamela Nattakuranji Adi ‘ -

Frw LG E &. LIRS TOTS a8 ‘ Suwresyrmd

Ramabhakti S, Bangala Adi ~ Tyagaraja

8 axf sios &fwur a® : Tof) 5¥

Meenakshi Gamaka kriya Adi kashitar

wrRduTa Qary. ' V @LUED SurSrTpt

Arakimpave Todi J , Rupakam Tyagaraya |
o 1

@fleprs orpi Ty 02 Awrsrrgpi

Giripai Sahana Adi o Tyagaraja

Ty @ oyl sorar s : 'y ' ‘.s';urramr@;f i

Bnnadu Jutuno Kalavati Adi - Tyagaraja :

8T OGS o FiT FTQT LT apush . waIrH ,@Qijrsrsh ;

Mamava sada Kanada Rupakam S‘v.ati Timpal :

L= e~ Givau T Ger FBIETTLIF o7 D &y | puragreyi

Manasu svadhina Sankarabharanam Chapu Tyagaraja

s, sres, uewed ~ Cagrr@sorer Ragam, Tanam, Pallavi— Kedara gaula
a0 aren & ser-—Miscellaneous
wiserh - Mangalam

SINCE 60 YEARS PHONE: 2250

SURAJ’VIAL S

For Quality Diamonds,
Gold & Silverwares in New Demgns
313, Esplanade, Madras.
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AT THE P.S. HIGH SCHOOL HALL

MONDAY 27-12- 1954 Sasl’ 8w 3 to 4-30 p. m.

Sri K R. Ganapathi o dlute 1oV K11 % 4@ b Bs. 7. sewr:
»» Trivandrum L. Ganapathy = Violin 1ipe0 o MRS (7 T o el GSRTL
,» Nagarajan Myridunzgam 8 v mdem s BT T g
& gyu@ar Buo7 apesr b i TT. Wb BeirenudisT T
Ninnukori Mohanam Adi R. Srinivasa lyengar
fer g al gp BRI G0 5571 3 L LT SHUITETT BT
Ninnuvena Navarasa kannada Rupakam I'vagaraja
wABaBy <HU T €N T F 71 gt grav R
Muarivera Ananda Bhairave Sapu © Syama Sastri
&1 & 1 o esr pw & 804l 0% 44 ST S T gRT
Ectavunara Kalvani Adi Tyagaraja
e sTerdg Foomi. arh Lpn=e'gr fl ) . DF& g Ao
Sadananda Tandavam  Bahudari Ads Achuta Dasar
TH&BS wrered, (160 ik =yt adea w Tl Ragam, Tanam, Patlavi = Purvic kalyani

Qa1 avva s = Miscellancous
1o Famid = Mangalam”
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FROM BASIC PLAN TO FINISHED STAGE
WE GUARANTEE ONE COMPLETE SERVICE

e We serve the industry and the Home—
Wiring installations, power distribution &
lighting layouts for buildings, factories,
theatres eic.

We undertake rewinding of and repairs.to
every type of electric motors, generators,
g*>rters, appliances, switches, etc,

We design, supply and install electrical
equipments & allied structures etc., for power
stations, substations, factories, theatres etc.,
etc.

RADEL SERVICES LIMITED

ELECTRICAL ENGINEERS & CONTRACTROS,
Bombay Mutual Buildings Annexe,

ANGAPPA NAICK ST., MADRAS-1.

Phone : 55468 Grams: VIDYUTH
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ASIATIC AFFORDS ABSOLUTE ASSURANCE
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.

Regd. Office: BANGALORE. Phone :
Central* Office : “ PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1, 4981, (3 Lines)

ATTHE SUNDARESWARAR HALL

MONDAY 27- 12~ 1954 wdisi’ & w0 5-30 to 8-30 p. m

Sangita Kalanidhi Tulg svTd P
Sri Semmangudi Srinivasa Iyer Tocal urll® (i Qadindimy (b Rarrs adiald
,» Papa Venkataramiah Viohin 9.4 6d sy LT0r Qg gohdwr
»» Palani Subrahmanya Pillai Mridangam 858 5 o LIppal enre g e at 1 9a8 &n
»» Kodandarama lyer Ghatam vy BET BEATL_grin 0 wi

Detailed Programme will be distributed at the concert.

