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Y 0,11 can’t provide a stand-by just 
for occasional breakdowns, 1 wen 
when vour trucks have trouble on 

the loads you can avoid delays. You do not 
know \ <'i i ; customers' commitments. Probably 
delay in unit  roods reaching him would put 

him out o! pear in business.
I 01 .'seeitip such emergencies we have our hip fleet at 

the ser\ice.ol t lie business eomnuinitx in the interest of the 
e.'i intic's t adc and commercial de\e!opir.e:.ts. N o  red- 
tape at all ’ AM that you have to do is to pive us over the 
wires your requirements and address and in a matter of 
minutes our relief squad will be at your command. Y ou 
pay onlv for the actual time at a .fixed rale within the 
(atv. No. hidden charges of any kind.

XII facilities afforded for quick long distance traffic at 
reasonable rates

S p c a .i l  Nof t  : V branch has been opened newly at Kurnool at
“ Chella Buildings," i very near bus stand), and enquiries for 
direct transport from Madras to Kurnool and vice-versa are 

promptly attended to.
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The Music Academy, Madras
f

# 0

Origin

1927 was a significant year in the history 
of the regeneration of the country. In the same 
year in which the Congress, in its momentous 
Madras Session, declared complete Indepen­
dence as the goal of the national movement, 
seeds were also sown for the growth of those 
cultural forces which would sustain and render 
effective and meaningful the attainment of 
national freedom. The session of the Indian 
National Congress in December 1927 included 
an All-India Music Conference at the conclu­
sion of which a resolution was passed urging 
the formation of a permanent institution to 
promote the cause of music. In pursuance of 
that resolution, the Music Academy, Madras, 
was founded by the Executive of the Reception 
Committee and formally inaugurated by 
Sir C. P. Ramaswami Iyer in the autumn of 
1928. Ever since, the Academy has been 
ceaselessly endeavouring for the advancement 
of the science and art of Music.

Executive
Dr. U. Rama Rao was the first President 

of the Academy. Sri K. V. KrishnaSwami 
Aiyar whose name is a guarantee for purity 
and efficiency in public work succeeded him 
and continues to be the President. Under his 
drive, a band of selfless workers have cease­
lessly laboured and taken the Academy from 
success to success. The work of the Academy 
is varied and all tlie lines of its actbitie.s have 
been marked by soundness, stability and 
standard.

Conferences
The Academy always places the work of 

organising periodical conferences in the fore­
front of its programme. As a body devoted to 
the higher learning and practice of the art, it 
brings together all the leading artistes and per­
sons learned in the sastras and in the different 
sevnpradayas who constitute the Experts' 
Committee of the Academy and seeks to effect 
a reconciliation between the theory and 
practice without in the least repressing the 
natural development of an 'evergrowing art. 
The measure of success that tire Academy 
has already achieved has received appreciation

all over India and even in foreign countries. A 
collection of such tributes paid to the 
Academy’s work is published in the Souvenir 
for 1952. The Academy notes with satis­
faction that its work is emulated by other 
organizations which conduct their con­
ferences on identical lines. Besides several 
questions relating to the science and art of 
music, these Conferences and Experts’ Com­
mittee discussions in the last tvventyseven years 
have covered practically the whole field of 
Raga. A summary of the Raga Lakshanas as 
clarified at these discussions has been issued 
on the occasion of the Silver Jubilee of the 
Academy.

Performances
The performances arranged by the Academy 

on classical lines have exerted a chastening 
influence on public taste. A choice selection 
of the different styles, compositions and lan­
guages, a proper rendering of their sahitya as 
well as sangita, limitation of accompaniments 
in, number and functions to their true character 
as auxiliaries, adoption of the tambura as the. 
sole drone instrument, due regard for bhava, 
raga and tala, and for gita, vadya and natya, 
arid finally the publication of an educative 
programme with full details, indexes etc., are 
some of the features peculiar to the concerts of 
the Academy. North Indian as well as South 
Indian Music. Vocal and Instrumental Music, 
Dance and Kalaksbepam, all come within its 
purview. The programmes arc drawn with 
such attention on the avoidance of repetition 
of the same song during a concei t-season that 
an incentive has been given to musicians to 
enlarge their repertoire and bring into vogue 
many a hidden masterpiece. On the occasion 
of the Tyagaraja Centenary Celebration, this 
principle was so carefully followed that not only 
was a large number of less known and rare 
pieces of tlie Saint sung, but an idea was 
gained of the extent and nature of the 
Tyagarayd'repcrtoire of the musicians, young 
and old.

It should be specially noted that the 
Academy was the first institution to introduce 
in music programmes the rendering of classic 
Tamil compositions in the pre-Pallavi part of 
the concerts.
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Lectures and Demonstrations

Lectures are delivered by experts in theory 
on different topics of interest and intricacy and 
demonstrations are held to illumine the difficult 
aspects of practice. New instruments and 
inventions are introduced to the public. 
Opportunities are also afforded to composers 
to bring their new compositions to light. These 
aspects of the Conference have of late been 
receiving increasing attention.

Encouragement to rising talent
The Academy is never slow in recognizing 

and bringing to light new and undiscovered 
talent in the sphere of music. Many young 
musicians of promise have been introduced 
to the public. The start so obtained by them 
has been of benefit in their career and some 
of them have already established themselves 
as musicians of repute. The Academy is ever 
ready to help any deserving musician to gain 
due publicity. The free performances arran­
ged by the Academy from time to time have 
been popular and educative.

Bharata Natya
Very early the Academy set its hand to the 

task of dispelling the cloud of prejudice that 
hung over the ancient institution of Bharata 
Natya By refining the performance and 
issuing an enlightening programme it has 
brought the classic Indian dance within the 
limits of intelligent appreciation and has thus 
rescued it from the danger of extinction. It 
now holds a place as an important branch of 
Sangita. It was largely due to those intimately 
connected with the executive and academic 
work of the Academy that the art attained its 
present wide vogue all over the country. 
Under the auspices and in the premises of the 
Academy, Srimati Balasarasvati is now con­
ducting a school of Bharata Natya.

The Teachers’ College of Music

To achieve its avowed object of improving 
in all possible ways the theory and practice of 
Carnatic music, the Academy felt the neces­
sity of establishing a College of Music. As it 
involved financial help, the Academy, in its 
infancy, contented itself with propagiting this 
idea in colleges and institutions which had 
Government aid. Representations were made 
by the Academy to the Government and the

Director of Public Instruction to introduce the 
subject of music in the Bachelor of Arts 
course in the Queen Mary’s College, Madras, 
and the attempts were successful.

In 1931 the Academy thought that it should 
not any longer be satisfied with the introduc­
tion of music in the curricula of studies in 
the colleges run by the Government and 
wanted to take the initiative of itself running 
a Teachers’ College of Music to train teachers 
who would maintain pure standards in the art 
and teach theory and practice of Indian 
Music on sound and correct lines, thereby 
providing for the right type of tuition to be 
given to the youth of our country. The 
Academy opened the Teachers’ College of 
Music and it had the unique fortune of having 
eminent Vidvans like Sangita Kalanidhi 
Tiger Varadachariar and Sangita Kalanidhi 
Gayakasikhamani Dr, L Muthia Bhagavatar as 
its Principals. Some of them had to take up 
appointments in the Universities of Madras, 
Annamalai and Travancore. A full list of the 
Principals of the Academy’s College is given 
in the Souvenir for 1952. Sangita Kalanidhi 
T. V. Subba Rao is the present Princi­
pal of the College. Sangita Kalanidhi Vidvan 
Mudikondan C. Venkatarama Iyer is the 
present Vice-Principal and Professor of Vocal 
M usic.

In 1937 the College was granted recognition 
by the Director of Public Instruction, Madras. 
Its course of studies and syllabus are formed in 
consultation with the Department of Educa­
tion. A committee of experts supervises the 
selection of candidates for admission. The 
final qualifying examination is held and 
certificates awarded to successful students 
by the Government. Dr Raja Sir Annamalai 
Chettiar of Chettinad has created an endow­
ment out of which a prize in his name is 
awarded to the successful candidate who 
secures the highest number of marks in the 
annual Government Examination. Scholar­
ships have also been instituted in the College 
out of a fund collected on the occasion 
of the Shashiyabdapurti of the President of 
the Academy, Sri K. V. Krishnaswami Aiyar.

With a view' to give training to the students 
of the Teachers’ College of Music in Pedagogy, 
a Model School has been started and is being 
used as a practising school for the students of 
the College. Vidvan P. Ramachandriah is in 
charge of this Model School. It -is hoped that
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this model school will have many sections of its 
own and grow from strength to strength. It 
is a matter of sincere gratification that the 
students who have passed out of the College 
have secured employment as teachers of music 
in various educational institutions in the 
Province.

Mrs. M. Sitamma, b a., l.t., Dip. in Music, 
is incharge of the Theory and Pedagogy 
classes. The Academy has equipped the 
College with the necessary items of sound 
apparatus, sonometer etc. and Prof. Vissa 
Appa Rao has been kind enough to deliver to 
the students courses of lectures, from time to 
time, on the physical aspects of the science of 
music.

An earnest endeavour is being made to 
expand the scope of the Teachers’ College of 
Music. It is the desire of the Academy to 
open classes in instrumental music also. The 
Academy is ambitious of raising this College 
of Music into a Residential College. This 
programme cannot be achieved without the 
co-operation and support of the public and 
increased grant from the Government.

The following extracts from the Inspection 
Report of the Government of Madras, for the 
years 1949-50 and 1950-51 will bear out the 
usefulness of this Institution :

“ This is the only institution of the kind for 
training pupils in Music run by an Aided 
Management in the City. The instruction 
given is very effective and efficient. All the 
pupils under training seem to be endowed with 
the gift for Music.” (!949-'50).

“ The School is efficiently run and meets 
a need particularly in the case of those who 
have to appear for Technical Teachers’ 
Certificate Examination in Music.” (1950-’5I).

Special Class
A Special evening class for advanced 

students and junior Vidvans has been started 
for the purpose of teaching them Facias and 
other rare compositions. Srimati T. Jayammal, 
daughter of Vecnai Dhanammal is in charge 
of this class.

The Journal
The Academy maintains and conducts a 

high class Journal devoted to the advancement 
of the science and art of music. Twenty-four 
volumes for the years 1930-53 have been issued.

The only journal of its kind in all India, it has 
earned the appreciation of Music savants and 
valuable use is made of its original articles by 
other journalists, writers and music teachers 
and students. Its circulation now extends to 
foreign countries too. Authoritative editions 
in notation of rare compositions form a regular 
feature of the Journal. It is given free to the 
members of the Academy.

The Oriental Literary Digest, Poona, wrote 
about the Academy’s Journal : “ A Journal of
all-India character, solely devoted to music 
has been a serious and longstanding desider­
atum. The Journal of the Music Academy, 
Madras, will therefore be welcomed by all 
thoughtful lovers of Indian Music and culture 
with no small amount of gratification.”

S. N Battacharya, Benaras Hindu Univer­
sity, said of the Journal : “ A glance at the
Index for the last ten years’ articles in your 
magazine reveals to me the keen interest in 
Music taken by the South Indians. There is no 
such Journal in the North. ”

The Visva Bharati Quarterly, Santiniketan, 
wrote : “ The present issue of this Journal like 
its predecessors, maintains a uniformly high 
level of musical research. The contributions 
exhibit variety and present music as a rich cul­
tural pattern characteristic of the genius of our 
country. Those who care to study Indian 
music seriously, especially its Southern School, 
would be happy to discover that each article 
in this Journal embodies some aspect of faith­
ful research in the domain of Music. This 
Journal should inspire the lovers and patrons of 
Hindusthani music to start a similar magazine 
from the North.'’

Publications

T’he Academy has published valuable works 
on music. Sangita Sudha (Sanskrit) of Govinda 
Dikshita, Abhinayasara Samputa (Tamil), 
Chaturdandi Prakasika of Vcnkatamakhin 
(Part 1, Sanskrit Text, and Part II, Tamil 
Translation), Sangita Sara Sarigrahamu 
(Telugu) and Sangita Saramrita (Sanskrit), 
Songs of Pal lavi Doraiswami Iyer and Mysore 
Sadasiva Rao have been published. The 
Sangita Samaya Sara of Parsvadeva (Sanskrit) 
has been taken up for publication.

Celebrations
The Academy is alive to the importance of 

celebrations in memory of great composers as
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valuable means to stimulate new interest in 
their compositions. These functions are 
impressive and well attended and serve to 
familiarise the compositions of the great 
masters.

Exhibition
One of the special attractions of the 13th 

Conference of the Academy, held in 1939 
in the University Senate House, was a Music 
Exhibition in which music instruments, music 
works in paper and palmleaf manuscripts, 
songs preserved on copperplates, souvenirs 
connected with famous musicians etc., were 
displayed. A Report of the Exhibition 
with a catalogue of the exhibits was also 
published.

Competitions
For the purpose of encouraging the study 

and practice of music on correct lines the 
Academy institutes periodica! competitions 
on the terms prescribed by it and awards 
medals to those that stand first and second. 
These competitions are general as well as 
special, open as well as restricted. The res­
ponse to competitions is most satisfactory and 
the intended purpose is invariably fulfilled. 
From the point of view of the general public, 
they are very popular, competitors coming 
from the remotest parts of the country. The 
following are the competitions usually held 
every year :

Vocal Music (Gentlemen) ; Vocal Music 
(Ladies) ; Violin ; Vina ; Modern Composi­
tions ; Tamil Songs ; S.vati Tirunal Composi­
tions ; Purandaradas Padas; Kshetrajna 
Padas ; Pallavi Singing.
Encouragement of Original Compositions

The Academy occasionally holds Kriti 
Competitions to stimulate the production of 
original compositions.

Library
The Academy maintains a library which is 

being slowly enlarged by the acquisition of 
rare books and manuscripts. It is proposed 
to prepare correct copies of all important 
unpublished music manuscripts in the various 
libraries of liie country and preserve them 
with a view to their future publication.

Bureau of Information
The Academy acts as a Central Bureau of 

Information and as a representative body of

experts and gives advice on various technical 
matters referred to it, such as courses of 
study and choice and gradation of artistes. 
It makes representations to the authorities 
for the advancement of common purposes in 
the cause of music education. Not a day 
passes when some information on music, 
technical questions, available literature or 
book of songs atked for by students of Carna­
tic Music in distant parts of India and even 
foreign countries is not supplied by the 
Academy.

Affiliation
To co-ordinate the activities of the several 

institutions having the same objects in view, 
the Academy has constituted a Council of 
Affiliated Institutions to which representa­
tives from affiliated institutions are admitted. 
The Academy has several Mus e Institutions 
affiliated to it.

Grants-in-aiil
The Academy, besides arranging for its 

own publications, celebrations etc,, believes 
in such work being carried on widely by 
different agencies, as the scope for such work 
is infinite. It fee's that all such work by 
others or members of the Academy in 
their individual capacity should be 
encouraged. Accordingly the Academy has 
given financial aid to authors and institutions 
engaged in such activities, as the statement 
of the Academy’s grants-in-aid given in 
the Souvenir for 1952 will show.

Appeal
For the effective execution of the extended 

programme of work the Academy requires 
funds. The Academy has purchased a large 
property of 2.8A grounds with a bungalow lor a 
lakh and twelve thousand. A Music Hall 
worthy of the finest of the line arts and a 
building for housing the Teachers’ College of 
Music and a hostel for students and visaing 
musicians are urgently necessary. This is the 
proper occasion when the lovers of music 
and friends of the Academy can come 
forward and help it to race a Hall in 
its own premises. Further a substantial endow­
ment for maintaining the various departments 
of its activity is immediately required. The 
Academy hopes that generous patrons of music 
will make liberal grants to it to crown its 
efforts with success.
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The Province of Grammar in Indian Music
Swami PR A J N A N A N A N D A

(.Romakrishna Vedanta Math, Calcutta)
Practice is superior to theory, yet theory is 

necessary to complete the practice. Book- 
knowledge is superficial compared to trans­
cendental knowledge and yet it is helpful to 
the realization of that transcendental knowledge. 
In the same way, grammar is not an indis- 
pensible and essential thing for the culture of 
music, yet it helps those who aspire to learn 
the art and science of music correctly.

When man was created in the beginning, 
language was evolved to give expression to his 
thoughts and ideas. So language may be 
called the medium of man’s ideas. It is the 
mirror in which man’s subjective ideas are 
reflected in objective forms. Now, what do 
we mean by a symbol ? The symbol is a sign 
that implies a thing, a person or a quality. 
The work of a symbol is therefore to express 
the thing for which it is substituted. The 
subtle ideas are materialized in gross form 
through the symbol of language or words. The 
psychology of music says that music is no 
other than the representation of sounds that are 
pleasing, agreeable, soothing and sweet. Sound 
is the body of music and so it is called the 
Nada-tanu. The Ndda or casual sound slumbers 
undei the threshold of man’s subconscious or 
unconscious mind it is aroused or energized 
by the collision or friction of heat-energy 
{Agni) with vital air (Pivnavd/u). It passes 
through some canals or layers which are 
known as the seats of subtle mental expres­
sions. It manifests as the gross sound through 
the vocal chord, and then it is called the 
music or Samgita. The philosophy of music 
designates it as the Sabda-Brahman.

The sound was first evolved out of ether or 
AkA a says the Ny.'ya philosophy. The 
Mimilmsii philosophy differs somewhat from 
it. It says that air-unit or Vdyu has a special 
quality Ndda and that causes the gross
audible sound. In the analysis of sound the 
Mimamsakas distinguish between three 
elements : (u) Ndda, a quality of air, which is
the physical basis of audible sound ; (b)
Dhvani or sound us heard, audible sound, and 
(c) in the case of significant sound, Sphuta, 
the transcendental or intelligible sound

representing the Platonic ideas or Logoi, which 
are eternal (nitya), ubiquitous (vydpaka) and 
noumcnal being groundless (nirudhdra). 
Others including the authors of Siksds and 
Prdtisvkhyas hold that the physical basis of 
sound is a series of air movements {myusantdna) 
or the air particles themselves flow in a current 
in all directions, being obstructed in their path 
by the impact of tangible objects, and die 
movement ceases, as in the arrow, when the 
moving force is thus exhausted. Some of the 
orthodox Mimamsakas hold the causal sound 
Ndda as the motion of air {vayu-vega), being 
the transmission of conjunctions and disjunc­
tions (sanyoga and viyoga) in the minute 
particles of air (suksma vayu-kana). the wave 
originating in the first impact, and continued 
by the successive impacts Of the minute 
particles.

Whatever may be the opinion of different 
philosophers, it is an undeniable fact that ether 
or air (Akasa) causes sound of all kinds. 
Adequate words were then invented to arti­
culate the sounds and to convey their meaning. 
The assemblage of words (sabda-sanntchehaya) 
gave birth to language, and language became 
the vehicle of thoughts and ideas of all kinds 
of living beings. The language was gradually 
brought into a system. Some laws were 
created to regulate and to maintain the order 
and proportion of the system. Science helped 
the process of framing the structure of law 
and law brought the whole thing into a logical 
consistent order and psycho-physical arrange­
ment. In this way the grammar had its origin 
as a science of words and language, and was 
intended to direct and regulate the arts of 
speaking, singing, etc.

It is a historical and philological fact that 
language came into being first in the society 
and then its grammar ; music came into being 
first and then its grammar, in the beginning 
men used to sing and dance at their sweet will 
without obeying the dictation of any law' and 
order. Music w'as very plain and simple at 
that time. It sprang up spontaneously from 
the innermost hearts of men who expressed 
their pathos and delights through the medium
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of those plain songs. With the gradual 
development Qf the idea of culture and civili­
zation man’s intuitive perception, intelligence, 
judgment and creative instinct and faculty 
grew more and more sharp and acute. The 
men elevated their standard of living, eating, 
thinking, speaking and singing and everything 
that was necessary for their material and 
spiritual life. They minutely and consistently 
observed the diverse manifestations of Nature 
and discovered its laws and found out means 
of improving the level of everything.

Music became gradually complex with the 
onward march of society. It became exten­
sive in its form and expression, and rules were 
framed and restrictions were imposed on them. 
The old types were replaced by new ones ; 
additions and alterations, rejections and 
rectifications were made to adjust and readjust 
the different types of music. And thus appear­
ed the Gdndharva music.

The Gdndharva music was constructed out of 
the materials of the Vedic music, but it funda­
mentally differed in its form, structure and 
manifestation from the Vedic music. Some 
say that the Gdndharva music was already 
prevalent in the community of the semi-divine 
Gdndhurvas who were the inhabitants of the 
north-west province of India. It was Brahma 
who introduced it in the human society and 
thus popularized it.

Sarngadeva (1st half of the thirteenth cen­
tury) mentioned in his work Sangita- Ralndkara 
that the Gdndharva music was also known as 
the Mdrga and the Gdna as the Desi music. 
Kallinatha said in his Kaldnidhi : “ Gdndharvam 
Mdrgah ; G<'wam lu Desi tyavagantavyam ” , 
i. e. the Gdndharv was the Mdrga and the 
Gdna the Desi music. The Gdndharva w'as 
called the Mdrga because Brahma pursued it 
i. e. collected its materials and formulas from 
the Vedic music.

The Gdndharva music was quite different 
from the Gdna or Desi music. As regards the 
distinction between the Gandharva and the 
G^na Sarangadeva said that thtGandharva music 
was practised traditionally down from very 
ancient times and it was purely holy meant for 
all kinds of auspicious occasions, whereas the 
Gana was composed by the modem expert 
musicians and they were absolutely possessed 
of the Desi fvRa«as. Such were also views 

a

of the commentators Kallinatha and Simha- 
bhupala. Simhabhupala mentioned in his 
commentary Sudhakara that ancient authors 
admitted this distinction between the two 
types o f Gita, “ Tasya git a y  a gandharvam
gana mi ti hhedadvayamuktam Bharat adtbhih.”

Now, what are the real features of the 
Gahdharva and Desi music ? Simhabhupala 
said that the Jatiragas expounded by Bharata 
and the later Gramaragas were included in the 
category of the Gandfuirva or Miirga music and 
the Ganas were composed of the Desi Ragas 
like Ragangas composed by the expert artists 
according to their modern test and temper­
ament. The Jain musicologist Parsvadeva 
described fully the nature and characteristic 
of the Gana or Desi music in his work 
Sangita satnayasara. Simhabhupala also quoted 
the Satnayasara in his commentary.

In fact, the Gandharva or Marga music was 
recognized as the high class aristocratic music 
prescribed for the talented artists, and the 
Desi music was for all classes of artists. 
Again from the historical and textual points of 
view both classes of music, Gandharva and 
Desi, were considered as the Laukika music 
compared to the Vaidika or Vedic music, 
Samagana. The Laukika music was the later 
development, and though most of its materials 
were taken from the Vedic music, yet it was 
different in its type, construction and mani­
festation from the Vedic music.

In the time of Bharata (second-third century) 
Dattila and Matahga (seventh-nineth century) 
Vedic music was confined to the commu­
nity of the Samaga Brahmins, and so 
they all dealt exclusively on the music 
Gandharva and Gana. Matanga named his 
work the Brihaddesi i.e. the great treatise on 
Desi music. The later authors followed a 
good deal of the methods of Bharata and 
Matahga. Matahga defined the word 
Desi for the first time and he said that the 
type Desi was known to and practised by all 
classes of people and even by the innocent 
shepherds, and when it became enriched with 
the materials of Tana, Aiamkara, Gamaka and 
the ten determining characteristics like Amsa, 
Graha, Nyasa, etc., it. was meant for the 
high class musicians. The popular music was 
appreciated and practised by all classes of 
people at their own choice and will. This

6
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popular music was known as the folk music 
and it was quite different from both the Margci 
and Gana classes. The folk music was the 
most ancient music. Rules and injunctions 
were gradually framed and imposed upon those 
folk songs with the progress of the people's 
talent and thoughts. Rigidity and 
monotonousness in tune and rhythm w’ere 
replaced by new and novel methods and 
procedures, and thus the necessity of grammar 
was felt in the domain of music.

Now, let us explain first w'hat we mean by a 
‘ grammar ’ of music, and then we shall 
discuss its necessity and province in music. By 
‘ grammar ’ of music we mean the science and 
theory of music. Science formulates ■ the 
texture and technique of music by repeated 
observances and experiments in the continual 
change and reconstructions in music, and 
furnishes us with its knowledge and ideas of 
kinetics and acoustics. Theory investigates 
into and defines the nature, fo mula and 
different constructions of music. So both 
science and theory are constructive in their 
nature. They lay down some fixed laws and 
principles for arranging materials, frame and 
the structure of music and thus supply the 
method of objectifying the Ragas and Raginis.

Ragas and Raginis are the most valuable 
and important materials of music. They

constitute the vitality of Indian music. 
They are a wonderful creation in the world of 
fine arts and aesthetic beauty. They are the 
products of spiritual and emotional raptures of 
meditative and God-loving artists. They are 
purely the objective expressions of the subjec­
tive minds of the intuitive artists as the 
Sadhakas. Their objective forms or skeletons 
are no doubt constructed out of notes with 
their ascending and descending series-with 
their permutation and combination, but they 
are required to be enriched and graced by many 
other materials for their healthy manifestation. 
Those materials or music-parts are : the ten 
determining characteristics of the Ragas like 
Amsa, Graha, Nyasa, Tara, Mandra, Apanyasa, 
Alpatva, Bahutva, Sadaxa, and Audava ; later 
determining notes, Vadi, Samxadi, Anuvadi and 
Vivaii; Murchcana, Tana, Alamkara, sounds, 
their intervals, frequencies, pitches, intensity 
and timbre; Varnas like Arohi, Avarohi,
Sanchari and Abhoga ; Jaiis like Suddfia, 
Chhayalaga and Samkinia ; different aesthetic 
sentiments (Rasa) like Santa, Kanina, etc. 
and their moods (Bhaxa , etc. The province 
of grammar begins here. Because the province 
of grammar consists in finding out these 
materials, to define and determine them and 
to choose and select them for the Ragas and 
Raginis to be manifested in complete 
materialized forms.
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Melaragamalika of Maha Vaidyanatha Sivan’
By

Sangita Kalanidhi Musiri Subrahmanya Iyer

In every kind of ait artistic creation 
comes first. Grammar comes afterwards. 
As civilization develops, early experiments 
crystallise themselves into certain pleasing 
patterns. It is the function of grammar 
to evolve rules for these patterns. Thus 
grammar disciplines the art and checks way­
wardness and uncontrolled flight of imagina­
tion. It is said in technical language that 
‘ Lakshya' comes first and ‘ Lakshana’ after­
wards.

Carnatic music, like all arts', developed in 
the manner mentioned. We may pass over its 
Vedic origin and even the early experiments 
in melody differentiation by taking each 
successive note in the octave as the base. By 
the time Indian music assumed a definiteform, 
the raga was its chief characteristic.

Let us examine how the raga is likely to 
have developed. The octave of seven notes is 
the basis of music the wot Id over, and the 
ascent and the descent in the octave give two 
sets of seven notes. Several combinations are 
possible within the ascent or ‘ Arohaha ’ and 
the descent or ‘Avarohana.’ Experience should 
have guided the ancients in choosing some of 
these combinations as more pleasing than 
others. It was also discovered that within the 
octave there were half tones and quarter topes 
and these increased the number of possible 

combinations. The raga is thus a melody 
pattern, which has a fixed ascent and a 
fixed descent within the octave. Needless to 
say thousands of ragas are possible, but by a 
process of natural selections they become 
prominent. Several centuries must have pass­
ed during which ragas were evolved. In 
Carnatic music the present day scheme of 
ragas was put into shape as recently as the 
17th century. It is known as the “ Melakarta 
Scheme ” and is in vogue even at the present 
time.

We may now examine briefly the Melakarta 
Scheme. The scheme follows 4 major prin­
ciples. The first is the division of all the ragas 
into 72 parent groups divided into 2 parts, the

first 36 Ragas taking the lower Madhyama 
and the second 36 taking the higher 
Madhyama. This is an irrevocable dividing 
line in Carnatic Music, and it is not merely 
unusual but is considered to be contrary 
to sing the two Madhyamas in combination. 
The very few' exceptions to the rule serve only 
to emphasize the rule.

The second principle is the division of each 
of these two groups of 36 ragas into cycles of 
6 ragas each. Thus there are 6 cycles in the 
first group taking the lower Madhyama and 
6 cycles in the second group taking the higher 
Madhyama.

The third principle is the fixing of the 
octave into 12 notes for working purposes but 
also into 16 svaras intervals. One may ask 
hew 12 notes cqn have 16 intervals. The 
answer is simple. Some of the svaras have 
tw'o names.

This takes us off to the 4th principle, 
namely, the way in which each raga is plac­
ed within a cycle. The principle followed is 
one of ascending order, that is, the first 
raga in the first cycle will have uniformly the 
lowest svaras. Then one higher note will be 
introduced in each subsequent raga in the 
upper tetrachord, namely, in the svaras dha 
and ni, above the note pa. This will give 
room for 6 possible changes w'hich complete 
the cycle. It has to be specially mentioned 
that within each cycle there will be no change 
in the notes below the panchama or the lower 
tetrachord. The changes in the lower tetra­
chord are effected between one cycle and 
another. In the second group of 36 ragas the 
same principle is followed, w ith this difference, 
namely, that the Suddha Madhyama is re­
placed by the higher Madhyama.

There are many other nuances in this 
grammatical structure of Carnatic Music. T 
do not wish to go into them. The subject is 
too elaborate for exposition within the time 
before me. For present purposes it is suffi­
cient to know the principles of the Melakarta
scheme enunciated.

By C ourtesy of A I.R. Madras.
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One may wonder how the small change of 
one single svara is sufficient to differentiate 
between one ruga and another. Herein lies the 
genius of our music. For instance, the differ­
ence between Sankarabharana and Kalyani, 
both of which arc popular and well-know n is 
only the single note Madhyan^a, and yet any­
one who has heard the two ragas sung pro ­
perly can appreciate the ocean of difference 
betweep the two. The difference has been 
compared to the addition of a single drop of 
butter milk to a whole vessel of milk.

It should not be concluded from this analy­
sis that all the Melakarta or parent ragas arc 
major ragas. ' Kambhoji ’ is not a ' parent 
raga but it is a major ruga. Several of the 
parent ragas must have been fitted in in order to 
satisfy the scheme of Melakarta, in other 
words the grammarian had to find a parent for 
a well-known raga. The Melakarta scheme is 
however a sound grammatical structure and is 
the traditional basis that even the great: Trinity, 
Tyagaraja, Dikshitar and Syama Sastri 
followed.

When great musicians composed songs they 
did not follow' the numerical order of the Mela­
karta scheme. They composed as the modd 
took them, in the ragas suitable to their 
mood. It was the late Maha Vaidyanatha 
Sivan who first sat down and systematically 
composed a series of songs from the first to 
the 72nd.Melakarta raga. It is said that he 
undertook this exercise in musical composition 
at the instance of Sakharam Saheb, the son-in- 
law of Maharaja Sivaji of Tanjore. It is said 
also that he composed this vast work in ; fen’ 
days and that he sang it at a stretch in five 
and a half hours Though these songs were 
composed deliberately they are full of rare 
melodies. Sortie of the songsf in the rarer 
ragas, have not even been attempted bv others. 
It shows that a great genius can bring forth his 
best even at the cal! of some one else.

This great composition starts in tin Sri Raga 
with a prayer to “ Pranaihariiiijiara T, tlip 
Lord of Tii uvayyar., where. Mujia V.aidyanatl'u’i 
Sivan Jived. It then-proceedssy^cnvTically from 
‘ Kanakangi ’ the fust raga,' ip the Nielli- 
karta scheme to ‘ Rasikapnya; the 72/id raga. 
The compositions are all short; in fact they 
consist ol two lines each with two lines of 
chit la svaras. Malta Vaidyanafha Sivan was a

great devotee oi Siva and the words of the 
songs show not merely deep religious feeling 
but also a grasp of Sanskrit that orie may well 
say, is a rare combination in a musician. Let 
me extract the words of the fust Chakra.

I need hardly say that trie words are sung 
together with such grace and so much Bhakti ’ 
(hat they can be recited even without music. 
Evcty known musical devise is used in this 
long composition. There is a “ Ohittasvara ” 
attached to every tune, and several movements 
upe used. It is a complete musical education 
in itself to go through and acquaint one­
self with this composition. It is a masterpiece 
that cannot be approached, let alone imitated.

1 would invite, special attention to certain 
features of this composition. Though most of 
tiie ragas are obscure and difficult to sing, yet 
the songs have been so c imposed that they can 
be sung easily and without any loss of the 
aesthetic beauties of Rakti ragas. This is a 
great achievement, for, normally compositions 
in obscure ragas tend to become exercises in 
voice manifestations It required a master 
mind like Maha Vaidyanatha Sivan to invest 
the rare ragas with an emotional content. The 
songs are both introduced and supplemented 
by a chitta svara, This is an uncommon 
method, but has tbe merit of sliding from one 
raga to the other without any jerk. This is a 
unique device that merits explanation. The 
song in raga Kanakangi, for example, is follow­
ed by a chittasvara in that raga, After the 
cljitfa -o ara is aver one v <mes back to the first 
line of 'he song n> usual. Then a no i her chittas­
vara is introduced in the same raga Kanakangi. 
Rut after the first half of it is over; the chitta 
svara is Composed in the iVxt raga and forms 
as it Were an inti wheti >n to the Song in that 
raga.

Tire late Main Vaidyinatha Siv'a'h died at 
the early age of ->9. Before his death he cSta- 
biidwti a icj at.- U-a (Jut , has ' ft 4 siP-de been 
equalled by any lie us .j music as a vehicle 
of prayer, as a "Yoga" gifted to him by Hod. 
During the alapjna of a raga fm vvouId utter 
only'one word that of tjrfc Lord ,Sankara. He 
was so paiiicii ar about Ids dai \ ablutions that 
hewoii d.interru.pt a pet U rmance to perform 
SYndhya aecb’ie was held in stich great esteem 
'ih. t the audience would patiently wait for him 
to return. J ,
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MUSICAL MASTERPIECES
Navaratnarnalika of Syama Sastri

By
Mrs. S. Vidva, b . a . , l .t .

The ideal which dwells in (he mind of the 
artist is revealed in his works of art. The 
compositions fashioned out by him bear the 
stamp of his individuality. In order to get 
into the spirit of true art, one should try to 
understand the ideal and mind of the artist.

In studying the great compositions of the 
Musical Trinity of the 18th century consisting 
of Sri Tyagaraja, Muthuswami Dikshitar 
and Syama Sastri, one can easily visualise 
Tyagaraja as the saint and philosopher 
giving out his lofty thoughts in a sonorous 
language with great simplicity and ease, 
Dikshitar as a voracious scholar and musician 
dealing with all the details about the deities 
and Kshetras (Centres of pilgrimage) and 
Syama Sastri as a devout Bhakta singing in 
praise of Goddess Kamakshi.

In viewing the aspect of Bliakti, Tyagaraja, 
the renowned Bhakta of Sri Rama appeals to 
Him in various moods and rasas. But the 
expression of Bhakti in the compositions of 
Syama Sastri is different. Sastri’s conception 
of God head in Mother is unique. Perhaps a 
parallel to this uniqueness can be found iti itie 
Nuyika Nayaki Bhava in the padas of 
Ksholrajna. T h e . comparison between Kshet- 

,-rajna and Syama Sastri would be similar to 
the comparison between Shelly and Words­
worth. In the former's mood there is always 
a tone of yearning and deep-rooted faith with 
full maturity, whereas in the fitter's there is ari 
atmosphere of hopefulness arid tenderness from 
the sincere heart of a child. Syama Sastri 
makes us realise the thoughts of Browning who 
say s : -

‘ Love grows cold; men learn to 
hate their wives,

And only parents’ love outlast our 
lives ”

Syama Sastri was born in 1763 in a family 
of preachers who performed the “ Archaka 
or worship in the temple at Tanjore. His 
ancestors were not musicians. He was a bom 
artist. An artist is born not made. Hi, 
scholarly achievements in music and creative

talents arc blended in everyone of his com­
positions.

Once during his visit to Pudukottai, a 
village near i'richy, Syama Sastri came across 
an elderly person who invited him to Madura. 
Moved by the saintliness of the elderly person, 
Syama Sastri thought it was his pleasant duty 
to pay homage to the Goddess Mother 
enshrined in the glorious temple of Meenakshi. 
Hence he composed a group of nine Kritis 
under the name of “ Navaratnamalikas ” in 
praise of Meenakshi.

These Kritis are indeed epic compositions, 
worthy to be classified with the Pancharalna 
kritis of Tyagaraja and the Navagraha kritis
of Dikshitar
The nine gems are : -

1. JSarojadalanetri in Sankurabharana.
2. Meena.ndiana in Dnanyasi.
3. Mariverc gati in AnantDbhairavi..
4 Devi ninne in Kambhoji.
5 Devt Meena netri in Sankarablmrana.
6. Nannu Brcva in Vasanta (Mrla 17).
7. Muayamma in Ahiri.
8. one in Nalukurinji and another
9 in Sri Raga.
According to an interesting anecdote narrv- 

ted to me by the late great-grandson of the 
composer, when the composer sang the Ahiri 
kriti in the Temple, a  Bhakta who was present 
there, ran to the altar, took the face garment 
which was to be offered to the Devi, came to 
Syama Sastri and tied the garment as a turban 
saying “ Who huh you is worthy of getting the 
blessings of Mother Meenakshi-> ”

In the kriti in A,hid, one can clearly see 
the composer’s ardent adoration as the affec­
tion of a child towards its mother. The 
Paffavi and Anupallavi arc in slo w tempo, best 
suited for the raga chosen to be in unison with 
Ariha bhava. He begins as ‘{Oh, my mother, 
will you not come and talk to me who is 
calling you ?” A child especially a petted one, 
cannot remain long in this Strain of asking.

By Courtesy ol A. t. R. Madras.

1 1



THE MUSIC ACADEMY, MADRAS—TWENTYEIGHTH CONFERENCE

He becomes stern and pours out his thoughts 
in a powerful style. Hence in singing the 
charana, the composer steps on to a quicker 
tempo or the Madhyamakala, delighting 
himself in tala intricacies, still replete with 
Raga Bhava.

The repetition of “ Nammithi” in a line in 
charana is noteworthy. A similar instance is 
seen in Marivere where he says “ Sada 
nammithi nammithi Meenakshiamma This 
repetition stresses the depth of his faith and 
also enhances the poetic beauty of the musical 
piece.

It is remarkable to note how a child is more 
sparkling in joy, more tender in sympathy and 
more earnest in prayer than a mature mind. 
These are the moods which prevail throughout 
the compositions of Syama Sastri. He is fully 
conscious of the Divine Maternal Love. Love 
is showered ceaselessly on the child, and 
so with full confidence the child demands the 
blessings from the Mother. He is so sure 
of getting Her grace that he sings in one of 
the Navaratnamalikas.

(*' Sevinchina Kellanu chintamani yani 
yunnara

He does not cringe for favour even from his 
deity. He voices like Sankaracharya, who 
says:

Prabhoota Bhaktiste yadapi na mama alola
manasah.

stxnyatu Srimctya sadayam avalokayah.
“ If  my faith unto Thee is not deep-rooted, 

it is upto Thee to look upon me with Mercy ’.
The compositions of Syama Sastri have a 

distinct style of their own because of the 
beautiful blending of the raga and the tala. 
The presence of the tala is felt even without 
any stress on the mathematical division of the 
time measures. The raga forms are presented 
fully with all their richness merging with the 
rythmic beauty of the tala, taking for exam­
ple, the Anandabhairavi kriti, “ Marivere ” , 
The prolonged sancharas around the panchama 

breathe the existence of a tala which is not 
divided into equal measures of time but a 
tala consisting of four matras and three matras 
which is the composer’s favourite one among

the talas. Another example in the Vilambitha- 
kala Adi Tala, wherein only a few words are 
distributed among long svara phrases, can be 
had from the following illustration.