el eor yByrdgmb g4 35180 d&r vE&0 @b,

SINCE 60 YFARS PHONF . 2250

SURAJMAL’S

For Quality Diamonds,
Gold & Silverwares, in New Designs
313, Esplanade, Madras,
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= ASIATIC ASSURES ABSOLUTE - SECURITY
1 THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
:: ASS URANQE GO,MPANY LIM[T:I ED. ’
g Regd. Office: © BANGALORE Phone : ,
'Cmtml Office: < PR[T[!VI BUILDINGS ”’ 364-366, Netaji Road, Madras ~1. 4981. ‘_(3 Lines)
¢ o 5 7 OB AT, T N T T B S B ) O { R '
1
B AT e : STy -4 !
; AT THE SUNDARESWARAR HALL,
{ MONDAY 27 - 12-1954 Sda"® penin 9-30 to 11-30 p. m. 4
. S S. Balachander Veena arf Gvor 0 oTen. LiTwFBEH
g Lalgudi Jayaraman Violin iHeg 2y SOT (3 L] LT T LOGH
] ¢ 2
',» Vellore Ramabhadran AMpdangam. BS@gmstd s Car @i gt ds e
&7 @1 LD Bust.r b g af. @gLre»Lwid
f Yarnam Begada Adi V. Kuppicr
;r(D wihidior 1 QGay E . e, Sut
; Etunammia Saver: Adi 12 Syilgar
5
1A @1l & Arrgrs god
+ Nagumomu Abheri Adi Tyagaraja
BULOTDUTD Ly 37 6o omf &9 afl 57
*3 Kamalambam bhujare Kalyani Adi Dikshitar
s@mew avarHr Agman igan ’ Swurage it
'.' Karunasamudra . Devagandhan Ady Tyagaraja

Fr&, ol , i WA - gpenpsnur Ragam, Tanam, Pallavi~ Shanmukhapriva
AT WAk ~ Miseelluneous
wasen the Mangalam
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Quality Spares = CO‘mpeti’tivé'Prices g Prompt Service

You are Assured of all the above Three
W(hen‘ you Buy Your Requlrements From

THE MODERN AUTOMOBILES

417-A MOUNT ROAD, MADRAS-2.

DIRECT IMPORTERS OF MOTOR

ACCESSORIES & SPARES FOR ALL

POPULAR AMERICAN & ENGLISH
CARS & TRUCKS.

Phone : 86765 Post Box : 322 Grams : < MOBILE >

For all your requirements in

JEEP PARTS

Contact:

THE MODERN DISTRIBUTING COY.,
65, SINGANNA CHETTY STREET,

CHINTADRIPET b MADRAS-2.
— - LEADING STOCKISTS OF
SPARE PARTS FOR -— - JEEP,

CHEVROLET, DODGE, G.M.C.
BEDFORD AND AL, OTHER
POPULAR CARS AND TRUCKS

Phone : 85550 Past Box : 2241 Grams : *“ JEEPSPARES
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ASK ASIATIC AND AVOID ANXIETY

| THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.
. Regd. Office: = BANGALORE. Phone : |

t'(Tenifal Office © * PRITHVI BUILDINGS ** 364 366, Netaji Road, Madras—1. 4981. (3 Lines)

,' AT THE P. S. HIGH SCHOOL HALIL

i TUESDAY 28 ~ 12« 1954 Qearomriis R 3 to 4-30 p. .

6

Sri T. N. Sivasubramania Pillai Vocal ure @ 138 1. erar. Baresgwenflus 19erdn
,» Kumbsgkonam Srinivasan Violin S eb » GCarard (M aiTae
,» Madura Srinivasan Mridangam 180 s8i& b , gy Ll ffanrFer

:

) s @ Qavenrgmey b = S1iTE T g

Sri Ganapati Sowrastram Adi Tyagaraja

:

0 gired gedr e ¢ pen) 11 andfl . Sibenid ST s rwpgf

Tolijanmamuna Bilahari Jampa Tyagaraja

& 1 oy ® g O urer gy &er LB glanrrad Y Car. 8. Urgr B

Suaranagata menru Hubha pantuvarali Adi G. K. Bharati

@,&77 Ca 7Ly 5 L amunr es5LISLD Tl @i

Rudra kopa Rudrapriya Rupakam r Dikshitar

:

68 Ruj 3 & gasmaf Y9 Suira e 1 gt

Kalikiyunte Keeravani A ' Adi Tyagaraja

|

g &b, grerid, (10 ed = Srh3LTed Ragam, Tanam, Pallavi~ Kambhoji

@ 55 awens aer - Miscellancous
oaserd ~ Mangalam

: SINCLE 60 YEARS PHONE : 2250

SURAJMAL’S

For Quality Diamonds,
Gold & Silverwares, in New Designs
313, Esplanade, Madras.
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Regd. Office:

For all Classes of Insurance—Call up 4981

THE ASIATIC GOVERNMENT SECURITY LIFE &

General Assurance Company Limited.

BANGALORE.

Madras—I.

Central Office ;< PRITHY! BUILDINGS ** 364-366, Netaji Road,

-

Srimati D. K. Patiammy!

Sri Irivetlore Subrahmanyam

,»» Palghat Kunjumari

6T G (D

Varpam

FTyrywr

Rarama

L1g5enn 5 i1
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Loy | gunanh
Maraguatinani
s® o G g a3 yom
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S 6§
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2y Boomibe il
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eTLing. Wrih
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Vocal
Violin
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B 6T 15 7 oLy )
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AT THE SUNDARESWARAR HAT T,

TUESDAY 28-12:1954 Geaamid@pamw 5-30 10 8-30 p. m.
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« SUNUMINIUM
VENETIAN BLINDS — fuﬂy adjustable

Any size and quantity available in three styles

+» AL UMINIUM (Imported) Slats - Egshel Grey
plasticised finish scratch - proof, washable.