(Bala neeve gati ; vide charana of “ Devi 
Meena netri ” in Sankarabarana)

Taking an example in Madhyamakala where­
in a large number of words are distributed, we 
can clearly see the composer’s gift over the 
grip of tala, placing Ahata and Anahata eduppu. 
As an illustration :

{** Nannubrova lalitha taught to me in 
Mela 17)

Sastri’s scholarly expositions of the Raga- 
bhava in his compositions are of immense value 
to the student of music. At the very begin­
ning of each composition, the key phrase of the 
raga chosen is given. Also difficult sancharas 
are given prominence. For example singing 
sancharas in Dhanyasi with a landing in 
Madhyama is difficult. Syama Sastri begins 
the composition as “ Meenalochana ”.

Taking the two compositions in Sankara- 
bharana and Kambfioji which differ in only one 
svara, Syama Sastri has shown to us what a 
vast difference is produced by the proper hand­
ling of the musical phrases which have svaras 
in common between them. It is interesting to 
note that both the Kirtis commence with the 
same phrases in svara and Sahitya.

Sankarahharana : Devi Meenanetri
Kambhoji: Devi Ninne.
We see how the clarity of the conception of 

the raga forms is given by the proper handling 
of the correct prayoyas, which do not lead into 
any amalgamation of allied ragas.

Apart from the Arlhahhava of the Sahityas 
of the Navaratnamalikas it is possible to 
produce an effect of grandeur and richness of 
our music, even when these compositions are 
played on musical instruments. The composi­
tions of Syama Sastri are of such high scholar­
ly style that they have to be studied thoroughly 
over and over again, before one could produce 
the proper effect and , aesthetic appeal in the 
compositions. They are not catchy tunes, 
but a massive contribution to the invaluable 
treasure of epic compositions of classical South 
Indian Music.
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The Background of 4 Gitarthamu 9 of Tyagaraja
BY

T. V. Subba Kao

Tyngaraja’s compositions abound in rich­
ness of classic allusions and ideas of high 
aesthetic charm. ‘ Gitarthamu’, a brilliant 
composition of his in Surati raga is as full of 
melodic beauty as contextual significance. In 
the pallavi and anupaliavi he points out 
that it is to Hanuman you should look up for 
knowledge of Gita, the song Divine and for 
bliss of Music. In numerous songs the great 
composer has referred to Hanuman as one 
of the foremost of Purvacharyas in sangitu. 
In fact Hanuman’s name is associated with a 
distinct school commonly known as H mumat- 
mata which is not infrequently identified with 
the Hindustani music ; while Karnatie music 
is often designated as Naradamata. It is 
remarkable however that a person of the 
South should have become the founder of the 
Northern system of Music.

While Hanuman’s acknowledged authority 
in Music is common knowledge, his mastery 
of the Gita is not equally known. An 
incident narrated in one of tire minor 
Ramayanas reveals him as having first heard 
the up&desa with Arjuna.

After the coronation of K ama the guests 
having received honours and gifts retired and 
departed to their country Hanuman alone 
stood sad and contemplative. Sita offered 
him the costliest present only to be respect­
fully declined. Rama then enquired what' 
troubled him. The great bluikta with tears 
in his eyes expressed his sorrow at the thought 
the yuga and Avatar would close some tune 
and he could not then behold the Loveliest 
f orm. If however he was given an oppor­
tunity in the next yuga of beholding this same 
Form it would b some consolation. The 
Lord promised as desired.

After the passing of the yuga Hanuman 
set ogt for the South and lopd in ' Dlnnush- 
koti. With sweet Kama nhma ever on his 
lips, he was expecting to behold the 1 ord oT 
Sita. The place was most sacred with con­
fluence of holy waters and brought to memory 
his own heroic e^loite- o h - ... ve * v

Arj-una in his Thirtha yatra visited 
Dhanushkoti where he found Hanuman
harping on the name of the Deity of 
previous age. He told Hanuman he could 
not admire the Hero who constructed a 
causewav instead of a bridge of arrows to 
march the armies. Hanuman replied no
bridge of arrows could stand Ihe weight of 
Rama’s forces and he jby himself would break 
to pieces any such construction. Arjuna took 
up the challenge and built the bridge of 
arrows. If Hanuman dest.r ,c I it, Arjuna 
was to enter fire; If he failed he who was 
deathless was to be slave of Arjuna. A 
magnificent structure was raised from the
inexhaustible quiver. Hanuman rose shy
high and uttering Ramnapi he jumped down 
on the bridge, which crashed into splinters. 
Arjuna hung down his head in sorrow and in 
shame and was preparing to enter fire with 
ail his thoughts oh Krishna, when a distant 
voice was heard to admonish. The Victor and 
the Vanquished both amazed saw an old map 
approaching them. The stranger enquired 
and learnt all about what was happening. 
He advised no wager or conic t could he 
deemed valid without witness or umpire. If 
the parties would repeal their performance he 
would be the observer. The contending 
heroes agreed. Arjuna again erected his 
bridge of arrows. Hanuman shot high and 
descended. The bridge remained unshaken. 
Arjuna was crowing in triumph. The stranger 
revealing himself as Krishna to Arjuna 
chastised fiim for his rashness in wagering 
with one who never knew defeat and pointed 
out the Sudarsaoa Chakra which lie Tent 
below the bridge to hold it up. To Hanuman 
He revealed Himself as Kama and gave the 
promised darsan. Tears of joy flowed from 
the eyes of ILmuman. Then Krishna 'pro­
posed that HartUhfiSti in apparent compliance 
with the watfet. although illusory, but ffcally 
to ensure victory fir the Pandavas, desired 
that Hanuraan whose very name was syjubol 
for certain victory, should in the Great AVar 
to come, top the xhuaop dpiyeu by;,Krishna
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in which Arjuna would go to war. Hanuman 
agreed and thus heard every word of tile song 
celestial rendered by the Gitacharya and was 
most proficient in the philosophy of the song. 
How profoundly significant is the statement 
of Tyagaraja that it is Hanuman who knew 
best the meaning of song and beauty of 
melody.

The delightful play on the word gita throws 
out a suggestion that not the Bhagavatgita 
alone but every song should be fully under­
stood both in its sahitya and raga bhava. 
The perfect integration of emotional and 
melodic ideas by Tyagaraja makes the 
correlation a fascinating study. The Kirtana 
is a veiled exhortation that appreciation 
should include the sahitya as well as the 
sangita aspect.

Surati, the raga of the song is one of the 
finest modes of Karnatic music. Its parallel 
in the northern system is known as Dcs. 
Occasionally the name Surat is also used 
for it, perhaps after the city of the same 
name where it must have been most popular, 
ft must have been long familiar in the South 
much before the time of Purandaradasa and 
Kshctrajna who have extensively composed 
in it. It is full of feeling of joy sobered and 
subdued by restraints of self control. While 
Bilahari is almost boisterous in hilarity, 
Surati is mild and breathes a spirit of peace

and tranquility in bliss. Its notes possess a 
high degree of concord for which reason it 
often shares with Madhyamavati the glory of 
being the crown of concert. It easily pro­
duces a mental balance that is well calculated 
for spiritual contemplation. The performance 
of disinterested duty and service with alacrity 
and enthusiasm which the Gita inculcates well 
harmonises with the rasa of Surati.

Nishada is tli3 life note of the Raga. This 
long drawn tone by itself is expressive of 
Surati. The keyword of the song is 
Vataimaja. How the syllables of that word 
are made to dwell on long notes of nishada 
successively repeated, reveals the secret of 
Tyagaraja’s compositions of blending the 
most effective part of the sahitya with the 
most effective sanchara of the raga- The 
madhyama on which starts the melody of the 
song with the word ‘'G ita5 flashes the raga 
at once and emphasises the importance of 
the song of the Lord. In commingling 
sahitya bhava and raga rasa Tyagaraja stands 
supreme.

The great composer held up Hanuman as 
the ideal person who best understood the 
meaning of the song and enjoyed the delights 
of music. We are equally inclined to hold 
up the songs of Tyagaraja as the best 
examples of Bhava and Rasa harmonised to 
perfection.
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THE IMPERIAL CITY OF MUSIC
R VASUDEVA PODUVAL

Retd. Director of Archaeology, Trivandrum.

Delhi had been fromUhcient times the great 
and imperial city of Music in India for many 
centuries. It was the largest and most 
renowned city not only of India but of all the 
East from Constantinople to Canton. Its 
Court was brilliant, its mosques and colleges 
numerous, and its literary and artistic fame as 
high as its political renown. Delhi was founded 
about the close of the tenth century after 
Christ, and did not attain importance until the 
time of Anangapala Tomara in the middle 
of the eleventh century, when a fortress was 
built. It was ordinarily the Headquarters of the 
Sultans of Hindustan from 1206 to 1526, but 
did not become the established capital until 
Shah Jahan moved his Court from Agra in 
1648. The Turks made it their Capital from 
the outset of their rule .building one new city 
after another according to the taste of the 
successive kings. With brief intervals, Delhi 
remained the centre of Moslem power until the 
opening years of the sixteenth century when 
Sikander Lodi moved to Agra. A New Delhi 
was built as his Capital by the Moghul 
Emperor Shah Jahan and the shadow of 
an Emperor resided there till 1857 when the 
dynasty was extinguished. Fifty-four years 
later, it was chosen to be once more the Imperial 
Capital of India, and shines resplendent, even 
to this day.

Delhi became a notable seat of music from 
the time of the Muslim Sultans who were 
exceedingly fond of music and kept a regular 
company of singers and performers at their 
Court and spent their leisure hours in listening 
to their melodies. Sultan BalbaiFs son greatly 
patronised the musicians of his lime, parti­
cularly Amir Khusrau the then renowned 
musician of India and a singer and dancer of 
eminence, who used to cheer tip the august 
assembly of the Court by singing a fresh 
song or by reciting a new poem. Blessed 
with a long life and endowed with a unique 
versatility of accomplishments, Khusrau
flourished at the muslim court from
about 1290 to about 1324. Many of the 
Turkoman rulers were exceedingly fond of

music and dancing, so much so that, singers 
and dancing girls were reported to have grown 
wealthy by Royal favour.

Jalaluddin Khilji (1290-1296), showed great 
prediction to music more than any other fine 
art, and kept in his Court musicians and 
singers of scholastic brilliance and wisdom, 
whom he used to invite to his private parties 
and gave expression to his feelings by singing 
and dancing. His Court was adorned by three 
great musicians Amir Khusrau, Hamid Raja, 
and Amir Khasa. The Royal Orchestra consis­
ted of Fatir Khan, Bihruz Nasim Khan, and 
Mohammed Shah Chungi ; and all of them 
received rich rewards by pleasing the King, 
The most notable of the muslim Kings of Delhi 
who was also a great lover of music was 
Alauddin Khilji, (1296 to 1315), who was the 
Patron of Amir Khusrau and Gopal Nayak of 
Vijayanagar, two renowned musicians of India 
of outstanding eminence who received the grea­
test encouragement in the Royal Court. Among 
the contemporary musicians, mention is made 
by Khusrau of, Mohammad Shah, Khalifa 
Hussain, Akhlaq and Turmati Khatum, a great 
artist who was in charge of all the Indian and 
Iranian Court Musicians. Both Gopal Nayak 
and Khusrau had a considerable number of 
disciples and their performances are said 
to have been inimitable. Of the two, Gopal 
Nayak had greater musical talent but Khusrau 
was also known as the greatest Musician of 
the day in spite of his ignorance of the musical 
styles of the south. Khusrau was a great singer 
and composer and an inventor of new ragas 
and musical instruments, which combined the 
beauties of both Indian and Persian music. 
Amir Khusrau also invented a thoroughly 
novel style of music known as JCJiayal. 
Khusrau has the credit of having invented 
Parana which is popular even to this day, and 
which serves the same purpose in vocal music 
as jhala in instrumental music. The successor 
of Alauddin Khilji, Mubarak (1315-1320) 
showed a remarkable zeal for Music; but it 
was during the time of Ferozshah Tugluk, 
(1351 to 1388), that Court Music received
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an unprecedented impetus. On every Friday, 
parties of melodious singers, story tellers etc. 
numbering about 3,000 used to attend the 
Royal Court to give musical and other perfor­
mances for which they were all handsomely 
rewarded. The love and patronage of music in 
the Court of Delhi were continued with unaba­
ted vigour during the period of the Moghul 
Emperors. Babar (H83 to 1513) was not only 
well versed in the Art of Music but was 
also the author of a very interesting thesis on 
it. The reign of Humayun (1530 to 1556) was 
also noted for the encouragement of musicians 
and scholars. The Emperor divided his people 
under three classes of which the third was 
styled the party of amusement—Ahlitarad. 
Sheik Gada Dehbui, one of the greatest scholars 
of the Emperor’s reign, who composed verses 
and songs in Hindi, sang them in Hindi tune 
for the delectation of the ruler. Another 
composer of varied accomplishments, Sheik 
Abdul Wahid Bilgrami attached to the Royal 
Court composed in Hindi, sweet songs and 
verses and sang them before the Emperor. 
But the most glorious epoch of music during 
muslim rule was during the reign of Akbar the 
Great 1556-1605. Akbar was an expert in the 
art of music and was richly endowed with 
a remarkable knowlege of its technicalities. He 
introduced many persian melodics and 
composed over 200 tunes for the delight of the 
young and the old. In the Am-i-akbari it 
is said that the Emperor not only paid 
great attention to music but was also the patron 
of all who practised that enchanting Art, 
There were in his Court Hindus, Iranis, Turanis, 
Kashmeris, both men and women whose sweet 
songs were the delight of the day. The Court 
Musicians were arranged in seven divisions, 
one for each day in the Week. The principal 
musicians and performers who adorned 
Akbar’s Court were :—

1. Miyan Tansen of Gwaliar. A Singer
like him has not been in India
lor the last thousand years.

2. Baba Rama Jus of Gwaliar, a singer.
3. Sub hah Khan of Gwaliar, a Singer.
4. Srigyan Khan of Gwaliar, a Singer.
5. Miyan Chand of Gwaliar, a Singer.
C, Biehitr Khan, brother of Subhun

Khan, a Singer.
7. Muhammad Khun Dhari, Sang.
8. Bir Mandal Khan Dhari, Sang.
9. Baz Bahadur, Ruler of Maiwa,

a singer without a rival.

10. Shihab Khan of Gwaliar, performs on
the bin.

11. Daud Dhari, Sang.
12. Sarod Khan of Gwaliar, Sang.
13. Miyan Lai of Gwaliar, Sang.
14. Tantarang Khan, son of Miyan Tan-

sen, Sang.
15. Mu!la Is-haq Dhari, Sang.
16. Usta Dost ol^lashliad, played on the

flute.
17. Nanak Jarju of Gwaliar, a singer.
IS, Purbin Khan, his son, played on the 

bin.
19. Surd as, son of Babu Ramadas, a

singer.
20. Chand Khan of Gwaliar, Singer.
21. Rangsen, Agrah, singer.
22. Shaik Dawan Dhari, performs on the

Karma.
23. Rahmat-ullah, brother of Mullah-Is-

Haq (No. 15) singer.
24. Mir Sayyid Ali of Mashhad, played

on the Ghichak.
25. Usta Yousuf of Harat, played on the

Tamburah.
26. Qasim, surnamed Koh-bar. He in­

vented an instrument intermediate 
between the qubus and the Rubab

27. Tash Beg, Qjpchaq, played on the
qubyz.

2$. Sultan Hafiz Hussain of Mashhad, 
Chanted.

29. Bahrain Quli of Harat, played on the
Chichak.

30. Sultan Hasim of Mashhad, played on
the Tamburah.

31. Usta Shull Muhammad, played on the
surna.

32. Usta Muhammad Amin, played on the
Tamburah.

33. Hafiz Khwjah Ali of Mashhad,
Chanted.

34. Mir Abdulla, brother of Mir Abdul
Elai, played on the Qanum.

35. Przada, Nephew of Mir Dawan of
Khurassan, sang and chan led

36. Usta Muhammad Hussain, played on
the Tamburah.

Attracted by the Emperor’s encouragement 
a large number of musicians also hailed at his 
Court from Persia and Turkistan, belonging 
to both sexes. But the foremost musical Gem of 
the Royal Court was Tansen, the bewitching 
sweetness of whose voice is said to have set the 
Jumna on lire and at whose charming tunes
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household utensils used to dance. Tansen was 
originally in the service of Raja Mansingh of 
Gwaliar and received from him one crore of 
tankas as present. Subsequently, he went to the 
Court of Akbar at the Emperor's invitation. 
Tansen’s first performance at the Court was 
greatly appreciated and he received two lakhs 
of rupees from the Emperor who was very much 
impressed with his musical skill. Tansen 
was the greatest Composer and Musician of the 
Moghul Court and was disciple of the Saint 
Haridas. He was in fact the founder of the School 
of Hindusthani Music in India. He is said to 
have invented many new tunes and introduced 
new ragas in Hindusthani music. He is also 
credited with the authorship of a Hindi treatise 
of Music called Raga-mala. Other names 
though not regularly connected with the 
Moghul Court but who attracted public esteem 
and who deserve special mention are Tulsidas, 
the great poet and Surdas the blind bard, and 
also Maridoss, Ramdoss, Subhan Khan, Dewan 
Dhari Mullah-Ishaqui, Miyan Nanak Jarju 
and Chand Khan of Gwaliar. The best 
instrumental performers were Shihab Khan, 
Purbim Khan, Ustad Dost Muhammcd of 
Mars had,' Bahrain Quli of Marat, Bir Mandal, 
Ustad Muhammad Hussain, Mir Abdulla and 
Quasim, the inventor of an instrument between 
the Rahab and the Qubus.

Jehangir, the son of Akbar (1605-1627) was 
romantic in temperament and a lover of gaiety 
and entertainment. He extended his patronage 
to Somanatha, the author of Rnga vibodha, a 
musical text containing an exhaustive treatment 
on melodies. The Emperor spent a good deal 
of his time in hearing the sweet songs of his 
Court Musicians such as Jehangir Dad, Parwas 
Dad, Khurram Dad, Makhid and G iatar Khan 
who flourished under his patronage. Shalt 
Jahan (1627-1658) the son of Jehangir encour­

aged Damodara Misra, the author of 
Sangita Darpana and gave an impetus 
to music in general. Jagannatha Pandita, 
Dirang Khan and Lai Khan were the famous 
luminaries of his Court to whom Shah Jahan 
extended his patronage and prediction. Jagan­
natha Pandita and Dirang Khan, it is said, 
were weighed in Silver and were given 4500 
rupees each. Shah Jahan used to spend two 
or three hours daily in listening to women’s 
music at night time. The musicians he loved 
to hear were Ramdoss and Malta pat tar, the 
philomels of the Moghul Court During the reign 
of Auranga/eb Music suffered a set back, but the 
Emperor did not fail to maintain dancing girls 
and singers for the entertainment of his wives 
and daughters. Mohammad Shah, the last of 
the Moghul Emperors, (1719-1748) had in his 
Court all the renowned musicians of his time, 
whose vocal compositions were appreciated 
and rewarded by the Emperor. The famous 
songstress Shori brought the Tappato its pre­
sent degree of perfection during his reign. 
After the death of Mohammad Shah the Court 
at Delhi faded beyond redemption in the matter 
of patronage of Music and 1 >ance Throughout 
the period of British ascendancy in India, no 
attempt was made to resuscitate the lost splend­
our of that City, until the Capital was shifted 
from Calcutta. With the advent of freedom 
and the establishment of the lnd’an Republic, 
steps are being taken by the Government of 
India to recapture the glory of the ancient 
city- The founding of the Sangita Nataka 
Akadami and the symposiums on Music 
conducted at the Capital and above all, the 
encouragement given bv the All India Radio 
under the wise guidance of Dr. Kcskar, Indian 
Music is bound to be restored to its former 
glory so as to shed its illustrious light not only 
over the whole of India but also over the 
Asian Continent and the world at large.