* ATLUMINIUM (Imported) Slats - Brigcht silver
* WOOD Slats finished in any desired colour

A modern indispensable amenity at low prices.

CURZON & CO

MOUNT I\OAD i Rooee .-\\ADRAS
TR ST ASTEVEN YRAR OLD PFIRYW
FAMOUS FOR FTAULTLESS FURNITURE
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Be Thrifty Before Fifty

Phone 4981 (3 Lines)

INSURE
WITH

PRITHVI

The Prithvi Insurance Co. Ltd. 364-366, Netaji Road, Madeas -1,

AT THE SUNDARESWARAR HA! L
TUESDAY 28-12-1954 Qe aeut: 0 @porw 9-3) {o 1130 pm

Natyakala Bhushanam
Miss Nirmala Viswanathan

Sri Tiruvalapputhur

BT UGN (Aaor b
v @t wenr o avousT Heir
Wb Baauren s s

Bharata Natyam LT B ET LG U

“waminatha Pillai Nattuvanar s a et srdnr g Qe &
el wai 55
Vinayakar Tudi
Her Ay
Alarippu
8 Beavarib e Baf Bewgih
Jatisvaram Saveri Tisram
FiIFib ST DBLrad Bavrib
Sabdam Kambhoji Tisram
Ao po@av s Bérd
Svarajati Husent Tistam
TEMFE T &6Vui T el AL Th)
Ettaikandu Kalyani Rupakam
Q5355 g et ey Ty
Indendu Surati Misrachapu
or & 5 dur (2war 1) gk enrGaud -5
Ettanai sonnalum Saveri Adi
& gy G xa e gyair i Qawer grepy.aib D
Atuvum solluval Saurashiiamn Adi
U BEVT IOT ry A &g Fry
Varukalamo Manji Misrachapu
BL_63r LOTIg )T et g & <YL
Natanamadinar Vasanta K. Ata
BT @ a7 H®
Tillana Kapi Ad:
(DI 6T LD
Mangalam
SINCE 60 YEARS PHONE: 2250

SURAJMAL’S

For Quality Diamonds,
Gold & Silverwares in New Designs
313, Esplanade, Madras.
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THE MATHEMATICAL BASIS OF RAGA PRASTHARA CARNATIC SYSTEM
In English By 8ri, K. Ramachandran, M. A. L. T, Price Rs, 1-0-0.
Qeir gouch o1 g aM—th F Famger, LTy Twes Braaer, £5 praaer (§esdamr
Qs Buikaer, Geuesur wpgelus TNT HiwFah Bent.d@b.,
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A

—

— —

TRARRO RARRRARAR NRAR ARG AR PRI RAG RIS DI IAP G LIS GEIIP R

PRRRRIARIRPRRRL ARG R NP RS RRNINIEG AL ON = RERRE SRR RRIANRINP S PRSPPI RRAL AR 8




- |

THE MUSIC ACADEMY, MADRAS — TWENTYBIGHTH CONFERENCE
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AT THE P. S. HIGH SCHOOL HALL

WEDNESDAY 29 - 12 - 1954 1 g @ganio 3 to 4-30 p. m.

!
Sri S. R. Janakiraman Vocal 1570°@ U eTulv. Sed, spret 89 e
' v T. N. Mani Violin e \ . ordr, wemf
,» Kumbakonam N. Ganesan  Alridangam Bpsiar ,, GLUBErard a6, g8owrser
| e g sl T St 1887 ;o e s T grédesdury
Vanajakshi Janaranjani Misra Jampa Tiger Varadachaiar
uirgTtd Seris $ib 0 L e gh e afl o, ol gt
Vatapi Ganapatim Hamsadhvani Adi Dikshitar
BIg G STewS e W LT &) eht IS tD S rrggamit
| Narada Canalolu Athana Rupakam iyagaraja
g QG G Wda & assf] g1 Lanfl g
“ Bhajare Re chitta Kalyani Chapu Dik<hitar
:
- B guOQamarpram L0 Gunora i 2.8 oo 3 pard said
Nannubrovaradha Madhyamavati Adi Vasudevachar
! pr&ir, gnerih, LR el &y mf Ragam, Tanam, Pailavi - Kimavani
' Bar awewssar - Miscellaneous
g i eh - Mangalam
» 0\ [ ]
v ,
Jx ;I' ) § %g ) YUY LY
|
1] n . e : -
| I LAIMITUIT 6D} bihaoH
A . . ~ 9 o e
‘ DArT bonT KT, @usital LT &5 T m&aer
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Throughout its career of over 34 yeais the  JUPITER

GENERAL > has always heid and continues to hold a front

rank position in the insurance World. By insuring with the

*JUPITER GENERAL” you ensure SAFETY, SECURITY
and SERVICE,

TOTAL Assets Over Rs. 3,560,00.000

Head Office: BANK STREET - FORT - BOMBAY-L

Admimstrator:

Dewan Bahadur R. Varadachari

BRANCHES AND AGENCIES THROUGHOUT INDIA AND
IN PAKISTAN, BURMA, CEYLON, ADEN AND AFRICA

Branch Manager : R. RANGANATHAN Phone: 2547

i
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ASIATIC AFFORDS ABSOLUTE ASSURANCE | |
THE ASIAT[O‘GOVERNMENT SECURITY LIFE & (}ENERA.L
| . ASSURANCE COMPANY LIMITED. =
Regd. Office:  BANGALORE. " Phone: :
&Cn?ntml'()[ﬁce : “ PRITHVI BUILDINGS " 364-366, Netaji Road, Madras—1. 4981. (3 Lincs)
aid rYa A - 3 -
AT THE SUNDARESWARAR HALL |
V\El)\l SD!\Y 29- 12-1954 qpa&awao 5-30 to 8-30 p. m. '
|
Sl‘l G N. Balasubrahmnnyam Vocal G 19wy oradr, UTen > Leauth
5 Govindaraja Pillai Violin 919 &0 v Garaflngyrg Seirdm ;
s> Palani Subrahmanya Pillai Mnidangam L8 g8 5o sy 1100 @v-o sy e widon &or!
B TTBIELL Bany. &9 g, v, osplu
LEranapai Todi Adi P. 5. yer
Cerided gy ErsaGiorshied aptath durEpa mT
Sobhillu Jaganmohini Rupakam [yagatata
FAAG G £ 5 Qwem B » »
Ragaratna Ritigaula » "
udlarasnEHG 5 3o @p A awlrr &b L. on e, A
Paridanamichite - Bilahari Khanda Ekam P, 5, Iyer
AT T UGN IL. @aen  wlsmanif B QT B S B
Sarasasama Gouri manohari Adi Svati Tirunal
HowarBuws el & s0u i ol o ol @7
Siva Kamesvarim Kalyani 3 Dikshitar
wgry €law Ly @maraf B Swuragmggd
Parakunikela Kiranavali ” Tyagaraja
©IFITE® U G w ardBn gy Y 2w &yt
' Vararagalaya Chenchu Kambhoji 5 Tyagaraja
| TT&b, FHETLE, eyl — op@rapsd fur Ragam, Tanam, Pallavi ~ Shanmukhapriya
| aar amaser——Miscellancous
owserit--Mangalam \
SINCE 60 YEARS PHONE : 2250

For Quality Diamonds,
Gold & Silverwares, in New Designs
313, Esplanade, Madras.

) & SURAJMAL’S |




ALL ROADS LEAD TO

SWAMY’S CAFE

(MEALS & COFFEE HOTEL)
2 & 4, WOODS ROAD, MOUNT ROAD, MADRAS-2.

x
IDEAL HEALTHY HOME

(IN MOUNT ROAD AREA)
OWNED & MANAGED BY EXPERTS IN THE LINE

Delightful
Sweets and Dishes
Hot and Cold Drinks
Best, Tasteful & Nourishing Meals

*
MIDDAY LUNCH 8 MEALS A SPECIALITY

*
VISIT & STAY IN

SWAMY’S LODGE

No. 1, General Patters Road,
Mount Road, Madras-2.

Airy well Furnished Rooms with All
Modern Comforts. Separate Accominodation
for Familics,. An Ideal Rest House fou
Tourists & Businessmen.

A'TRIAL WILI CONVINCE YOU

Rates: MODERATE
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ASIATIC ASSURES ABSOLUTE SECURITY
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.

f Regd. Office : BANGALORE. Phone :
Central Qffice: “ PRITHVI BUILDINGS " 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

AT THE SUNDARESWARAR HAT.I1,

WEDNESDAY 29—12—1954 ¢y@eb & genis 9-30 10 11-30 p. m.

Sri T. Viswanathan Flute LJEVGVT 81 (5 L0 W 1g.. aldemr gair

Sri Papa Venkataramaiah Violin 199 6 W s QauiigLlg rwdiwir
Sri T. Ranganathan Mridangam (S sdni 9. TEISB FeOr

@I G g Sl &eion i

Vanajakshi Kalyani

598 G &y onf] y Sun &g At
Kalikiyunte Kiravani Adi Tyaparaja

oybts BeomiLosdl Boomie il T Gorron Sarwir 1SarEm
A mbanilambari Nilambari Adi Ponnaiya pitla

wmsora-—Nangalam

Ly sioTErwrd BriiL. 5738 sgibents B oizi
Budhamasrayami Nattakuranji Jhampa Dikshitar