The Late Sri Pandanallur Meenakshisundaram Pillai
BY

Srimati Rukmini Devi

The passing away of Sri Pandanallur 
Meenakshisundaram Pillai is indeed a great loss 
to India and certainly to me personally. When 
I lirst knew him I did not understand Bharata 
Natya though I was struck by its beauty. 
In those days it was very rare to see Bharata 
Natya and when 1 saw two pupils trained by 
him dancing and their teacher, I knew I had to 
learn the art. But at the same time I 
desired to make many reforms and . changes in 
order to make the art shine, and wanted to 
stress the importance of factors such as the 
music, background, the stage, the presentation, 
costumes etc. The greatness of Sri Meenakshi 
sundaram Pillai was in the fact that while he 
was a great exponent of the art according to 
the tradition then obtaining and a wonderful 
teacher already aged; because of his true 
artistic sense he was so open minded as comp­
letely to enter into the spirit of the new, 
realising that the new was suggested in order 
to make the art even more Indian rather than

to cheapen it or to make it modern. In this 
new venture he showed an amazing genius and 
composed dances for an altogether new type 
of songs etc. He was as far as I know the 
only Nattuvanar of his time with some know­
ledge of Sanskrit which he pronounced 
correctly. At the same time he was highly 
creative in the way he used, the adavus, the 
body postures and the Hastas. Because of 
this there was a spirit of new life which made 
it so inspiring for me to work with him. It is 
true that at the time he came to teach me i 
was surprised to see how little notice people 
took of him and how little ordinary people 
appreciated him; all the same I must say that 
but for him I would not have had the training 
and the help which has given me a place in 
the world of art and through which I have 
been able to contact other artists and build 
up a centre of art. My gratitude therefore 
goes to him. I wish there were more teachers 
of his calibre.
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MY MUSIC AND DANCE EXPERIENCES IN
THE WEST *

BY

Or. V. RAGHAVAM

Though my recent tour of Europe in 
1953-54 was mainly undertaken for doing 
a specific work of Sanskrit research, I availed of 
the opportunity, as one. interested in music and 
dance and connected with the activities of the 
Madras Music Academy, to sec what I 
could of music and dance in Europe and 
to note the nature and extent of interest in 
Indian music and dance in the West and the 
scope available for further work in this 
field for promoting an understanding of 
these Indian arts in the West. The Unesco 
had announced a Music Conference in 
Brussels in June 1953 and the authorities 
of the Unesco being convinced of the 
good work being done by us here in our Insti­
tution, arranged for the official participation of 
the Madras Music Academy at their Brussels 
Conference. The International Music Confe­
rence at Brussels gave me an opportunity 
to have a first hand acquaintance of problems 
relating to Western music education, to meet 
musicologists from different parts of the 
world, to listen to many concerts and to 
survey the possibilities available for dissemi­
nation of knowledge of Indian music among 
Western musicologists. Of the other Confe­
rences that 1 attended, the International PEN 
Conference in Dublin, Ireland afforded an 
opportunity to listen to Irish music and 
see Irish dance, t hrough old friends in the 
artistic circles and the new friends that l gam­
ed, l could attend concerts and ballets. Among 
those that were of help to me I should mention 
particularly Beryl de Zoete, authoress of books 
on Eastern and Indian Dance, Dr. Bake well 
known in India, Sir Stuart Wilson of the 
Royal Opera Mouse, Covent Carden, Sir 
Arthur Bliss, Master of the Queen’s Music, a 
position of honour analogous to that 
of the Poet Laureate of England, Mr. Alan

Lomax in charge of Folk Music in BBC, 
and Mr. Jack P. Mayer an young American 
in Paris very intimately in touch with Ballet 
circles.

The British Council who were primarily 
responsible for sponsoring my visit to England 
not only gave me facilities to see ihe work of 
their Music Department but put me on to the 
sister Statutory body functioning in the field 
of arts in the United Kingdom, namely, the 
Arts Council and the officers in charge of the 
Royal Festival Hall in London. 1 should 
make special mention of the many introduc­
tions which Mr. Alain Daniclou, a great 
friend of our Academy, gave me to persons in 
the field of Music in London, in Paris, and in 
the Unesco Music Section.

It was also possible to attend and listen to 
special expositions and recordings of different 
types and systems of music pertaining to 
the different parts of the world, given by 
specialists and leading musicologists and other 
research scholars.

All that they do there in the realm of 
their music does not apply, in the same 
manner, to ours. In fact, a blind imitation, 
which some here are prone to, is even injuri­
ous to the genius of our arts. Still there arc 
points and ideas and methods of work and 
organisation in the West from which we can 
learn much.

The Brussels Conference and the Unesco
The Unesco Music Conference which came 

off at the end of June last year in the Capital 
of Belgium was devoted to music education 
and the consideration of the ways in which 
music could be employed for the betterment 
of man and the human relations among the

* The materials in this article formed a basis of a lecture by the writer at the Indian institute of 
Fine Arts, Egmore, with Mr. Alain Daniclou, International Musicologist and Director, Adyar Library, 
in the chair.
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nations of the world. J was accepted as a 
delegate of the Madras Music Academy and 
invited to give an address at the Third Plenary 
session of the Conference on “ The Present 
State of Musical Education in Asia (India)”. 
Just on the eve of the conference I received 
intimation from the Government of India 
asking me to represent them also at the Confer­
ence. 1 had given an account of the Confer­
ence in the report that I sent to The Hindu 
soon after the conclusion of the Conference ; 
the full text of my address to the Conference 
was reproduced in the Souvenir of our 
Academy’s last year's Conference and in the 
forthcoming issue of the Journal I shall be 
giving some more account of the proceedings 
of the Conference, Here I would like to 
mention some major issues.

There are many International Conferences 
staged in Europe mainly because of the facility 
that the European nations, which are close 
to one another, enjoy for attending 
these Conferences. These gatherings are styled 
International though, strictly speaking, they are 
to a large extent merely European Conferences. 
Naturally it is a great difficulty for represen­
tatives to attend in any appreciable number 
from distant Orient or America. The subjects 
for discussion in such a music Conference 
are also drawn up largely from the point of view 
of the problems and conditions that pertain to 
European music and except on some very 
general subjects, it really becomes very difficult 
for a votary of non-Occidental music to take 
real part in the discussions. This feeling passed 
the stage of mere ventilation among friends 
during the Brussels Conference and the few 
Oriental delegates who had come from the 
Eastern countries met together with the official 
cooperation of the Unesco authorities to 
explore the possibilities of organising under 
the aegis of tJie Unesco’s Musical activities, a 
major South-East Asian musical Sub-Cominis- 
sion. An important representative of the 
Unesco Music Section impressed upon me 
a view for which there was much justification, 
namely that to segregate a section called Orien­
tal was to defeat the very purpose of Unesco’s 
efforts ; for what they intended in all their 
activities and programmes was that by giving 
opportunities for Oriental viewpoints in the 
midst of their discussions they would be afford­
ing an opportunity to those of tlic West to get 
an idea of the Eastern counterpart on the res­
pective problems. But what one actually finds is 
that owing to the difficulty of far off countries

sending their representatives and the non­
availability of Oriental materials, those of the 
West gathering at such conferences do not have 
enough things offered to them in the field 
of Oriental music. To cite a glaring example, 
not one of the eleven concerts of the Con­
ference was devoted to Oriental music ; 
except for a film on Indian music which was 
shown one afternoon in the midst of other 
activities, there was nothing that they could 
hear from our music. There was an exhibition 
of music literature in which the only Oriental 
exhibit was the Journal of the Madras 
Music Academy. It was the realisation of these 
shortcomings that spurred me on to lake 
active part in the promotion of the idea of 
organising an Oriental Musical Sub-Commis­
sion in the Unesco. 1 was all the time harping, 
quite properly as I believed, on such a sub­
commission having its justification in the 
scientific distinction of Oriental systems of 
music wh:ch had to be studied and under­
stood and had not so far received atten­
tion in any adequate manner. But the 
member from Phitlipines, whose Music 
had no problems different from those of 
Occidental music, insisted on giving a geogra­
phical designation to the Sub-Commission 
and, being a member of the Steering 
Committee of the Brussels Conference, began 
pushing forward the idea of a South-East 
Asian Music Conference at Manila. The 
general idea, however, had obviously been 
appreciated by the Unesco and at their 
instance, I forwarded to them two lists of 
topics, drawn by me and Mr. Alain Danielou 
and specifically applicable to the conditions 
and problems of Oriental music which could be 
fruitfully discussed at such a South-East Asian 
Musical Conference or Sub-commission, in 
my report to the Union Government ori the 
Brussels Conference, I drew pointed attention 
to this and after my return to this country I 
had occasion to write to the Secretary ot 
the Sangeeta Nataka Akadami about this. 
In the meantime the intrepid Phillipmes 
delegate has not only staged a National 
Conference in Phitlipines, but has also got 
his National Government to call the First 
South-East Asian Music Conference at 
Manila. I have again represented to the 
Unesco that India, which is most musically 
alive and also sets much store by her great 
musical heritage and occupies a centra 1 posi­
tion in the Orient with a culture whose 
study can throw light on the cultures of the
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other Oriental countries, should be the venue 
of the First South-East Asian Music Confe­
rence. It should also be easy and proper 
to call this conference in India for India lias 
invited the next general sessions of the 
Unesco to this country. I hope that Indian 
musicologists and music Institutions in India 
would press this point of view before the 
authorities here.

Concerts
Every day of the Conference was marked 

by a concert There were also demonstrations 
of methods of musical teaching with large 
numbers of school childcrn. One of the move­
ments of post-war Europe, started by Marcel 
Cuvelier is called Junior Music, the 
ideology of which is to promote mutual amity 
and solidarity among the war-torn nations of 
Europe by making the youth music-conscious 
and take part in huge community singings. 
Of the major concerts at the Conference, 1 
should specially mention three : 1 would give 
the first place, because of the nature and 
limitations of my own musicial imagination, to 
an exposition of European music of the Pre­
harmony stage, Musica Anti qua which was 
given in the appropiiate Gothic Room of the 
City Hal! of Brussels hanging heavily with old 
tapestries. This concert, which was conducted 
by Salford Cape, naturally touched more 
chords in an Oriental heart like mine. 
The second was the Orchestra, Rite of 
Spring by Stravinsky of which more later. 
And the third was the canticle to 
hope, which was specially written for the Con­
ference by the composer Paul Hindemith and 
the poet Paul Claudel and directed by 
the composer himself. With the poet sitting 
in the box with the Queen of Belgium, for the 
prizes endowed by whom musicians from all 
over the West, keenly compete, and the 
whole huge dais occupied by a numberless 
collection of players, this appeared most mag­
nificent and a fitting finale to the Conference. 
Apart from these frequent concerts in 
the Conference, I listened also to other 
performances elsewhere, a chamber concert 
in Wigmore Hall, London, Symphony 
Concert and Opera. At the first, there was 
the Robert Masters Quartet (Violin, Violon­
cello, Viola and Pianoforte), one of the most 
widely travelled of the British Chamber 
music ensembles. At the BBC. Symphony 
concerts which 1 attended in the Royal 
Festival Hall in London, the programme

included variations and Fugue on a 
theme by Mozart, Pianoforte by the 
leading British artiste Solomon and, for 
the second time, the Rile o f Spring by Stravin­
sky. To begin with, the Orchestra comes 
upon the musical imagination of ours as .some 
huge chaos and cacophony; in the first few 
performances it was almost excruciating the 
way the instruments sawed at different pitches, 
and of theme, we do not think there is even the 
ghost of an idea. The thought first arises that 
with all that magnitude and numbers, they 
are all terribly mistaken in their idea 
of music. The Rite o f Spring was 
itself a composition of a highly controversial 
nature. In Us two parts called the Adoration 
and the Sacrifice, the composer who said that 
he saw il all in a vision, presents the 
ritual dance of a virgin immolating herself for 
the quickening of the Spring. It was no 
wonder that 1 felt absolutely torn to shreds at 
its first performance ; for it is recorded that at 
the very first performance of the composition 
at the Theatre des Champs-EJysees, Paris, 
there was not one article available in the 
theatre which was not hurled by the audience 
at the Orchestra. But when I listened to it 
again at the Royal Festival Hal! in London, 
where it was conducted by Eugene 
Goossens, who was also the first to direct 
it in Britain in 1921, 1 could feel a glimmer 
of understanding of the composer’s idea. 
Opera, 1 listened to and • witnessed in Copen­
hagen, Vienna and Rome, the composition at 
the last place being Giuseppe Verdis' 
II Trovatore. ft is not for one accustomed 
to one form of.art, to criticise ait art that 
hfld developed along media and conventions 
which his imagination is not accustomed to ; 
it icquiies time to cultivate a taste and grow 
into a sympathy and understanding. The 
only thing I would like to mention, that 
Struck me, was a technical item which oecured 
in opera-singing winch could be compared to 
a kind of Akara singing in our music.

Folk Music and Dance
During my week's stay in Ireland, the Irish 

PEN friends, who gave uS indeed an exceeding­
ly nice time, entertained us also to Irish folk 
music, which is somewhat interesting to us as 
it employed quarter tones and some modes and 
not being suitable to cqui-tenipered instruments 
was accompanied always by the Harp. The Harp 
is indeed the national instrument of Eire. Of 
all the countries of the world, Ireland is unique
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in that it has a musical instrument, the Harp, 
as its national emblem. In respect of love for 
national language, music etc. and their revi­
val and attendant movements and problems, 
Ireland has striking parallels with our country. 
Huge amounts of money are being spent by 
the State for the preservation and revival of 
the Gaelic and research in Celtic. One 
measure adopted by de \ ralera especially 
appeared to me worth following in respect of 
our efforts to preserve and carry over to the 
coming generation certain aspects of our 
literary and artistic traditions which are to be 
found as family heritages. In Ireland, State 
subsidies are given to families which still 
preserve the habit of speaking the old 
language, and select family units from the 
West speaking it are helped to go over 
and live amidst people of the East. One of 
our problems in fields like Sa mart recitals, 
certain special forms of musical compositions 
and some dance-traditions is the dwindling 
of the families that have been maintaining 
these, their old world ways which do not lend 
themselves to modern conditions under which 
easy use could he made of their artistic pos­
sessions and the impending danger of slow 
decay of the traditions. The system of subsi­
dies to such families is, I think, a fruitful way 
of helping the survival and continuation of 
such art traditions in this country. On the 
concluding day of the PEN Conference, we 
had a demonstration of Harp-music by the 
members of the society devoted to the revival 
of that instrument. More interesting was it 
to watch Irish folk dance in which the 
hands were kept stiff and close to the body and 
all movement was confined to the legs. There 
were floor-contacts of the different parts 
of the foot together with certain swinging 
motions on the feet. Otherwise, there was 
little action. But without any sense of mono­
tony, one could enjoy the whole display. It 
was interesting to note that law prohibited one 
too young to a p p e a r  as an artiste ; in Ireland, 
a Pakistani baby dancing prodigy who was on 
a visit there was refused permission to dance. 
As over Ireland, there is a wave of revival of 
national language and art over parts of Great 
Britain like Scotland and Wales, though it is not 
so pronounced in these countries as in 
Ireland. In Cambridge I saw Scottish dance, 
which was somewhat simi ar to Irish, and this 
was being regularly taught, learnt and demons­
trated at-a school premises where the Scots in 
Cambridge regularly gathered in the evening.

There were not wanting Scots in places like 
Cambridge going about and attending to official 
duties in their national kit and I had 
one such among my Sanskrit Colleagues of the 
Cambridge University. At St. Andrew’s, 
where we had a day’s session at that old 
northern University of Scotland during the 
British Orientalists’ Conference, we could 
listen to the Scottish bagpipe orchestra which 
was going up and down one of the thorough­
fares.

In England also one could see movements 
and associations for the preservation and 
revival of folk song and dance. In London, 
there is the Society for Folk Song and Dance 
established in the Cecil Sharp House, named 
after that distinguished worker in the field. 
In London, they have their premises which has 
a library and a halt where folk dances 
are daily practised by enthusiasts. They 
publish a Journal for which I did a review and 
hold periodical lectures one of which 1 also 
attended. I called at their office twice and saw 
the collection of books and periodicals on folk 
dance and music and discussed with them 
their working as also several aspects of English 
folk music and dance, To a student of 
Indian dances, a study of folk dances of 
other nations like the English is a matter 
of interest, for one comes upon some surpris­
ing parallel forms. They organise also branches 
in other parts of the country and conduct 
folk dances and festivals.

The most interesting experience I had in the 
field of folk music was during the hours that 
I spent with the BBC. Folk Musicologist, 
Alan Lomax, the delightful Texan whom 
1 have already mentioned, in his room, 1 could 
listen to numerous tape-records of music and 
folk songs from different parts of Europe and 
the Middle East. It was surprising to learn 
that in the Hebrides there were folk songs sung 
by women while beating wool couched in sexy 
effusions comparable to similar songs which one 
used to hear amidst us till some time ago, sung 
oil special occasions by women like the attain­
ment of puberty. There are also special songs 
for vegetation and animal life, for instance 
songs to induce greater How of milk from the 
cow. In Spanish Music also it is striking that 
there are songs believed to goad the oxen ; the 
impression produced by Spanish music is that 
of the Tamil Temnuingu style. 1 heard some 
Spanish music in the Spanish Ballet also 
that I saw.
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One of the advantages at such international 
Capitals like London is the opportunities that 
you have for knowing something of the art and 
culture of different nations. Visiting scho­
lars give expositions of aspects of culture rela­
ting to the different parts of the world. What 
impressed me most was the way in which 
a lecturer of this type, possessed of all the 
mechanical equipments, went about collecting 
his materials and when he stood before you for 
a lecture, he not only gave you a verbal 
account, but put on slides to give
a visual realisation of the background of the 
life of the people concerned and the
national milieu of the art he was expounding, 
and then played tape-records to give you 
exactly a first-hand experience ol the music and 
the language, so that you came out of the 
lecture with a whole and vivid picture. When 
they go out for research in particular areas 
or countries, they and their institutions have 
these mechanical equipments ready to be taken 
out and used on the spot.

Immediately on my arrival in London, I had 
an opportunity to listen in the School of the 
Oriental Studies at the London University and 
again at her place of stay in London, a lady 
musicologist of the Hebrew University of 
Jerusalem, Dr. Spector who spoke and played 
records of Hebrew sacred music ; the very 
surprising parallels of this music with that 
of the music of Sama Veda were pointed out 
by me in one of my despatches to The 
Hindu. Hebrew music is also, like other 
old music, being killed gradually by the super­
imposing of modern European music. In view 
of the similarities, 1 think there is a great scope 
for mutual study and collaboration among 
Indian and Hebrew musicologists. Both with 
reference to Sanskrit and possibilities of 
musical investigations, there was an offer 
inviting me to Jerusalem but owing to various 
reasons chiefly shortness of the time at my 
disposal and the political troubles encircling 
the Holy Land, the proposal rould not materia­
lise, 1 have, however, established contacts 
with some Hebrew musicilogists who have 
promised to send contributions to the Journal 
of the Madras Music Academy.

My visit to Holland could of course not 
become complete without meeting Dr. J. 
Kunst, the authority on Javanese Music, 
who is at the Indonescian ethnography section 
of the Museum of the Tropics in Amsterdam. 
In the Cultural Anthropology department

of the Museum which Dr. Kunst had built up, 
every Sunday there is display of Javanese 
dance and Gamelan music. Dr. Kunst 
who is one of the leading Ethno-Musi­
cologists of Europe has but a couple of 
records of Indian music. Though he lias dealt 
with Indian influences in his musical treatise 
of Java, he is of the view that Javanese 
Music was already formed under Chinese 
influence, before Indian influence started. 
Later it so happened that Dr. Kunst, who was 
on his way to; America on a lecture tour, 
happened to stop in London while 1 was there 
and I had the pleasure of listening to three 
expositions of his at the School of Oriental 
Studies, London University, the London 
Branch of the Indian Institute of Culture and 
the English Folk Song and Dance Society, 
London with slides and tape-records. He spoke 
of Balinese and Javanese music and expounded 
also at the first mentioned place, the ethno­
logical theory of the migration of people of 
the eastern parts of Europe towards the 
Orient and their passage via Central Asia and 
the Far East into Indonesia, following the 
thesis of noted anthropologists like. Heine 
Geidern of Vienna.