 Bursyrg Cura St s eougad EHIISE Lasfl gt
Tyagarajayoga Anandabhauiravi Rupakam Dikshitar
afgxy LjoVAS BaisarrDef &G L@ SLD 7 Jafl it
Vinapustaka Vegavalini Khanda Ekam  Dikshitur
i 3T Eir AswnEAwr fi e Compdrdert
Payyada Nadanamakriya Triputa Kshetrajna
wrr e afer Gay sriBuryf ShfleysoL
Balavinave Kambhoji Triputa
5 TLOT LD miigad N Quap 7 ppa
Ramarama Bhairavi Adi Kshetragna
Buwms Bgry A VTN Jifiryent— ey grdgs
Moratopu Sahana Triputa K hetrajna
oo 8@ Quapra ehUGLD U ey, T
Samayamite Behag Rupakam P. S ¥
B o _Bev o7l gy L7 gawn el & gais e nirambus s
Neematalemuyanu Purvi kalyani Misra 1.ghu Pattabhiramayyar
wr pat LisL.rt3gnin Lol 7 61 Aefjom. Sasf) g
Mamava Pattabhirama Manirangu Triputa Dikshitar

(2 @ ®
Fa T @ IO ) LY
JDIDITUIDT D ikl

» . < ) . N . .
D& Hendge, Olasrar! wir sl rdser
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’

ASK ASIATIC AND AVOID ANXIETY

THE ASIATIC GOVYERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE. Phone :

Gentral Office . “ PRITHVI BUILDINGS ’ 364-366, Netaji Read, Madras—I1. 4981. (3 Lines)

| |

AT THE P.S. HIGH SCHOOL HALL

THURSDAY 30~ 12~ 1954 ofwirpd® 000 3 10 4-30 p. m.

B

Srimati D. Syamala Vical Lhr @) Lo N 3., T iber
r Vedavalli Violin 1¥a300 w - Gougasvah
4 V. S. Janaki AMridangam Wagnsd yw  af. erav. grer @
Q19 e i SUT g By “H e
Varnam Saranga Adi
(@B oor HB& WTen 67 ne durszrml

| Nenarumchi Malavi Adi Tyagaraja
Y INTID aparfl 3 i ;‘?.,h,‘ a0

| Pahi mam Mukhari Adi Dikshitar

;

L ufarart8593 g Tavin A Ribents (1. e BT
Paridanamichite Bilahari Jampa P. S, dyer
u g T T Susin EhLIHLh Faifl s
Tvagarajaya Begada Rupakam Dikshitar

FILiD, ST, i @) — aribBerr g Ruagam, Tanam, Pallavi - Kambhoji

wsrarenssur - Miscellaneous
i Bi&a b - Mangalam

SINCE 60 YEARS PHONE : 2250

SURAJMAL'’S

For Quality Diamonds,
Gold & Silverwares in New Designs
313, Esplanade, Madras.
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L Y

WORKS PUBLISHED

BY THE

MUSIC ACADEMY, MADRAS

Sangita Sudha of King Rugunatha ~f Tanjore (Sanskrit)

Chaturdandi Prakasika of Venkatamakhin of Tanjore (Sanskrit) .

A o (Tamil)
Sangita Saramiita of King Tulaja of Tunjorc (Sanskrit)
Sangita Sara Sangrahama (Telugn)
Kritis of Pallavi Doraiswamy Iver in Notation 4

Kritis of Mysore Sadasiva Rao in Notation

Summary of Raga Lakshanas

Rs.

'

2%
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For all Classes of Insurance—Call up 4981
THE ASIATIC GOVERNMENT SECURITY LIFE &

‘. General Assurance Company Limited.
Regd. Office: ~ BANGALORE.
i Central Office: * PRITHVI BUILDINGS ** 364-366, Netaji Road, Madras—I1.

AT THE SUNDARESWARAR HALL
THURSDAY 30-12-195¢ awrpd@pano 5-30 t0 8-30 p m. ‘
|
Sri Madurai Mani Iyer Vocal L@ ufh 1 greog wenfl st
Sangita Kalanidhi s g swrd g |
' Rajamanikkam Pillai Violin 9g. 6 5y gTRWTeHN$&D 1Falrar
sy Palghat Mani Iyer Mridangam  A@sasr  ,, uredsr® wefl sowl I k
GuiF G LD G Lo o 67 th %E or. (i st 1
Varnam Mohanam Adi R.S. lyengar ‘
’ % [
uh 2 @@w puibewgaafl 58 Swrsyrotd )
Sri Raghukula Hamsadhvani _ Ad Tyagaraja i 1
i
Brad ovesgr ged &b Glar *ﬁ swr sy gt , I
Niravadhi sukhada Ravichandrika di Tyagaraja
L8 &0 af] Ly o & eV Ty 5w gt
Meenakshi Purvi kalyami Adi Dikshitar |
o BadiQ 5 Cary. Sfje_ ,d,u.Jnamrm;f
Emi jesite Todi Triputa Tyagaraja
ava g enap&@ Qgeri_ur S rF eHLISLD apsengwr LN Ea Gi
Sarasamukhi Goudamallar Rupakam Muthiah Bhagavatar
T G @ oo asi i, xB SUTETrRT
Evarunnaru Malavasri Adi Tyagaraja
& pusBuw wgwioral 5 5w LITUBT&th ST
Karpakame Madhyamavati Adi Papanasam Sivan ,

srgb, grard, udw# - Busc.7  Ragam, Tanam, Pallavi - Brgada
\ @87 wmsser - Misccllaneous
wuger - Mangalam

Fi 1§ 1D 506D
OLEIHLLUITDT 6D AT hIHal
Sk wenager, Gausirol! LT 5 Brniser




Phone : 84188
RSE

- THE SIGN THAT REMINDS
YOU OF YOUR FAVOURITE SHOP

HOUSE FOR QUALITY

Latest Arrivals
Huge Stock

—

Design Most Uptodate
&
Attractive
Colour Fast

&
Guaranteed
For
All Sorts of

KOLLEGAL
SILK SAREES

&
Laced Cotton Goods

VISIT
RADHA SILK EMPORIUM

(Prop. R. K. Radhakrishna Chettiar)

14, SANNADH! STREET ts MYLAPORE, MADRAS-4

T i et




THE MUSIC ACADEMY, MADRAS

SPECIAL PADA CLASSES

BY
Srimati T. JAYAMMAL

*

For select advanced music students
and junior musicians special clas-
ses for padas of Kshetrajna and
other composers are being
conducted by Srimati
Jayammal, daughter of

Veenai Dhanammal.

Fur particulars, apply at the Academy's office
115-E, Mowbray’s Road, Royapetiah.

75"




CHOOSE FOR YOUR CONSTRUCTIONS

BRAND

CEILINGS, RIDGES, FLOORINGS 6 & 8, HOLLOW BLOCKS
AND TERRA COTTA PRODUCTS

&
HYDRAULICALLY PRESSED

IN SUPERIOR SHADES

Produced and paved under expert supervision
WIDELY USED BY RAILWAYS, PW.D. AND THE DISCERNING PUBLIC

Manufactured by :

Managing Agents : A. K. RANGANATHAM & SONS LIMITED,

Regd. Office : ** Kumaravijayam ", Mylapore, Madras, Phone: 86554,
Sales Showroom: 1/52-A, Sydenhams Road, P. T- Madras, Phone :  4278.
Central Office : Tirumangalam P.O., (Via) Villivakkam, Madras. Phone: 3755,

Telegram : “ AEKAIOR .




THE BUCKINGHAM & CX_RNMIC CoU'2 MADRAS
THE BANGALORE WOOLLEN.COTTON & SILK MILLS C? "2 BANGALORE

Managed by

BINNY ¥ CO.MADRAS)LTD.

This board carries the
registered trade marks
of Binny's Mills Look
for it when you buy
cloth — it is your
assurance of quality,
first and foremost.

THE BUCKINGHAM & CARNATIC
00, LTD., MADRAS,

and

THE BANGALORE WOOLLEN, COTTON
& SHK MILLS CO. LYD.,

Monaged by : BINNY & CO. (MADRAS) LTD., MADRAS.
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Sri M. Patanjali Sastri
who presides over the Sadas
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THE MUSIC ACADEMY, MADRAS - TWENTYRIGHTH CONFERENCH

BN

RECIPIENTS OF THE AWARD OF HONOUR AND MERII

BN

C. Sarusvati Bai
1950

Bharatam Narayanaswami Iyer 1952

“

2

2

e

% S <4820
Jalatarangam Ramaniah Chetty 1952 T, Jayammal 1952




THE MUSIC ACADEMY, MADRAS - TWEN IYFEIGHTH CONFERENCE

RECIPIENTS OF THE AWARD OF HONOUR AND MERIT
AT THE 28TH CONFERENCE SADAS

T. K. Sesha ITyengar Annaswami Bhagavatar

P. Sambamurti £. Krishna Iyer

—
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FIVE CONCESSIONAL CIRCULAR TOUR TICKETS
FOR 11, INTER & 1 CLASSES

ALSO
FOR CIRCULAR TOU RS OFF YOUR OWN CHOICE
APPROVED BY RAILWAY

For details apply-to :
111L CHIEF COMMERCIAL SUPDT. PUBLHIC BELEATIONS OFIMCER
FARK FOWN, MADRAS-3. o 18-A. MOUNT ROAD, MADRAS-2,

SOUTHERN RATLAWAY.
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| PRITHV' provides perfect protection
)

The Prithvi Insurance Co. Ltd. 364-306, Netaji Road Madras—&.