At the Royal Asiatic Society, London a 
Professor of Science from Cambridge who had 
developed an interest in Social Anthropology 
gave an account of his expedition to cer­
tain frontier areas of Turkey, where a certain 
tribal culture survived. Here again the 
audience which included some local musicolo­
gists and others interested in music and dance, 
listened to tape records of the music of these 
regions.

In Uppsala in Sweden the Sanskrit Professor, 
Stig VVikander, who had gone out on an 
expedition to Kurdistan to study survivals of 
Aryan culture there, played for me tape- 
records of the narratives of traditional recitals 
of that country.

Museums, Conserveloires, Libraries :
In all the thirteen countries that I toured, I 

visited in connection with my main work the 
various libraries and while doing so, 1 looked 
into the music sections also to know 
ho\v far at least printed materials about Indian 
music were available. I did so particularly in 
the extensive music section of the Biblio- 
theque Nationale, Paris, in the Music section 
of the Museum of Ethnography in Paris, and in 
the Royal Conservetoire of Music in Brussels. 1
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made a iist of Indian music literature avail­
able in these places. In the Conservatoire in 
Brussels there is a good collection of Indian 
musical instruments presented by the pioneering 
Indian musicologist Raja Sourindra Mohan 
Tagore. In the Ethnography museum in Paris, 
there are also certain tape-records of Indian 
music available. In the Horniman Museum, 
London, and the National Museum in Dublin, 
some Indian musical instruments arc exhibited. 
The large number of slightly varying forms of 
what we know from ancient Indian sculpture 
and literature as the boat-shaped Veena exhi­
bited in the museum of Belgian Congo in the 
outskirts of Brussels showed the wide 
prevalence of this type of Veena among the 
peoples of antiquity. It was also interesting 
to find in the Horniman Museum in London 
a Dhakka-Ukc drum from Japan, and curved 
drum sticks with knobs on top comparable to 
those of the kirukatti-drum of South India. In 
the Musee Guimet, Paris, as well as in the 
museums and libraries of England—the British 
Museum, the Victoria and Albert Museum and 
the India Office Library at London, the Bode- 
lian at Oxford and the Fitz William Museum 
at Cambridge -1  went through a large part of 
the vast collections of Indian miniature paint­
ings and made a collection of photographs of 
scenes of music and dance liguring in these 
miniatures. Mention must be made of the 
Album oi Ragamala miniatures contained in the 
Laud volume in the Bodelian library at Oxford 
which has been recently published with notes 
and introduction.

Musicologists

One comes across in Europe musicologists 
interested in different systems of music but it is 
unfortunate one cannot come across many 
devoted to the study of Indian music. In the 
School of Oriental Studies in London there is 
of course our friend Dr. A. A, Bake who has 
submitted a proposal for the promotion of 
Indian music studies in lhe University of Lon­
don. He, with the help of John Marr, may be 
expected to put forth some systematic work in 
Indian music in the coming years. In the 
Music Section of the British Council, I dis­
cussed also the possibilities of the British 
Council thinking of including in their Indian 
invitations and scholarships Indian musicians 
or musicologists.

Ballet

Owing to the greater interest in dance and 
the lesser difficulty of the language of move­
ment, I enjoyed completely all the ballets and 
dances that I saw both in England and the 
Continent. In London, 1 saw ballets at 
the Sadler’s Wells, the Royal Opera House and 
the Royal Festival Hall, (Alice in Wonderland 
in the last mentioned place) ; at Copenhagen 
I saw the Royal Danish Ballet and in' Paris, 1 
attended ballet twice at the Opera. At Stutt­
gart, I saw CindreHa. The first ballet 1 saw
in Paris was an instructive one because, being 
the premiere of the season, it included 
in the programme a regular reproduction 
of ballet exercises. Following this I attended 
one of the ballet schools in Paris where I spent 
a whole afternoon watching the teaching and 
the exercises. The school was conducted by 
Erdos Wood who was considered to be a very 
capable teacher and the students were not only 
beginners but noted dancers like Sonia Arova, 
who had been a prominent performer in 
London. There are some common points 
between how we practise Bharata Natya 
and they practise Ballet dancing and the 
afternoon that I spent in the Ballet School 
was the most profitable time that I could 
spend for acquainting myself with the 
technique and details of ballet dancing. It was 
significant that even accomplished artistes 
continued their exercises to keep themselves in 
form. In the Royal Festival Hall in London, 
l saw the artistes to perform in the evening 
practising with their teachers in the morning 
and it is while watching such practices and 
exercises that you realise how much of techni­
que and precision are involved in the Ballet 
movements which, at an actual performance, 
may appear less codified or stylised or difficult 
than those of our dance. They had, at the 
actual class, wooden poles running along the 
walls, at hip’s height, holding which they train­
ed their legs for the movements. The Ballet 
movements comprise a large number of jump­
ings and wheelings around, movements which 
we too once had in our system in our Utplut'h 
Karanas and Bhramaris, survivals of the latter 
still being perceivable in Kandyan dance. The 
acrobatics of Ballet movements and still poses 
form a highly strenous piece of execution and 
require a high degree of skill of finish and 
presentation. Some of the still poses and 
tableaus with which the male and female
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dancers or groups of them mark the finale of a 
sequence are quite picturesque; the picture 
at the hack of the stage at the centre of the 
leading male dancer lifting up fully the prima 
ballerina on his upstretchcd arms and the ex* 
quisite pose her horizontal frame maintained 
is an unforgettable thing that I saw in the 
Royal Danish Ballet in Copenhagen. Such 
pose-compositions we had in ancient Indian 
Natya and Abhinavagupta speaks of pose- 
designs of two dancers looking like two lotuses 
bending out from a single stalk. In the Ballet 
that I witnessed in Paris, I saw a composition 
effected by five or six dancers, a more charm 
ing parallel of which we have in the Amaravati 
sculpture. 1 was also interested in noting how 
far ‘ Abhinaya ’ figured in Ballet dancing 
From what 1 saw in performances and read 
also in books, miming formed an integral par* 
of the art, though unlike what it is in 
our system, Abhinaya there has not been 
codified and set into a vocabulary. In the 
Ballet that ] saw in the Covent Garden, 
one dancer showed the act of drinking by 
a jesture not distant from what we 
do. In Cindrella that I saw at Stuttgart, 
the Prince going in search of the lady, along 
with his companion, held in between his legs a 
short stick mounted by a horse-head and 
by movements of leg which could be 
compared to what Bharata specifies in 
the Ghitra Abhinaya chapter presented the 
act of riding a horse, when going on a journey. 
Dropping in at bookshops, 1 found that in 
Paris, there was a special shop, though a small 
one, exclusively dealing in books on dance, 
which included a few books on Indian dance 
too.

At Stoll Theatre in London, the most 
renowned Spanish Dancer. Antonio was having 
i\ long season and he and his partner Segovia, 
were, with their castanets and amazing foot­
work, giving a mast exhilarating display. In 
Spanish Dance, the singer stood a little to the 
back on the side, just as our Nattuvanar stood 
till recently, sang and clapped his hands to 
keep time ; his presence or position or action 
did not mar the impression of the stage.

Theatres
Quite apart from the interest due to our Aca­

demy’s plans now for raising a hall of its own, 
I took efforts to visit several theatres and 
study their architecture and accountical and 
other arrangements. Sir Stuart Wilson, who

showed me round the Royal Opera House and 
its fittings, informed me that the biggest theatre 
was said to be in Sicily but that he himself 
had not seen it. Of the other houses he 
mentioned in the order of magnitude, I saw 
the Scafe at Milan and the Opera in Rome and 
the Opera in Paris, not to mention those that 
I saw at other centres where I attended con­
ferences, concerts, ballets, and receptions. It 
would probably be not possible to have in 
India anything iike the huge places for the 
arts of music and dance that European 
cities have. The Palais des Beaux-Arts at 
Brussels where the Unesco Music Conference 
took place may be described as not a single 
hall for music and dance but a complex of 
big and small theatres and halls, places 
for meetings, open sessions, exhibitions, 
huge stages for Orchestra and small theatres for 
lesser concerts. The actual theatre and the 
auditorium, big as they are in such Opera 
houses as the famous one in Paris, occupied 
but a small part of the huge building which 
contained ever so many apartments 
intended for a variety of purposes, 
large-scale, public receptions, lounges, restau­
rants etc. In London the Arts Council 
arranged with the London County Council 
for my being taken round the Royal Festival 
Hall by the Financial Officer and the Engineer 
iu charge : it took me some hours on two 
different days to do justice to the different 
departments of architecture and installations 
of this the biggest Concert Hall and Theatre 
recently built in England. The audience 
capacity of the auditorium is 3,700 persons 
and the total cost was 2 million pounds. 
The cleaning of one part of the plant alone 
on the installations costs £  150 twice a month. 
It should be noted that no theatre in Europe 
is faraway from traffic or other activities of 
business or life. The Royal Festival Hall is 
right in front of Waterloo Station and as you 
look across the glass doors, you see the 
trains running but not a bit of the deafening 
noise around pierces into the hall. It is by the 
architecture that they accomplish the sound 
proof quality of the theatre. The central 
portion of the Royal Fest ival Hall is thus a 
closed egg completely cut off by the walls 
and glass doors. Around it is a space 
occupied by lounges, halls, restaurants, exhi­
bition room, greenroom etc. Outside of these 
is the outer wall. Thus the inner egg ol the 
auditorium and the theatre has a double
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covering. The doors are accoustically 
treated with sound absorbers and the walls 
with wooden panelling and sometimes with 
leather lining. Even the machines in the 
installations are mounted on shock-proof 
stands. Walls are lined with glass-silk and 
rock-wool. The roof is formed of perforated 
plates. The ceiling is in grills and rises like 
a cave with adjustable holes and stops.

On the top, in front of the stage, is a device 
to take up the sound of music and dialogue 
and pass it on at its height to the galleries 
enabling even a snap of the finger to be heard 
uniformly all through. The temperature of 
the theatre is controlled by seventeen plants 
pouring in filtered cool air from above through 
ducts and draw away heated air and humidity 
in the hall from under the seats. Care is 
taken to see that the air poured in does 
not come in a draught; it is broken by splitters 
and spread out. The extent of the actual 
stage in the Opera in Paris can be imagined 
from the following : The entire Corps de 
Ballet, which is a prodigious number, can 
appear and present itself in an orderly man­
ner without producing the impression of a 
crowd on the stage. The mechanical scenic 
fittings designed for spectacular effect 
which is brought on the stage is some­
thing astounding; in the Ballet Les Judes 
Galuntes, at the back of the stage behind 
the settings of sea waves, a ship sailed in! 
(Of Course, the ideals of the Indian art of 
dance are totally different and discountenance 
the service of such sets.) The most 
noteworthy feature of the sets of this 
theatre is the contrivance for the natural 
background of the sky; a huge metal vault 
goes up for scenes requiring the sky back­
ground with floodlight contrivances to 
groduee the perfect effect of azure sky 
studded with stars, or the flush of dawn or 
he glow of setting Sun. The depth and space 
provided for the vault to go down, when not 
necessary, can be imagined.

In the Teatro Dell’ Opera in Rome, there is 
an auditorium encircled by five big rows of box 
seats in horse-shoe and above that there is an 
open big gallery of tires of seats, the total 
enclosures for sealing arrangements being seven. 
The whole thing is thus as big and high as a 
seven storey budding. This is just a little less 
than 1hc Scala at Milan.

The organisation of pci foruVauccs and 
bookings is thoroughly systematised that if it is

difficult to take a good seat by just going in on 
the day of the performance, it is tar more 
difficult for any artiste or troupe from another 
country to book a theatre. When I was in 
London at the time of Coronation, one of our 
young dancers, who came to London, could 
do nothing but return back. Arrangements 
are made months ahead and programmes for 
festivals and conferences are drawn up fully 
and fixed in every detail, sometimes a year or 
two before the actual event.

Besides such halls of music and dance, I 
visited other theatres small and big to witness 
plays including the Shakespeare Memorial 
Theatre at Statford-on-Avon. Whatever the 
distance from the stage of the seat one 
happens to occupy there is no difficulty in 
perfect listening. Such is the accoustis and 
sucli the training of the voices.

Audience
It bears any amount of repetition to 

observe that even more than the varied 
excellences of the theatre, the perfect discipline 
and the complete silence of the members of the 
audiences in European theatres is something 
worthy of our admiration and emulation. 
While listening to the Opera in Rome, i did 
only so much as draw a rather heavy breath 
but that whiff was enough to make the lady 
seated in front of me turn and look at me 
critically. The floor of the house is heavily 
carpeted and I was constantly reminded of 
the contrast of the scratching noises that our 
friends produce here with their sandals 
on the floor of our music sheds. The 
disturbance of the discipline of the audience 
by the comparative importance of persona­
lities, who sweep in at all parts of the con­
certs, is a tiling unknown. They are halls 
which are indeed the paradise of the 
performers, where artistes have not got to 
contend with women continuing their domestic 
politics and men public politics! It is pro­
bably in the Opera and the Ballet that we see 
men and women of society at their best and it 
is here that we see also the interest they evince 
in the enjoyment of the arts. The way they 
attend these performances produces a most 
impressive effect which is heightened by their 
complete discipline. They have, of course, 
specific intervals and separate halls, lounges 
and restaurants provided for within the build­
ings themselves to facilitate relaxation. It is 
no doubt true, it rs a highly expensive affair

28



THE MUSIC ACADEMY, M A DR AS—T WEN T YE IG1ITH CONFERENCE ‘

to be able to sit in a high class seat and enjoy 
these performances. Especially for one who 
has to take his chances in the midst of a 
constant touring programme, it is a real ordeal 
to get a decent, place But for the help of 
high introductions and contacts with persons 
in the art and the facility of official invitation,
I would have been able to see, know and appr­
eciate far less than what 1 was able to. This 
does not mean that those of moderate means 
have to deny themselves the enjoyment of 
high class music and dance. The arrangement 
of the seats and the accoustics are such that 
distant seats of smaller prices are not such a 
bar to the enjoyment as in our country. In 
the Royal Festival Hall in London, at the 
right hand corner above, there is a provision 
for a substantial number of Standing 
Listeners, who for a small fee could get in and 
remain in a most orderly manner and see a 
Ballet or listen to a Concert without any 
difficulty.

Set-up and Patronage
In Great Britain particularly I studied 

the set up of bodies designed for the promo­
tion of arts and problems relating to 
promotion of music and dance. There too 
classical art as well as folk art is not able 
to stand on its own legs. Special efforts have 
to be taken to preserve or revive folk art 
or to promote classical art like Ballet. While 
the actual charge on the spot is in the 
hands of the local authority, the State 
comes forward to give the lion’s share of pat­
ronage and to give fillip to arts. In addition 
to the Music section of the British Council, 
there is a Statutory body chartered by the 
Government, called the Arts Council, to which 
the Treasury makes grants, entrusting it with the 
task of administering the funds and divising 
methods for the encouragement of arts. 
Where there was the question of taking special 
care of the art of a particular region, they had 
a special committee to deal with it,
for example the Scottish Committee. It 
is a well known merit of British adminis­
tration, which we bred up in it are
unable to follow fully, is that while
the State appoints the body and makes 
its grants to il, it dues not nominate its own 
officials to the board of the body nor inter­
fere in the autonomy and discretion of the 
body. The bulk of the financial resources 
is from the Treasury and only a small part

is made up by donations and endowments from 
enlightened people. It goes without saying 
that large as the attendance in the performa ices 
and exhibitions are the arts cannot thrive 
purely on the income at the gates, and such 
big and perfect theatres as they Use naturally 
mean a heavy cost of maintenance. For 
example the annual deficit of the Royal 
Festival Hall described above is £  34,< 00. 
The extent of State help can be realised from 
the following figures for 1951—52 : The total 
Treasury grant for the period was £  475,000. 
The total income from the concerts of 
music and exhibitions of art was only about 
£  10,000. Of the total grant and income, Opera 
and Ballet alone received about (220,(..’00, 
different kinds of music about £  107,000 and 
drama about £  76,000. Other arts and art 
clubs and societies etc., lectuies, films, 
festivals and the like received the balance of 
the amount.

Scope for Indian Music & Dance abroad
As indicated above, the place accorded 

to Indian music in International con­
ferences of music, the provision for the study 
of Indian Music in Universities, the availability 
of Indian music materials in the form of 
literature and records in libraries and conser- 
vetories may be said to be almost negligible. 
There is of course a growing interest in 
Indian music,. Indian dance has of course been 
better propagated abroad. It appears the time 
has come for us, either as non-official bodies 
or official agencies, to take active steps to pro­
mote greater understanding and appreciation 
of Indian music in foreign countries. Firstly, 
the individual musicians and musicologists 
of this country, music institutions and above 
all the Central government should take greater 
interest in the matter of participating in 
International music conferences by afford­
ing facilities and creating opportunities 
for Indian artistes, critics and exponents 
to go abroad and interpret the art. Interest 
in Oriental or Indian music is bound 
to become more substantial m future. At the 
end of my address at the Brussels Confe­
rence, there were several musicologists and 
teachers of music who wanted to know h&vv 
and where they could have facilities to 
listen and study the concept of the Raga 
for example that I had emphasised, i think 
without losing anymore time bodies like out 
Academy should lake stops to prepare
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albums of the main departments of our 
music, on long playing records, with exposi­
tory monographs, and make them available in 
Europe and America. In the Indian Embassies 
in the different countries of Europe there are 
of course, Indian music records but these 
are not made known and on occasions like 
conferences in particular European coun­
tries, contacts and coordination, voluntary or 
official, could be shown to a geater degree 
so that some effective use of even the available 
materials could be made. The production of 
the necessary literature in the form of jour­
nals or books or catalogues is also a 
desideratum. The aspects studied and the 
subjects tackled in music books, the journals, 
the monthly or other periodical reviews and 
programme books relating to the respective 
arts,—all these show the intensity of musical 
literary activity in the metropolis of the 
different countries in the West. The tempo 
and pace of it all is something we here 
can hardly envisage. Even from the physi­
cal point of view, the meagre Indian literature 
produced in India is poor in print and 
appearance and does not tempt purchase or 
preservation. As for the contents, it is not 
enough if we write for our own public, taking 
for granted many things and using many 
Indian terms and lacking in the method of

organisation and presentation of the material. 
We do not know even how to put out and sell. 
It is necessary for promoting the understand­
ing to produce a set of works couched in 
terminology understandable to the West.

It is desirable to have more intimate con­
tacts with the music activities of the Unesce 
and colloborate in the work of the many 
International Councils functioning under the 
aegis of the Unesco for music, folk-music, 
music libraries and music bibliographies. The 
present writer through the initiative of 
Mr. Alain Danielou has been trying to 
take interest in and organise some of 
the literary items of the musical work 
contemplated by the above mentioned 
Uncsco councils. There is a vast amount 
of work to be done and the different 
departments of music require different 
types of workers. Sangeeta has been more 
than an art in the ideology of Indian culture. 
It is an integral part of the aids to higher 
evolution and considering the value we 
attach to it and the richness and antiquity 
of this heritage in our country, it behoves 
us all, individuals, Academies and Government 
to set about the dual work of preserving the 
heritage at home and spreading its under­
standing and message abroad.