I Phone 4981 (3 Lines)

:
|
AT THE P.S. HIGH SCHOOL HALIL
THURSDAY 23 - 12 - 1954 afuwirpps@ev20 3 to 4-30 p. m.
Srimati Kallidaikurichi- S. Lakshmi Vocal url @ Wl 8 sdadmid 3 AFG eron. @l B
¥ Papanasam Balasarasvaii  TViolin g & »  LITLIE FIb Lreven 7 aval g
- Kanakambujam Mridangam B@siad ,,  wwir g
& T &l LD Guscr 5 DURSEINC 15 10T
Yarnam Begada Adi Yeenai Kuppier
TEHETWET amibew Geurd 5T Suirs Ty g
Raghunayaka Hamsadhvani Adi Tyaparaja
W7 @hL IV & L5 g ol & &of) Gurmon it
Marubalka Sriranjani Adi Tyagaraja
, S aarCindanfh & GVuIT el K5 2 nl &l
Sivakameswarim Kalyani Adi Dikshitar
Lir ol gy & R g ! SODANTE B s AR owT s Bapmaci
Pahi Jagajjanani Hamsanandi Adi Svatiy Tirunal
i &b, grenid, nvwal ~ oyl Ragam, Tanam, Pallavi « Bhairavi

SETdEEI - Miscellancous
wmi Farth = Mangalam

o { ) o
2 8 ' \
Ji [ 1T 91 LD 5V 600
GUSHMOULIE DA bl B 6l
b TG BT, Gar@re] LT BB b i
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beautiful,” says M. V.

and you'll love its sweet

» 172

lingering perfume !

; Bls NEws? j\W\
NEW s

SIZE

Big bath-
FOR

is now available.

Try- it roday!

THE B EAULEN

LIS 420-X062

= ays

HEAD-TO-TOE BEAUTY

YA

| Get that glowing youthful complexion
by giving your skin daily care with this
white and pure soap. “ There’s nothing
like the ereamy fragrant lather of Lux
Toilet Soap to kecp the skin silk-soft and

Rajarmma.

“Jt reveals youtr natural loveliness

SOARP

4

11

'*r__f‘\‘-wx\h
“So white— S’o' pure—
Lux Toilet SOClp has such a

creamy fragrant lather”

‘-\.\

...that’s why I rely on
Lux Toilet Soap to keep
my complexion beautiful.”

H
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ASIATIC A¥FFORDS ABSOLUTE ASSURANCE

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.

¢ Regd. Office: BANGALORE Phone :

- Central: Office : < PRITHVI BUILDINGS " 364-366, Netaji Road, Madras—1. 4981, (3 Lines)

ATNEH T SUNDARF‘;SWARAR HAT.IL

THURSDAY *x 12- 1954 ayu,,v,..pa@bmm S-30 to 8-30 p. m.

Sangita Kalanidhi Maharajnpuram ‘ B8 g sanl @ wETIm UL
Sri Viswanatha Iyer Yocal 1@ Ly @taen BT g Ausd
»» . Chowdiah Fiolin 17y a0 y g @eenerr_wir

» Madura Krishna Iyengur A/Imz.'a-.(gmn 180 5 & D b (DGEny D pupan ferdiard
Bigswan Qrssion " of Zoor (g Liemtsuni
Intachalanu Begada Adi Veenai Kuppier
urdLgr @uliags ETIDR T gh 2 6] o Hursg T pT
Vaderadaivamu Kamavardbani Adi Tyagaraja
o™iy wert Qusar &5 8 SR Py 2 afl g
Subrahmanyena Suddha Dha oast Adi Dikshitar
gRsTangy By Y L HLIGIE gurayn gt
Juthamurare “Arabhi Rupakam Tyagaraja
A Qar mit (B s q By =y FWITON &7 50 Bif
Ninne namminaiu Tod Misie chapo Syama Sastyi
umgrer 483 g, e onp ket L1, o7, Uit
Paridanamichite Bilahari Jhampa P. S, dyer
Qfer g7 oV gary wuwis Gonv my Qs SwrEga g
Vinatasutavara Jayantasena Dusadi Vyagaraja
ETHUTE areni 1 Swrapn i
Karuburu Mukhari Adi Tyagaraju

PO&D, gy b, o e —Egaman?  Ragam, Tanam, Pallavi Kiravani
Wi o ager — Miscdlaneous
g & — Mangalam

SINCE 00 YEARS PHONE : 2250

SURAJMAL'’S

For Quality Diamonds,
Gold & Silverwares, in New Designs
313, Esplanade, Madras.
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(MADRAS) LTD.
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Retail Branches

289, China Bazar Road. MADRAS
71, Pondy Bazar, T.NAGAR

D DI e e



e e T I e e ——

! > %
THE MUSIC ACADEXTY, MADRAS - TWENTYEIGHTH CONFERENCE <25 ¢

ASIATIC ASSURES ABSOLUTE SECURITY
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSURANCE COMPANY LIMITED.

Reed. Office : BANGALORE . Phoue :
Central Office:  “PRITHVI BUILDINGS” 364 366, Nefaji Road, Madras—I. 4981, (3 Lines)

AT THE SUNDARESWARAR HAILL

THURSDAY 23—12—1954 ofusr 089 cewie 9-30 to 11-30 p. m.