Sanskrit ... Rs. 2-0-0

)9 ... ,, 2-0-0
Tarsi il ... „ 2-0-0
Sanskrit ... 3-0-0
Telugu „ 1-0-0

„ 1-0-0
... j> 2-0-0

» 1-0-0

WORKS PUBLISHED
BY THE

M U S I C  A C A D E M Y
0 -C K K K K > C K H > C K K > 0 0 0 -

Sangita Sudha of King Raghunaiha of Tanjore,
Chaturdaudi Prakasika of Venkatamakhin of Tanjore

Sangita Saramrita of King Tulaja of Tanjore 
Sangita Sara Sangrahamu,
Kritis of Pallavi Doraiswamy Iyer in Notation 

Krnis of Mysore Sadasiva Rao in Notation 
Summary of Raga Lakshanas
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*iM*<
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The Music Academy, Madras"^
28th Conference & Experts' Committee Discussions, 1954 

AT THE P. S. HIGH SCHOOL HALL 

From 23rd December 1954 to 1st January 1955
P resid en t s Vidvan Chittoor SUBRAHMANYA PILLAI

AGENDA FOR THE CONFERENCE

1. Raga Lakslianas : Rudrapriya, Hindolam (Intalam), Nalinakanti, 
Kolahalam.

2. Discussions: Teaching Methods in Music and Dance.
Certain features of the Radio Month and other 

activities of A. I. R, with special reference to
Carnatic Music.

3. Lectures and Demonstrations : 
Will include besides others :

Folk Music from all over the world (with records) : 
Alain Danielou.

Pallavi (1) Vidvan Chittoor Subrahmanya Pillai— 
President of the Conference.

(2) Sangita Kalanidhi Mudikondan 
Venkatarama Iyer.

Divya Prabandha by Mrs. A. Rajammal.
Kathukali Padas by G. Viswamtha Iyer of 

Tripunitura.

4. Papers:
Will include besides others :

Divyanama Kir tanas ofTyagaraja : N. Subrahmanya 
Iyer of Pudukottah.

32 Malakartas . A. C. Rajaganesa Dikshitar of 
Chidambaram.

Intricacies of the art of composition :
T. N. C. V. Xarayanacharyulu.

5. New Compositions: Recitals of Select Kritisof (1) Prof. R. Srinivasan, 
(2) T. R. Visvanatha Sastn.

6. Bharata Natya.

7. Any other subject that may be brought forward with the President's approval.

K. V. Krrshnaswami Iyer C . K. Venkatanarasimhan
President. Dr. V. Raghavan

K. R. Sundaram Iyer K. Soundararajan
Treasurer. Hony. Secretaries.
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THE MADRAS MUSIC ACADEMY
Distinguished persons who opened the Annual Conferences

1929 The Zamindar of Seithur.
1930 Her Highness the Junior Maharanj of Travancore.
1931 Sir C. P. Rainasvvami Iver, k.C.i.e.
1932 The Hon. Dr. Raja Sir S R. M. Annamalai Chettiar, Raja of Chettinad.
1933 Dr. Sir C. V. Raman, m.a. p .h.d . f.r s., n .i..
1934 Raja Sir M. A. Muthiah Chettiar.
1935 The Right Hon V. S. Srinivasa Sastri, p.c., C.H., n.. d .
1936 Sir P S. Sivaswamy Iyer, k.c.s y , C.i .e., ll. n
1937 T he Hon. Sri C. Rajagopalaehari.
1938 His Highness the Yuvaraja of Mysore, g.c.i.e.
1939 Sri R. K. Shanmukhani Chettiar, k.C.i.e.
1940 His Highness the Maharaja of Travancore, G.r.iH., D. U T T .

1941 Maharaja of Pithapuram, c .b .e.

3 942 Sir M. Venkatasubba Rao, k .C.i .e,
1943 Dr. Sir S. Radhakrishnan.
1944 Dr. Rm. Alagappa Chettiar.
1945 The Raja of Ramnad.
1946 Dr. U. Rama Rao.
1947 The Raja of Sivaganga.
1948 H. T. the Maharaja of Rhavanagar, Governor of Madras
1949 Sri P. S. Kumaraswami Raja, Premier of Madras.
1950 Her Highness the Malnuani of Rhavanagar.
1951 Sri T. R. Venkataramu Sastri.
19:2 H. F. Sri Sri Prakasa. Governor of Madras.
1953 D r. B. V Keskar.

Presidents of the Annual Fix pert s’ Conferences

1929 Sri T. V. Subba Rao, V id van 1 . S. Sabhesa Tver and Sri M. S. Ramaswami Iyer.
1930 Sri T. V . Subba Rao.
1930 Gayakasikhamani liar ikes i nallur Muthiah Bl^agav atar.
1931 Gayaka Siromani Swaminatha Iyer of Pazhamaireri.
1932 V id van Tiger K. Varadachariar.
1933 Vidvan K. Ponnayya Pillai.
19.34 Vidvan T. S. Sabhesa her.
1935 Vidvan Sangila Sastra Ratna K Yasudevaehar.
1936 Vidvan Swaminatlia Iyer of l mayalpuram.
1937 Brahmami ‘ 'hidan^’bara Bhagnvatar of Agara Mangaidi
1938 Gayakasikhamani Ariyakudj Ramanuja Iyengar.
1939 Vidvan Musiri Subrahmanva Iver.
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1940 V id van Vedanta Bhagavatar.
104! Prof. D. Venkalaswami Naiclu.
1042 Vidvan Subbarama Bhagavatar of Mazhavarayanendal.
1943 Vidvan Palladam Sanjiva Rao.
1944 Sri T. L. Venkatarama Iyer.
1945 Vidvan Maharajapnram Visvanatha Iyer.
1947 Rajvasivanirata Seramangudi Srinivasa Iyer.
1948 Asthana Vidvan Rajamanickam Pillai.
1949 Vidvan Mudikondan C. Venkatarama Iyer.
1950 Vidvan Karur Chinnaswami Iyer.
1951 Vidvan Chfcmbai Vaidyanatha Bhagavatar.
1952 Vidvan Karaikudi Sambasiva Iyer.
1953 Vidvan Tirnppamburam N. Swaminatha Pillai.

Presidents of the Convocation (Sadas)

1936 Sir Meverel Statham, d.p .i ., M adras
1937 Dr. P. Subbaroyan.
1938 Sir Alladi Krishnaswami Ivor.
1939 Sir Samuel Ranganathan.
1940 Sir Mu hammed Usman.
1941 Sir A. Lakshmanaswami Mudaliar.
1942 T. R. Venkatarama Sastri.
1943 Sri S. V. Ramamurthi.
1944 Sri K. R. Ramimni Menon.
1945 Dr. S. R. I . Savoor, D.I.P., Madi as.
1947 Hon. B. Gopala Reddi.
1948 Hon. Justice P. V. Rajamannar.
1949 Hon. Sri Madhava Menon.
1950 Hon, Sri M. Bhaklavatsdam.
1951 Sri T. T. K i ishnamachari.
1952 Sri K. Srinivasan.
1953 Hon. Sri C. Subralmianvam.
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1. Vocal Music for Gentlemen.

2. Vocal Music for Ladies.

3. Violin.
— Kasturi Ranga Iyengar 

Medal

4. Yeena.
—Veena Dhanam Memorial 

Medal,

5. Modern Compositions.
—L. Muthia Bhagavatar 

Memorial Medal

6. Sri Swati Thirunal Compositions.
—R.K. Moorthi Memorial Med l. 

(Permanently endowed)

7. Purandharadas Padams.

Sri M. Sudarsanam Iyengar- 

Sri K. Srinivasan.

Sri P. 1C Swanii Aiyar.

The Hon’ble Justice
T. L. Yenkalaruma Iver.

The Memorial Committee.

8. Kshetragna Padams.
— JesKIngial K. Mehta 

Medal.

9. Tamil Songs.
- Rajalakshmj Memorial 

Medal.

10. Pallavi Singing.
-D r. Sankaranarayana Iyer 

Memorial Medal.

V, S. S. K. Tobacconists, TalTna 
(1850*1950) (Permanently endowed)

Surajmals.

Sri K. V. Ritnani Iyer, Ko/humaiu. 

Dr. S S. Krishnan.

PRIZES

One 11 Award SangiUi Kalanidhi Seintmmgudi Srinivasa Iyer -m m in ny I 
Sri Semmangudi Narayanaswami Iyer.

One II Award Sri G. A. Bulisabramamum -in  me no.ry of Sri O. V. Ne.ayaua 
swami Iyer.

THE MUSIC ACADEMY, MADRAS
TW E N TY E 1G H TH  CO NFERENCE 

1 9 5 4 - 1 9 5 5

MUSIC COMPETITIONS
LIST OF AWARDS AND THEIR DONORS 

MEDALS



| The Teachers’ College of Music
MUSIC ACADEMY, MADRAS

Sangita Kalanidhi T. V. Subba Rao—Principal,
J  Sangita Kalanidhi Mudikondan C. Venkatarama Iyer—Vice-Principal
* & Professor o f  Vocal Music.
^ Mrs. M. Sitamma, B.A., L.T.,—Lecturer in Theory & Pedagogy.
^  Vidvan P. Ramaehandrart—Model Class Teacher.
£ In response to numerous requests from the public in general, upon the insis-
® lent representations from authorities in charge of the various Educational Institu- 
J  tions in the country and in realisation of a long cherished ideal, the Music 
|  Academy, Madras, opened a Training College of Music for Teachers
^ The College is called The Teachers’ College of Music, Madras.
J  Instruction is imparted to pupils not only in theory and practice of Indian

Music, but also in the correct and approved methods of teaching music. The 
e  trained pupils will be competent to teach at least the School Final Class. There
J  are three special qualified Teachers for Practical Music, Theory and Pedagogy,
^ and Model Classes.
£ The Training class is of the duration of one year of three terms, and for the

present is confined to Vocal Music only. The working hours of the College are. 
|  between .11 a  m . and 4 p .m .

j  The fee for the whole course is Rs. 50—if paid in advance —or Rs. 6 for each o f
f  the nine months comprising the whole course.
|  Scholarships and fee concessions are available. At the end of -the course an
|  examination will be held and diplomas awarded to successful candidates. The
1 first in rank will also get the Rajah Annamalai Prize.
|  Persons of both sexes are eligible for admission.
|  Only those candidates whose proficiency in music is up to the Intermediate
% standard of the Madras University are ordinarily admitted. Preference is how 
|  ever given to those who are already employed as music Teachers.

Applications for admission shall be in the prescribed form.
The final selection of candidates for admission will be made by a Committee 

|  before whom the candidates shall present themselves on such‘days;as may be 
|  notified.

A copy of the prospectus and syllabus Mil be sent on receipt of postage 
stamp tor the value of four annas.

Tor forms of admission and other particulars apply with postage :—

The Correspondent, The Teacher’s College o f  Music,

THE MUSIC ACADEMY,
l Royapettah Madras.
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Sri K. V. Krishnaswami Aiyar

Vice-Presidents

Sri K. Srinivasan
Mrs. Alamelu Jayarama Iyer
Sangita Kalanidhi T. V. Subba Rao
Sangita Kalanidhi Musiri Subrahmanya Iyer
Sri M. Sudarsanam Iyengar
Sri S. S. Vasan
Sangita Kalanidhi T. L. Venkatarama Iyer
Sri S. Venkateswaran
Sri T. T. Krishnamachari
Sri R. B. Ramakrishna Raju
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Sri K. Balasubrahmanya Iyer 
Sri V. K. Ramaswatni Mudaliar

Secretaries

Sri C. K. Venkatanarasimhan 
Dr. V. Raghavan 
Sri K. Soundararajan

Treasurer

Sri K. R. Sundaram Iyer

Other Members o f the Executive Committee

Sri K. Chandrasekharan *
Sri K. S. Vaidyanathan
Sri R. Aiyadurai
Prof. P. Sambamurthi
Sri K. S. Jayarama Iyer
Sn T. S. Vaidyanatha Iyer
Sri P. S. Ramachandran
Sri T. V. Rajagopalan
Sri S. P. Chitnis
Sri R. Easwaran
Sri R. Ranganathan
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MUSK ACADEMY, MADRAS
A ffilia te d  In s titu tio n s  

1954-55

1. Narada Gana Sabha, Karur

2. Shanmukhananda Fine Arts and Sangita Sabha, Bombay.

3. Sri Kanaka Durga K tla Samiti, Vijayawada.

4. Sri Sadguru Sangita Samajam, Madurai.

5. Lakshmi Gana Kala Mandir, Mylapore, Madras.

6. Fine Arts Society, Christian College, Tambaram.

7. Sri Tyaga Brahma Gana Sabha, Guntur,

• 8. Karnataka Sangeeta Sabha, New Delhi.

% 9. Sri Guru Guha Gana Sabha, Coimbatore.

10. Bharati Gana Sabha. Mylapore, Madras,

* 11. The Music Trinity Commemoration Sabha, Tiruvarur.
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ORIENTAL MERCANTILE AGENCY
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Telegram: “ KATHAYEE” Phone: “8 6 0 8 3 ”

- II PROMPTNESS I V  SERVICE 111 
'I SATISFACTION QUALITY ll1

R EG ISTER ED  TRADE MARK NO- 1 4 0 7 5 5

PLEASE VISIT

KATHAYEE SILK EMPORIUM
MYLAPORE : : MADRAS-4.

STOCKISTS O F :-

H ig h  C lass K o llegal S ilk  S a rees  in  C hoice 
V arie tie s , P a v a d a is  & C holies L a c e d  

D h o th ie s  an d  D u p tas , C rep es 
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Maharaja Sri Swati Tirana!
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His Highness the Maharaja of Mysore
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Hi* Highness the Maharaja of 
Travancoie who opened the Conference in 1940
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L.

T H E  M U S I C  A C A D E M Y , M A D R A S  -  T W E N T Y !  I G H T H  C O N F E R E N C E

D I S T I N G U I S H E D  P E R S O N S  W H O  O P E N E D  T H E  C O N F E R E N C E S

T h e  Z a m in d a r of S e id im  1929 S ir  C . P. Ram asw am i Ivor 1931

T h e  late R ajah  
S ir  A n n a m a la i C h e ttiu r 1932

D r. S ir  C . V . Ram an 1933

IS



T h e  m u s ic  a c a d e m y , m a d r a s - t w e n t y e ig h t ii  c o n f e r e n c e

Late Sir P. S. Sivasvvami Aivar 
1936

Sri C. RaJa<2opalachari.tr 
1937

DISTINGUISHED PERSONS WHO OPENED I HI CONFERENCES

Rajah Sir M. A. Muthiah Chcttiar 
1934

The late Rt. Hon. \  . S. S. Sastri 
1935



THE MUSIC ACADEMY, MADRAS -  TWE.N [ YEIGHTIT COXFEREYCE

DISTINGUISHED PERSON’S WHO OPENED III!.  CONFERENCES

Fill- Kit' l): l . R 'Hi.I R in 
040:
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H . E . S ri S r i Prakasa, G overnor o f M adras
195:

The J loir I It: Dr. B V Keskar 
1953

D I S T I N G U I S H E D  P E R S O N S  W H O

H . H  the M a li,ira n . S a lu b a  o f ;Bh ivanaear 
1950
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DISTINGUISHED PERSONS WHO OPENED THE CONFERENCES -

Dr. S. K u u nakrishnan 
1943



S ri T .  L . V enkataram a Iye r 
B.A., B.L.

1 9 4 4

S ri V isw anatha Iyer 
M aharajap uram  

1945

S ri S in n n a n g u d i 
Srin ivasa  Iv e r 

1947

S A N G I T A  K A L A N 1 D H I S  

P R E S ID E N T S  O F  T H E  C O N F E R E N C E

THE Ml SIC \0\D;EMY,  MADRAS-  lAVEN rYElCII  I’ll C< >\l EE SACK

P a lia u a m
Sri S.anjivi Rao 

1 9 4 3

Prof.
D. Venkataswatni Naidu 

1 9 4 1

M azhavarayanendal 
Sri SuEb araina Bhagavatar 

K a ra ik u d i 
1 9 4 2



Till-: MUSIC ACADEMY, MA1)R \S - TWTATYETGHTH CONFERENCE

SANGITA KALANIDHIS 

PRESIDENTS OF THE CONFERENCE

Sri Kumbakonam 
Rajamanickam Pillai 

1948

Sri Mudikondan 
Venkafaranna Iyer 

1949

Sri Karur
Chinaaswamy Iyer 

1950

Sri Chembai Vaidynnatha 
Bhagavatar 

1951

Sri K a ra ik u d i 
Sambasiva Iy e r 

1952

Sri Tiruppamburam 
N. Swaminalha Pillai 

1953
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S A N G I T A  K A L A N I D H I S  

P R E S ID E N T S  O F  T H E  C O N F E R E N C E

Sri T .  V .  Stibba Rao 
B .A ., B .L .,

1929

The late H a rik e sa n a llu r
S r i D r . L .  M u thiah Bhagavatar 

1930

The I  ̂ ate Pa7,hamaneii 
S r i Sw am inatha A  var 

1931



t h e  m u s i c  ac a de m y , ma dra s  -  t w e x t y e i g i i  h i  COMEREXOE

S A N G I T A  K A L A N I D H I S

P R E S I D E N T S  O F  T H E  C O N F E R E N C E

j

T h e  late S n  M a n ga d i 
C h id a m b a ra  Bhagavatar 

1937

T h e  late S r i Sw am m atha Iy e r 
of U m a ya lp u ra m  

1936

M ysore
S ri K .  V a su d e va ch ar 

1935

S ri M u sir i 
Su b rah m an ia Iy e r  

1939

T h e  late S ri V ed an ta  Bhaga* 
va ta r of K a ll id a ik u r ic h i.  

1940
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S A N G  I T  A K A L A N I D H I  

T H E  I N S I G N I A
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S A N G I T A  K A L A N I D H I  

T H E  B IR U D U P A T R A

B1BUIWPATRA
{W t, tfic  iP rcuJctd  and <cdl/[imLcti o f t&r. tZ’ttu s i: 

cAcadcmy, <a\\adras M id tkc <cA\cm.tcrt. o f tfic  Expert <3fdoisory 

(Jommiitce thereof tusun6(td In uSadas do Azrety confer on you.

t&e krudu o f S ang ite  K a fam dh i

ai a nulri of personal distinction and In token tk tr to f tee Acuity 

present to you tkii fBirudupatra and autkcnls* you to meat tk i 
i/ixiynia presented to you fiircvelift.

d?\\ay i t  f& tuU  cjQCmiy&ty fffo d  to y io t you tony 

fife  and strenytn to curry on your urark fo r tAe adoanctmeni 

and peopayaticn o f this a /f r i o f a ft in f i l l ,  Ondian edltusia.

* 1President

'3Ac es&iusic udkadtmy, ladws

'  ■■ ■ • «-* . • * . • ' ' ' , 

_____________
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LIFE LINES OF THE NATION
“ N I C C O ”

CABLES AND CONDUCTORS
Hard Drawn Bare Copper Solid & Stranded Conductors 

VIR Insulated, Tough Rubber Sheathed Cables 
Cotton-covered and Braided Wires 

Enamelled Copper Wires 
Bell & Telephone Wires 

Flexible Cords 
E tc, Etc.

The Products of the NATIONAL INSULATED CABLE CO. OF 
INDIA LTD., Calcutta, are manufactured to B.S. & I.S.D.

Specifications.

Agents for Madras & Surrounding Districts :

P. NATESAN & CO., LTD.,
10, Mount Road, M adras-2.

’GRAMS: PEENATESCO. ’PHONE: 86449.

Electric Motors & Pumpsets 
10 SD Starters
MAZDA, PROTOS Bulbs—Decoration Bulbs 
Series Lamps
Tube lights, Daylight & Coloured
Fittings and Shades
Table Lamps
Wall Brackets
Irons, Stoves and Kettles
Blowers
Etc., Etc
ANYTHING ELECTRICAL

H O U S E  WIRI NG A S P E C I A L I T Y

P. NATESAN & CO., LTD.,
10, Mount Road, M adras -2 .

’GRAMS: PEENATESCO. ’PHONE: 86449.



THE KIND OF MOTORING VALUE 
YOU HAVE ALW AYS WANTED

These new cars stand out in their field because Plym­
outh is not afraid of comparison. Plymouth welcomes 
your closest inspection because it offers . . .