\Vidvans Devakoitah of g o moirgeir @garlsnLiami_

Narayana Iyengar & {:ha 2 A L BN TR g w it ,
M. A. Kalyanakrishna Bhagava(ar 4 Lerth, @. & wrewr Bapapenr LTS Gi
[ Sri V. Tyagarajan Violin 191g.e0 Yy e, BUIn & T AT
,»» Karajkudi Muthu Iyer Meidangan B ngwad |, $rews $@G). OSH i
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Sparkles your Teeth White & Ensures

CLEAN TEETIT

- STRONG GUMS
REFRESHING BREATH
HEALTHY MOUTH

| Also Manufacturers and Suppliers of :

C.B. COMPLEX
for an ldeal Digestant
and Tonic

\ HONEY SREEKAE

CASTOR O1L l

- : A for all Coughs.

OMMUM WATHER i S

} PHENYILL for all Skin T'roubles.

| TABLE SAT,T e V0O Ly

for Nutritious Malt
Tounic.

| and
Other Fine Chemicals & Pharmaceuticals, Syrups.
Tinctures etc.,
Telephone : 55574 Telegrams: * KALCODRUGS ™
SREEVATHSA CHIEMICALS & DRUGS ET1., :
166-169, "NYNIAPPA NAICK STREET, \
MADRAS-3. '




THE MUSIC AGADEMY, M ADRAS - TWENTYEIGITTIT CONFERENCE ™ és ;
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. ASK ASIATIC AND AVOID ANXIETY

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL
ASSPRANCE COMPANY LIMITED.
Regd Oﬁice ~ BANGALORE. Phone :
A (g & PR{THVI 'BU[[I)I'NGS" 364366 Netaji Road, Madras—1. 4981. (3 Lines) |

AT THE P.S HIGH SCHOOL HALL

FRIDAY 24 - 12 - 1954 Caniral's 2 3 10 4-30 p. m. v
Sri R. K. Srikantan B. A. Vocal ol Ly M. O&. O setr_ch oV, &
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Sadhinjane Arabhi Adi Tyagaraja
or b G0 ) @b o PRaur G T Frey Vo S GuTETTRI
Enthundi vedalithivo Darbar Chapu Tyagarajo
vigget Jgws g gir H-T@ IBLIGLD BT ST
Bhajana cheva rada Athana Rupakam Tyagaraja
o TE1D, gGTerh, skad ~ Cary Ragam, Tanawn, Pallavi ~ Todi

Barsi@sar - Miscellaneous
whaer:: ~ Mangalam
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SINCE 60 YEARS PHONE ;2250

SURAJMAL’S

For Quality Diamonds,
Gold & Silverwares, in New Designs
313, Esplanade, Madras.




\ / As o result of plaaning and
L VEM” / rescarch the star product
B _‘ X Vembanad Brand-Cement
- 18 born from the incxhaustibic
-
> N resources of the
\ Travaocore € ochnn backwiters
\ No need to Jdespair when
Travancore Cements 1 td.,
cin dediver the vaods of 1he
very best gu: tht\

TRAVANCORE CEMENTS LTD.

REGISTERED OFFICE: KOTTAYAM
Factory: Nattakom, Kottayam
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"- For all Classes of Insui’ang.e —Call up 4981
~ THE ASIATIC GOVERNMENT SECURITY LIFE & |
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Bhagavatar
wiflun g Fovudm vl 81 amyy MUT H B IEETEr
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fastest car

fastest boat,

Used by all

in the world

High Viscos

keeps your e

. Anti-Acid A
provents met

Fiil up wit

Used in world’s
at 394.19 mp.h.
Used In world's

+ Slo-Mo-Shun 1V,
at 178,49 m.p.h.

first ten cars
in 1954 Indianapolis
“500-mile speedway race

» Ulfd.yy more motorists
than any other motor il

~means full Jubrication
at all remperatures

High detergency

Karmful cacbon deposits
i

corrodiog, saves gasoline

BEST RAMR N
7O GET VOU,THERE!

ity Index

ngine free from
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al parts from

h the

TRIPLE- ACTION Ap DOUYBLEPOWERED

Mobiloil “&- Mobilgas

STANDARD-VACUUM OIL COMPANY

(¥he LabMity of the Mewbzry of the Company is timied)
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/
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World’s favourite for
more than a quarter
of a century -
Consistently, year after year thc world’s
auto vacing classics ace won with
engines equipped with
dependable

*
CHAMPION SPARK PLUGS
Distributors for South India & States :

RANE (Madras) LTD.

PATULLO'S ROAD, MOUNT ROCAD,
MADRAS 2

Branches: Bangalore & Coimbatore.
Grams : AUTOWORKS Phone : Ro¥48 & 83742
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THE UNION CO. (MOTORS) LTD.,, 2
MADRAS - BANGALORE « QOTY.
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ANION CO (MUTORS) LTD.
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