• Classic B eauty  • R eal S afe ty
New C a m  fo r i  • R eal E con om y

#  New Convenience ® New Performance
COME IN  AND COMPARE  PLYM O U TH  T O D A Y ’

Dealers in South India :

T. V. SUNDRAM IYENGAR & SONS LTD.,
Madurai, Tiruchirapalli, Tirunelveli, Pudukottai & Salem

SUNDARAM MOTORS LTD,
M ount R o ad , M  \D R A S -6 .
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provides perfect protection
P h o n e 498 1  (3  L in es) T he Prithvi Insurance C o. L td . 3 6 4 -3 6 6 , N eta ji R oad , M a d r a s— 1

A T T H E  S U N D A R E S W A R A R  H A L L

SATURDAY 1-1-1955 9-30 to 11-30 p. m.

Sri A. K. Subbier Jalatarangarn gga’̂ i/ i i / & ib yf$ ,'ij. (S«. erv • C iU iL iU J i

„ A. S. Dandapani Violin ,, 6J.6TS)1>. tfk ris ru .u ir& ssfl

,, Tiruvarur Nagarajan Mridangam L t io u p s i iB ib i, ^©au/r^/f

ffiv/r<3>irt.3 &<sxsrupUh ^ y ib e m  p e n  to il f  i h f i p i r

Vatapi Ganapatira Hamsadhvani Adi Dikshitar

U f g S w Q s  IU G a p i r i r L h Q j ju a ib S ^ R a ir tL i ir

Bhajanaseya Kedaram Rupakarn Anayya

jT Q A u ii& e r v ^ jS B ir & (§ &60 LD u ,  enru. uutut
Raghuvamsasudha Kadana kutuhalam Adi P. S.' Iyer

e B i— Q jiQ & u jQ s L i m s ’^ S H T u iiU u ir f i i u i r a m r ^ i f
Vidarauseyave Kharaharapriya Adi Tyagaraja

Qf5 W Q £ lb @ lot err aS & t u / r a in r f% i f -
Nenarumchi Malavi Adi Tyagaraja

* ft 2, 'T 8 6)i’. fl p t u i r a j t r f g t f
Lntaveduko S. Manohari Adi Tyagaraja

a v i J s r f  5 ;.iiD'7' ( L p a i r i f l
Sarasiruha Mukari Adi Tyagaraja

i r r n & ih ,  ^ r e s r i b y u & s o s f i  -  s s i r i h 3 u i r ^ Ragam, Tanam, Pallavi -  Kambhoji
■ Miscellaneous

L am ia  a t ib  - Mangalam

SINCE 60 YFARS PHONE : 22SO

SU RA JM A L’S
For Quality Diamonds,

Gold & Silverwares, in New Designs 
313, Esplanade, Madras.

PRITHVI
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Our excellent 
resources and ex­
perience are di­
rected to one 
single aim -  Qua­
lity and Service.■

I ®  i
t m

fw

As Pioneers 
in transport, 
constant scr­
utiny of the 
needs of the 
day and the 
future, and 

search for

better ways to satisfy by conti 
nually bringing fresh current 

thinking have 
always been 
a phase of our 

daily opera­
tions.

Branches :
B a n g a lo re  -  O o ta ca m u n d  -  
Tiruchirapalli -  Secunderabad -  (D n .)
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F o r  all Classes of In s u ra n c e —C all u p  4981
THE ASIATIC GOVERNMENT SECURITY LIFE &

General Assurance Company Limited.
Regcl Office: B VNGALORE.

Central Office : PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1.

A T T H E  S U N D A R E S W A R A R  H A L E
SATURDAY i -  1 -  19 zsftaglp<smD 5-30 to 8-30 p. m.

S rim a ti -B a lasarasvati Bharata Xatyam UfJS IBirillj UJW 1 !?) CO U  (( 6V SW F  6)V ®J p )

Sri EHappa P illa i Naltu-an (v a>LL®$ujo3)if' u$ eretoeouurr l9 etr Sbr
S rim a th is  J a y a m m a l and p fi/i/i f uflfhieBetr eot pgujihLoiunr,
S a ro jin i K utnarasw am i <JF<£ f t $  ®>fl (ajLDirF&trijS

Alarippu
figffi&VGupib
Jatsivaram
&upih
Sabdam
suir&ssnh 
Varna m

P' Qietir ffiiutrsir x&ujnmfl
Tatfai mozhiyal Kalyani Adi
■=*)t&PQGir 6J<sof}(k<£ urn̂ leâ rTCffj dF/rty
Adarkul Eninta Padatam Pantuvarali Chapu
#TU)iT ewrryty iu. s/TthQuir^
Tamarasaksha Y. Kambhoji Tisra Triputa
x Q & is i i t b  GlFireb̂ ueiur&r Qen'eiririT®'f>i(f-jrib
Aduvurn solluval Saurashtram Adi

-jiuiSSssresr sn>/r(J Qjrfi tfnLf
Unnaithuthaunuppinen Saver i Chapu
uJ!rQi)aairti}'g)nh utULOir (8u&t-.!r <SflTLj
Y arukkaki lumbay ama JBegada Chapu
rf! iorrL.-($®) uariu^j ijiie>9 tfei) iurmfi iBbinh
Neemadalemayanu Purvakalyani Misram

Mangalam

G ir f f l i s n iD u i ia i  s s a i j y  j , i i
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Classical B haratanatya School
CONDUCTED BY

SRIMATi B ALAS A R AS V ATI
Under The Patronage 

of the

MUSIC ACADEM Y
M A D R A S

“ She shows a wonderful dexterity and delicacy in 
the creation of rhy thmic patterns, and it is evident that 
her footwork is as light as ever. It is in the varna that 
the abhinaya (expressive gesture), for which she is so 
famous, has full scope* Now her face becomes for the 
first time infinitely varied in expression and her delicate 
hands weave the most exact and lovely images. There is 
a kind of whispering beauty about her movements which 
is altogether enchanting, and complete mastery of 
techni<jtie in step, gesture and body ” ,

B y Beryl De Zoete on Srim ati Balasarasvati in “ The Other M ind  " 
A S tudy  o f  Dance in S. India.

For Particulars apply to :

Srimati BALASARASVATI
C/o The Music Academy,

115-E Mowbray's Road, Royapcttah.
MADRAS—14.



THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHl'H CONFERENCE S3
A SK  ASIATIC A N D  A V O ID  A N X I E T Y

THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 
ASSURANCE COMPANY LIMITED.

Regd. Office: BANGALORE. Phone;
Central Office : “  P R IT H V I B U I L D I N G S ”  3 6 4  3 6 6 , N eta ji R oad , M a d r a s - 1 . 4 9 8 1 . (3  L in es)

AT T H E  P. S. H I G H  S C H O O L  H A L L

SATURDAY 1 -  I -  1955 < ? « > / ? 3  to 4-30 p. m.

Sri Srirangam [I  Main
V. S. Krishnamurthy Rao 

,, S. Ramakrishna 
, ,  Palghat V. Rainanathan

Vocal
Violin
Mridangam

t nrLLQ) 
diujffi

«9. ersto. prr 
,, sreki. jrrio&(g)'dp(<zx})
, ,  uirGod&rr® eS. ptnt>gs)jsm

ertS 'SG  jiT LD^\)T^/U/T^^l
Endaro Mahanubhavulu

ij^gnr&Lb
Sriraga Adi

f i tv n  a  j T g )  ir
Tyagaraja

ffip t r u t r m f l
Sank achakragatapani

l &ri'li>fflair mu&u, 
Poorna Chandrika Rupakam Dikshitar

iS
Janani Ninnuvina

t? $Q&<sn<sn 
Ritigaula Triputa

6rv~9uuiriruj a/rjvj&.fi 
Subbaraya Sastri

Qssn’^ j i t ^ s t i q c '  0 © l . 
Koluvai yunnade

em u  p a l
Bhairavi

•4 $
Adi

pujirafirffiri
Tyagaraja

a tt i  j o i n ' d &($ j  
Kallusakkare

^ s b u jir m r l
Kalyani Adi

igirii^sr p>trmtr 
Purandaradasa

pir&th, ptresrib, untied -  argslftiifiiu<r Ragam, Tanam, Pallavi -  Kharaharapriya
$g,tr &-'Q»&&err -  Miscellaneous 

adxernb- Mangalain

SINCE 60 YEARS PHONE : 2250

SURAJM AL'S
For Quality Diamonds,

Gold & Silverwares in New Designs 
313, Esplanade, Madras.
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The Teachers’ College of Music
MUSIC ACADEMY, MADRAS

|  Sangita Kalanidhi T. V. Subba Rao—Principal.
Sangita Kalanidhi Mudikondan C. Venkatarama Iyer— Vice-Principal |

& Professor o f  Vocal Music. jj
Mrs. M. Sitamma, B.A., L.T.,—Lecturer in Theory & Pedagogy.
Vidvan P. Ramachandran—Model Class Teacher.

In response to numerous requests from the public in general, upon the insis- | 
tent representations from authorities in charge of the various Educational Institu- 1 
tions in the country and in realisation of a long cherished ideal, the Music |  
Academy, Madras, opened a Training College of Music for Teachers.

The College is called The Teachers’ College of Music, Madras.
Instruction is imparted to pupils not only in theory and practice of Indian i  

Music, but also in the correct and approved methods of teaching music. The "
|  trained pupils will be competent to teach at least the School Final Class. There |
k are three special qualified Teachers for Practical Music, Theory and Pedagogy, g

and Model Classes.
The Training class is of the duration of one year of three terms, and for the |

present is confined to Vocal M u sic  only. The working hours of the College are »
between 11 a  m. and 4  p .m.

The fee for the whole course is Rs. 50—if paid in advance—or Rs. 6 for each o f  |  
the nine months comprising the whole course. I

Scholarships and fee concessions are available. At the end of the course an |  
examination will be held and diplomas awarded to successful candidates. The |

|  first in rank will also get the Rajah Annamalai Prize. ?
| Persons of both sexes are eligible for admission. |

Only those candidates whose proficiency in music is up to the Intermediate |  
standard of the Madras University are ordinarily admitted. Preference is how f 
ever given to those who are already employed as music Teachers. |

b Applications for admission shall be in the prescribed form.
The final selection of candidates for admission will be made by a Committee f

before whom the candidates shall present themselves on such days as m aybe |
i notified.

A copy ot the prospectus and syllabus will be sent on receipt ol postage i  
stamp for the value of four annas. p

For forms o f admission and other particulars apply with postage :— |

The Correspondent, The Teacher’s College of Music, |

I T H E  M USIC A CA D EM Y, I
I

| Royapettah Madras. |
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ASIATIC A S S U R E S  A B S O L U T E  S E C U R IT Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: B A N G A L O R E  P h on e:

Central Office: “ P R IT H V l B U I L D I N G S ”  3 6 4  3 6 6 , N eta ji R oad , M a d ra s— 1. 4 9 8 1 . (3 Lint's)

A T T H E  S U N D A R E S W A R A R  H A L L

F R I D A Y  3 1-12 -19 5 4  ©//>«» to 9-30 to 11 -3 0  p. in.

N a g a sv a ra  V id van ttrrasrv&jp a9<&®j(i6sr
S ri T . N . R ajaratnani PiUaii Nagasvaram /5 r«srua/jLD U>'£. Kf-. ST6ST. [TTygppwrib i3sii ?sit

m N. P . R agh ava  P illa i Thavul pey sc , ,  *>' <rir. l3 .  yirasu tSmdsrr

r£crsu$ fraitr tr<& #n5$rflaT 4b & pujv srnrgQir
Niravadhi Sukhada Ravi Chandrika Adi Tyagaraja

nir&ruj kujCSuj Qggr$ £>iuir&yv gqif
Pakaya Nayye Chandra Jyoti Adi Tyagaraja

eud'eS isriusQGsr *vsr(Lpa,ui}ujir (LP&Gt»pujtr uu&eupri-
Valii Nayakane Shanmukhapriya Adi Mathiah Bhagavatar

®®j(&>Qftuir($i&sr ffd)lU!TGSsfl '■if.. 6T0}T. jn'ggrpimSub
Sivaguruparane Kalyani Adi T. N. Rajaratnam

(S&GrSenr pdeo (Ŝ rru). piun scrrrfgni
Chesinadalla Todi Adi Tyagaraja

pirxti), ptrmib, lj&cgogS -  &rw(2u<rg$ Ragam, Tanam, Pallavi -  Kambhoji 
®!&cr euma&m -  Miscellaneous 

oaiia,sirih -  Mangalam

GlCS5I«9IJDU ITS)! f a j I b l l iS i l
hic7> r7>6M^6TT, Q q J67To7/? LJIT
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Bangles or broodies’ necklaces 

or wristlets ear-rings or nose 

lings-any Jewellery in Gold 

(simple, ornamental or

studded with diamonds) and 

dinner, tea, coffee or lemon 

sets in silver are available 

from ready stocks in a wide 

range o f patterns or made to 

vour specifications. Superb 

workmanship.
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THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCE >  >

A T T H E  S U N D A .R E S W A R A R  H A L L

FRIDAY 31 -  1 2 -  1954 Q&j&rsifl&Zdifianui 5-30 to 8-30 p. m. 

Hindusthani Concert

SRI BADE GULAM ALI KHAN (KARACHI) & PARTY 

n G c  <*>js9 (® is r# $ )  &  u m l i f

D eta iled  P rogram m e w ill be distributed a t the concert.

GtbsumhiT&sr LjQrnrSlirmJb Q & r Q d 4 u L jQ d b ,

VOCAL

u n i®
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S U R A J M A L ’S
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THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCE ^ !

■ w O  4T W <  T W y / ^ f i r l  0 P  © 7 0 ^ p 6 D r  Q . f t O h  T, 1J.11 I $ 1  h ia f iW

iS^al aiijS M Lp
C?u/r63? 4981 (3 k o e i r a m )  6 $ $ , $  3.11)5LĴ f S0lj5QLl\ IDjKgflP-l.

AT T H E  P . S. H I G H  S C H O O L  H A L L
FRIDAY 31 -  12- 1954 Qa/wre^iS/pani/) 3 to 4-30 p, m.

Sri S. Narasimhalu 
,, C. Lakshminarayanan 
,, Shaninukhanandam 
„ T. N. Tyagarajan

Vocal 
i Violin

Mr id an gam 
Ghat am

UlTll®
Lhq-dv

&L-ih

( !?; <oT S)V. r5<r®thU)'Ql
,, &€, eoi&fifitSiririrtuemeir 
,. Qf. got <ymn ear ib&ih
„ f f . <5T eir. ffiiuir&piTggtir

SiGuS' îjir^ssr
Evaripoiana

S\,‘3uo S3 
Abhohi Adi

u. iary-®, .jfu'j in' 
P. S. Iyer

/̂ «fr,@5/gg-Tg)P
Ninnujuchi

Q^vm hit sytijL j  ib
Saurashtram

$ $
Adi

U. SfV -D. ,*4 Ui UJ 7
P S. Iyer

(Su.jiT'f£tj dtiaeoT
Yochana Kamala

(«r ufTii
Darbar

«S>i$
Adi

^ujir^Tir^if
Tyagaraja

Tillana
U
Purvi

qfrtj&Lb
Rupakatn

gtd-»uu[rria Uirasa^if
Subbarama Bhagavatar

$!r&:’ct prresrih, udisobtf — mvirQxMri
:■&,& ,7 o

Ragam, Tanam, 1 
-  Miscellaneous

Pail i \ i -  Saveri

taii&efnb -  Mangalam

j i i T i r g g i D s f c s i r

StfipisniDUJian ..toan i,i i, ,ii
<$'dja> / / ,£ » # . i>oir, Q ® i(srrW  /,m
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BY THE

MUSIC ACADEMY, MADRAS

Sangita Sudha of King Ragunatha of Tanjore (Sanskrit) ... Rs. 2-0-0

Chatmdandi Prakasika of Venkatamakhin of Tanjore (Sanskrit) ... ,. 2-0-0

„ „ (Tamil) ... „ 2-0-0

Sangita Saramrita of King Tulaja of Tanjore (Sanskrit) ... ,, 3-0-0

San g ita  Sara Sangraharnu (Telugu) .. ,, 1-0-0

K r it is  of P a lla v i Doraiswamv Iyer in Notation -•« „  1-0-0

Kritis of Mysore Sadasiva Rao in Notation ... „ 2-0-0

Summary of Raga Lakshanas ... ,, 1-0-0



THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHT11 CONFERENCE
r  3 ?

PRITHVI provides perfect protection
P h on e 4 9 8 1  (3  L ines) T he Prithvi Insurance C o. L td . 364-366, Ndaji R o a d , M a d r a s - 1

AT T H E  S U N I)A R E S W A R A E  H A U L

1HURSDAY 30-12-1954 sBtu t 9-30 to 11*30 p. m.

^H6Wr<®6TOiri l̂ ujraeu^ ! — pwifl aanjs Sri A nnasw am i B bagavatar -  H arik alh a

Cĵ jerr G &&&£>& u v Q mtr umr videsr îtb 
,$$)!&{5 /rp o/rsn'ear or gpitl) (gif.iimp; iS:j)d<b>
i=9tu($u/rgii u irQ&Vn lo&dt m^rfiaerr <s>ird&f 
@ OJO/T or &or ^ rj? tiy <—ear 0 4  fien ljp im
t.ygjjui-j, (gtfiiMp .yiiiQls eustrffsgiGlx/rahi (j) 

63T. fn ip jT O J ^ I  Bliufjl® ) 0//^505),5 c $ 0
tsir&fiubin eiv.rcso&p-rjlow ceysusir ^es)^
uggp&i enxrjD uyi^rfl
■9 ii> 4 j’p) r 6R) jgy <* 0  # 0(5 «j ip (2) A -4/ 0  <® erf 6# © 4 j;/
^eucir ewireedprru u)!fi®iusu9'&>)&) putS,
«ur® erairgpith ibs^ j .jftf&ri—® jy pngtj
(#>LBTirgs)* susri ti d& uuil®  ih0>uir$],

.̂:j/&3J/d0  /i® 0 <a.t»Tr qS'<b>ra?* 
<*u uQSlesr p a r &vr<.,od ju ld LoSl60)LDu3$>o)St! 2 u> b
uiq, j$lib(§&<stRs8 j$i gjiawGOtr
uW', intbffitfl (QtAirfisnmiLjth (9/ipen (QiAmtisniutLiLh
&? Mir <?, ib Q&tligiG&iTmrQ, arr&fi {S ,3, naHeS ai>
iSlJDiî iQi—.rsjg) gi tip 1 Lf p, $ 8f)UJ ug ii
(§lci!tjrSzrujth QjZjb&hT^dpappireo eL..u3Qf,L̂ .6ir
erqpui9, itsi'eo sur,ibuiq.
O4-‘U#i rg bpeuLb, 2 &P®rib ^jrawrif •jf/r*
<g)<S

C handrahasa Chariira
Chandra hma was the son of King Prasoma 

of Kerala. As enemies were attacking the 
kingdom, child Chandrahasa was sent with 
a nurse to the kingdom of Kuntala. There 
minister Dushtabuddhi, ill-disposed to him, 
was plotting against his life. While yet live, 
the boy Chandrahasa had con e by a 
Salagrama image of NaraMmhn which he 
began worshipping. By the grac- of God, 
Chandrahasa escaped the evil designs of 
Dushtabuddhi. He married the daughter 
of minister Dushtabuddhi as well as the 
Piincess of Kuntala. With his bfeakti, he 
bi ought back to life Dushtabuddhi and his 
son who were lying dead in Kali’s temple. 
Dushtabuddhi is reformed. Chandrahasa 
becomes the King of both Kerala and 
Kuntala.

SINCE 60 YEARS PHONE. ; 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares, in New Designs 
313, Esplanade, Madras,

25



THE

JOURNAL OF THE MUSIC ACADEMY

MADRAS

The only All-India Journal of its kind 

Publishes original articles of permanent research value

and editions of

Music compositions with notation by eminent Vidvans.

Annual Subscription 
Rs. 4

Back Volumes available from 
Vols XII-XXIV Rs. 4 each



TTTF; IVITTSTC' VCADt-MV, MADRAS -TW K^TVEtnttTlT COXFERENCE &

w ^ r l  / r w *  twy ^ J S \  JP ^  *,t5b
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0 U'Tsbr 4^81 (!? SsO J>; 9> sir} i!fB)£aB ftii&iidf! il, if^TToc-i.

i  h k  M -^Snrv#:l#^■ K.< l- >K* *■«£ f 1 l
am

AT T H E  E .,S ..H iG H  SC H O O L H A L L
SATK RI > \A 25 - 12- I r->54 padidQ̂ p&'mp 3 to 4-30 p. rn.

S ri C h ittoor V . Ram achsnulran Vocal in.'. i»

,, K ovai P . R am adi;in4riah  Vu\lw i%k aV

,, K ovai P an ch ap u k esan  ft h i dan gam

@l£$ir 6)1?. irmovi^irsaT 
,, (Btsirensu r /n o r idV asjtu rr 

„ r̂ */7 ■.■»©/ ufy.'j-rru'Ĥ &sor

m G
Mahaganapate Autanaruyani Adi Diksiiilar

(u jrfitrir g} Utr$>:i9 ip Til, Oi r uTLi , . fyu&ib j&uj'qjrffjjfr
Varadaraja pa hi mam Mohanam Ru pakam Tyagaraja

i/>r«- p)?/r (rpirp,® 4?I £’ tyurrspa fg r
Pa hi mam hare Panchamurti Adi Tyagaraja

a,ty<mr $'&{}) y$ v rr&Hh dtuTi rr frtrmijx'ifl
Kamnajudu Sripaga - -Adi > | Syama Sastn

^  uijtfhu fkujtrx-p trfcii
Sripapriya Athana Adi . ; Tyagaraja

> jnq.Lb, t'f .r&rtb. < Vi 90 -  dll'J aV 2**12) R a ga m, Tanuiu, Pallavi -  Saras^ngi/̂ , *• s». I* .
[w&w -  Miscellaneous

IMbl ftCII ih - Manga lam

u k  j j r i r  g b  e i  A  a r

i i r 0 i ^ ) i r u i ! ^ i  a a i j i h J M r
«&$p& vir, G tijffn  h i  u ir& $ p ;iii& 6 tr
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r  W  MUSIC ACADEMY, MADRAS-TWENTYEmiffil W ftW iW P l  f  ^

AT T H E  S U N D A R E S W A R A R  BLALL.
S A T U R D A Y  2 5 -  i R ,  1954 5 -3 0  to  8*30 p . m .

N a ty a k a la  Bhushanam  
S n m a t i Indrani 
N a ty a  k a la  v isarada
P a n d an a llu r  C h o k k a lin g a tn  P iila i -  .\attuvanar  -
§ f t ra s r& 1 u &  e rv Q p rr ff ijrto s f f iQ tf iW L l-p ir
G hana S a b h esa  S totram  O rch estra

Bharato Xatyam up-^isrrilLyujtt
i$iruM)..iu&t>vrr yajtiWii 
i $  loffi (g) i  J& pir mfl

a triljq .iu a M T  <sS?rrtr$
uiirgis®) spirf Q&ir&aefil mi&ib 

iSsnSov

KStedirifiui-j rsml.u.Q
Alanppu Nattakuranji
flg ffi&v su s >h *̂'flT6Wfr«fi)
Ja|isvarara Chak ravakam

(jffi&ir) Tir&intr(£ar>£
Sabdarn (Srikara) Ragamalika
&j/tmnb (enwtfi SairQesr) jr/r̂ iJ/rgtfdsv*
Varnam (Sami Ninnae)

• V*;,!' A’ W'
w w  umerfiQ&ir&xsrl?.t ffiiuir 
En Pallikondeerayya
4TjP'9S®&t$$kor Qw/rtq..
Edukkithariai Modi
ptfieir 7 smf,
Tamarasaksha 
Q ?iT oi' &}̂ ueoeoa(3a. trr iderflCttu 
Sollavallayo Kiiiyae
CJ &Ai i r / r G^r )
Teruvil Varauo
(3) fy. S35<S 3D®J<££j j,
Kudisaivaittu
(&{r'3!u&g'ir y utreo (§jDGUty&)
Sarabendra Bhoopaia Kuravanji
G>Viffi&Q&nrt&l(g
Sarigakongu
ffi si? w) r .g) ( ^ esrQlpirib)
Titlana (Utantom)
$QfjQ)imsr &'»aW4nb >•
Krishna Karnamrita Slokttm
tjor&i&Girih 
Mangalam

ffi & J ih
Tisram 

ffi&jth 
Tisram 
iflhfr rni 
Misram
tyU’&lh

Ragamalika Rupakam
INTERVAL

rliorai}63r;j &'g!6rV[r ffihflLJGtftl...
Mohanam Ohatusra Triputa

®srt 3ih
Surati Tisram
tujtfrgjM afnhChj'Tgb
Yadukula kambhoji Triputa
inr&m sties?* muHKib
Ragamalika Rupakam
&LOTi0 v)‘£)V[r tb
Kamas Tisram
-fyirSiiipwtijeii ffimjtb
Anandabhairavi Tisram

S p if. <$>$
Surati Adi

Atliamt * Chat usra Triputa
(QfiGu Uiru.ltTp')
(Devah payai)

^itQ  <F«tvu.y(r

... v. % ^
Orchestra

SINCE 60 YE\RS PHONE : 2250

SURAJM AL'S
For Quality Diamonds,
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For Stylish Wear:
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S A R E E S , V O IL E S ,  C H IN T S .  B K D S H E E T S ,  

F U R N I S H I N G  F A B R IC S , E tc :  

I N C L U D I N G  B & C. M I L L S ,  , 

M E T T U R .  B O M B A Y  
A N D  A H M E D A B A D  

M I L L S  GOOD S.

CLOTHINGS OF EVERT DESCRIPTION

For Ladies And Cents
< 'T 5

A trial will convince you
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A T T H E  S U N D A R E S W A R A R  H A L L
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fiwrf -  H A R 1 K A T H A

6Tibujrn 6i51<*>iu ijtTasiifrfrffrnfliijfrfi

uirtfsu$  w fi r»/ tuib

p><<*& rgturrrfhwrij gHqfjip Q , sfiaJg§)id(&) 
Qasmrscih a r id .u . irp  pf>p<ss[ <§i/)tiflujrra $ {$ &  
& u  i3iq aairLDib u ite ijp  pn 'ffify tri'T 'flu jra ffi
Q&ir&rpB edsuctei <3iu re- putf.(L/ii) uTirsn f ia in a  
wessrsa psuib Q ffiu& i Qair&brni.0 $ ©0 >sfr.

uir'2u>£suirgsiiih tfiQ&iigi
&i'$9T&rr0 ffiriCSgpufltff# ±
Q & u'jg i Q a s m ri^ n ifd S i^ rr .

* iSuQpi au stu ib  R> @o)jit&?<oii G&jm so ,
&OLJ0iJDir0'3,»if]^r (JaxQ jirii'la tr i i  prrihi&rrp

i 'ofaaur<s eh l3 f  u loj>pmSssr & ,r«ar !t>jxrrif& 5ii.
,<Bca fhffi tics jS' 0 « 0  ib u  t .7 61/ 0  u t r <3 it ‘#S)Ji)-rr&6iT

' ^(QtDsoxib Q & ili ,&Qarrowu.11'do ^ w i r a ■$»/&<£#
■ dt<£-r«srjyte (g ia irirtf (&iruj&uiir'@ «8iit tiVih' v r ir ib
■ Q0-iU6urif erarjDi um buur S p i r i t .  l is t

Uu Sir dsii j  i <®(«r$«»L_uj
il&rouaa, '* p  a /if a,err UMU ta&xr .3 igp iuu , 

; Q iurrs a ids ffiuSod ^acQib ii- sum, lAmiApdorr paesnb  
Qaajg) tt.
&®ieSr. p& ip , ■■.sS(jr)<i(:9)Lr) uirrr*ni dan, u rf  
Q u rr0 l1 ®, u),rjp C?a/L_ii> / is rra iffiudm

jLr.ia m & g i u *a > m iii G>*<>0<&
. jgj'u u ir ifa Q (ffr i. 0 a r , u u t r C o i o d a i p -  
j £3)* $ rflsvv ih  ^  u n .iw d v n u j u r . ' ^ d
• ®trfw<>T>i ib Q&u'igi Qa.t ofiQ-nji.

Sri Embar Vijayaraghavaehari
Sri Parvati Parinayam
Devi as Dakshayani, dissatisfied with Her 

father Daksha’s disrespectful attitude towards 
Siva, reincarnates as Parvati, the daughter 
of Die King of Mountains, Himavan and 
engages Herself in penance again to attain 
Siva as Her Lord.

From the moment of His separation front 
Her, Siva too engages Himself in austerities 
and as Dakshinamurti is engaged in 
imparting knowledge to Sages Sanaka and 
others.

At that time the Devas defeated by the 
A Miras and unable to bear the tyranny of 
Tgraka, Sura and other demons, take refuge 
in God Brahma, who says that if Parvati 
and Parameswafa are united in wedlock, their 
powerful offspring, God Kumara, would 
destroy the demons. The Gods employ 
Manmaiha to *tempt Siva and bring about, 
the marriage, out Siva burns Manmatha to 
ashes.

Pleased with P arvatfs penance, Siva 
assumes a guise and tests Her devotion. He 
then reveals Himself in His true form arid 
the marriage ol Parvati and Parameswara |s
celebrated

i j r i r ^ i i ) A s i i 3

dusffll SDlffll1101 0)011) W M l
h'bm  ff ir tv h .x m , Q0i6rrffir
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AT T H E  P. S. H I G H  S C H O O L  H A L L

S U N D A Y  2 6 - 1 2 -  1954 .<®tru9jb'yt'i® 3 to 4-30 p. in.

THE MUSIC ACADEMY, ‘MADRAS -  TWENtYfctGHTH CONFERENCE'

S ri T anjore V en k atesa  Iyen gar Vacal u  f i l 0  fjffi *$ujujMiaint
, ,  T iru k od ik aval K rishnatnoorty Vio lin  diif.sc „  $ ($ & $ &  r^4airsx iec

,,  P a lg h a t Srin ivasan  Mridangam ,, u/reva&r® £oitr#dr

(Su&c-ir 4>@ s8. (QUlJUItUl?
Intachala Begada Adi V. Kuppier

V £  T U (e g>) pa) J airu) $iutr&jrir$i
Sectamanohara Rama manohari Adi Tyagaraja

uitoj/b jnrgqfeLciirrfl effi l  Mp M
Parvatha Rajakumari Sri ranjani Adi Dikshitar

w tuirUiQ^^i rtr eteciuir fasfl mu sub ptii/ratrr$>fi
Evaramadugutura Kalyani Riipakam Tyagaraja

1 j  v & ib, $ iTsn Lbf cjgosoqS -  q irib io u .R again, Tauam, Pallavi - K-ambhoji
1 Miscellaneous . J  £<, J

ibbiaw r -  Majigaiam

, 1 • . ! i j, , > , f ' ■ ■

’ 1

SINCE 60 Vi AR S PHONE . 22£0

SU RA JM A L’S
For Quality Diamonds,

Gold & Silverwares in New Designs 
313, Esplanade, Madras.
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I
Beware of Harmful & Spurious Imitations!

DEM AND AND INSIST
O N

L . Cl.
F O R  F L A V O U R ,  T A S T E  & Q UALI TY,

The Honest* Shoresman's

j |

FAMED FOR QUALITY FOR OVER 60 YEARS

Available from respectable Stores 
or direct from

LALJEE G O O HO O  & CO.,
ASAFOEBDA MERCHANTS.

S O W < A R P E T, M A 1) R A S I

I h  ad Office  : 

B O M B A Y  3.
.A B r a n c h :  . F

K t M B A K O N A M

r
** : *:•
£
x

■ ■
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F o r  all Claeses of In s u ra n c e —Call up  4981
THE ASIATIC GOVERNMENT SECURITY' LIFE &

General Assurance Company Limited,
Refit. Office: BANGALORE.

Central Office: PKITHVt BUILDINGS 364-366, Netaji Road, Madras—1.

THE MUSIC ACADEMN, M ADRAS -  TaVe NTYEIGHTH CONTEREXCE /  <%£

A T T H E  S U N D  A L E S W A L A B  H A L L

• r ; SUNDAY 26-12-1954 tz$u9jkjpd8ipmiJ> 5-30 to 8-30 p. m. 

Srioiati M. L . Yasantakumari Voccit i u n i t y  sr ih . era). 'touew®

Sri M. S , Gopalakrishaan Violin lS(fft) crib, stloiu. <$esirurreoS($i(f-franot
,♦ K. M. Vaidvanathan Mriilangam !&(tr,<3>rtijau] (§&. v t l o .  < sm su p ,^u J is ,r^< s6 r

T. S. Vilvadri Iyer Ghatam *'~lh >, i^..tcrerv. cScbanrfirf} ftjjtwr

a/r mr ib & ir4 Jn r Qxir. Qcuw*i~j avujitnf
Varnam Sama Adi K. Venkatarama Iyer
iu ir ^ o d ,  rtHairGST L i ’ffiQirrr&fi fifth t~l srdppfi rgivr
Yage ninna Pantuvarali Triputa Purandaradas

p i t t f & f l  Qp^&rQ&n m T ii}- « <snur@®j(fl fiuJtrainrggf
Dir ini telusukoatiru Sudd ha Saveri Adi Tyagaraja
p itG to r L ^ e u p r f ls r a o r  ib if ffQ&str &n m ^ u 3 a /r, ©. umrfi
Tandavadarisanam Ritigaula Jampa G. K. Bharati

p, <#<>v iu n  svsf! v by, -* uu s jn ro j m i j& t f l

Ninnuvinagati Kalyani Adi Subbaraya Sastri
s> V(r s r f ig f t f t i r u Q m 't r p s  if! ;s ir ' QUttb fyaaf' pjf
Sarasijanabhasodap Naga gandhari Rupakam Dikshitar
i i  0  r r^ Q j) (S s o rSQJS &V XJOTvOTL-. • j r i r .  i i . ^ p j i i i a i r i i

Nee pada mule Navarasa kairnada Adi R. .‘a. Iyengar
$riA'3>l%i>r83p, Gibtfl Ca piTTt'l &lTLj p a i  it a p iry f

Emijesitenemi rl odi Chapu Ty agaraja
&fff$%ireo&iytr n$n 1 G>i) ^  A j i i u i r  sp-.rĝ  ;■
Viflajalatura Janaranjam Adi Tyagaraja

ijiratb, pir&fibp iv-wseaj—w u jed  Rugam, Tanam, Pallavi — Bliairavi 
euonxajr—Miscellaneous 
us,ii * iorr Lb — M a n g a 1 a m

k if ir ab it A «sir
Qu .iiiiMrunai ®ai()flbn.ffl

t L ce l3m & & 6iT } Q-.i>j6rr6i?i u .r$j${rib i& <fo



SRIVATI STORES
PIECE GOODS & COFFEE MERCHANTS 

24, North Mada Street, Mylapore.

W e  have opened

A  Branch O ffice  C offee Section  
at 59 BRODIES ROAD,

Opp. to Raja Annamalaipuram P. O.

★

W e have installed the latest E lectric  

R oasting and Grinding M achinery. 

W e  undertake to roast and grind

C offee from  8  a.m. to 5  p.m .

W e also  sell as usual best 

Hunsur and N ilgiri P lan ta­

tion R aw  C offee and  

Pow der.

★



. -• ' ; A ..........................„ -*r*>» •■>«.» *. • *i*\r vv. ., -

THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTft CONFERENCE

PRITH
P h on e 4 9 8 1  (3  L ines)

IH
’

irovides perfect protection
T he Prithvi Insurance C o. L td . 3 6 4 -3 6 6 , N etaji R o a d , M a d ra s—-1

AT T H E  S T JN D A R E S W A R A R  H A L L

SUNDAY 2 6 -  12 - 1954 Qamflflgy&QjpasuD 9-30 to 11-30 p. m.

S a n g ita  K alanidhi W $ $ &$OlTf&0 u.rrd>L-.:r
Dr. D w aram  V en k a ta sw a m i N a id u  Violin i.9 tf «u &6Lirririjb Qsiuhi ifi rsiriLfQ,)

Sri R aghu
#  f,

Mridangam i-Sd^^rdistb If?) *(&

&eo(SlQ60
Ohalameia

ts/rtlu.& iQ irqgj& l
Nattakuranji Adi

[; l | '  I  1

jir/riD  lj£ $
Ramabhakti

<». uKjareirrt
S , Bangala Adi Tyagaraja

lA $8) <9$
Meenakshi

&i.u& arfliuir 
G a m a k a  kriya Adi Dikshitar

Arakimpave
Ciptr&t-
Todi A ;

0 L /« S /ii
Rupakam

$a jtr& in rft> r
Tyagaraja

SjlflODlJ
Giripai Sahana Adi

liujirsprirggrf
Tyagaraja

dTeerenQ 
Bnnadu Jutuno

<*SV IT
Kalavati Adi

j& JJr& irtrgvf 
/  Tyagaraja

uarmsu avpir 
Mamava sada

& traru .rr
Kanada

© U S l h  
Rupakam

aveyinrjsd ffityts.T&i 
Svati Tirunal

0 sot6W)-» eiveuTjjgGfr 
Manasu svadhina

ifsiaairup-mrib
Sankarabharanam

f i r i j
Chapit

•S'Jj/rajrrffin'
Tyagaraja

jr#«u, fsiremih, u&o&}«3 -  (Sa .̂TirQxenerr Ragam, Tanam, Pallavi— Kedara gaula 
gftair a/«®«<sar—-Miscellaneous 

Loiî &rih — Mangalam

SINCE 60 YEARS PHONE : 2250

S U R A J M A L ’S
For Quality Diamonds,

Gold & Silverwares in New Designs 
313, Esplanade, Madras.
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EMY, MADRAS-TWFAT rVI;IGHTH CONTERKNC'E ‘

npyjiocntD ®rr 3  rtf> a j iu d y iA i& m

i i  51.11(5  ■>")' « l
(giiioiuiJffluii) tibQilaf sfluSQul,

AT T H E  P. S. H IG H  S C H O O L  H A L L

MONDAY 2 7 - 12- 1954 ^ A slI S ij. emui 3 to 4-30 p. m.

Sri K R. Canapathi Mute i j eiYevri <?«. «%:r. amrufi
,, Trivandrum L. Canapathy Vibtin t H t'a a* jp ir er sb. &emu
>, Nagarajan M ridan^ani tfi ,, tST&Tirfigssr

pargp/Qarfi Char pjpesr lc j .t. Lj'if) tiairr <sn)iurua <r r
Ntnnukori Mohanam Adi R. Srinivasa Iyengar

fd&ir gp/ii?^) n euj 6n> ji'iiriai L..r 0 U« LO paJfT&J.l ffili
Ninnuvena Navarasa K an n ad a Riipakain J'yagaraja

Ln'fl'leuSjr *9j;eai i j ,  «m i j v v i  j itUiriM &rrvvj$rf}
Mariveru Anunda Bhairavi Sapu. Syama. Sastri

V <3,1 syearirtr «5E<iUAJ /7 i?»/? A $ Ayjrr&snr gjf
Eetavunara Kalvuni Adi Tyagaiaja

«n> prr ear mg ptr 'em t_ eu i b Ufiv~ » %nf) v^>’" *&&&$; fiir&vit
Sadannnda Tandavam Bahudari Adi Achuta Dasar

iTir&ih, A j^r.T. i Jrt'Si' jii -  e3> j y ujnr m  Rag im, Tanam, Palluvi -  Purvi kalyani
$£jtrr u»ba>a s3rp -  Miscellaneous 

■ ' ;i)/w *5ffio -  Manga lam '

j ;  i f  it  a ]  i i )  sfc s f c
3 i B » i i ® u u i L ) i  ® a i j b i i , a i

i£̂ biTi»n)*i.

THE MUSIC /

I utmt 4981 (3 SsObira&r)



hWGM%  ■'■■■ ■ ,; M  L  y $

.#■

WORKS PUBLISHED Z \.. . . . 'J
) m k  *

BY TH£

MUSIC ACADEMY, MADRAS

TVS- ■ • : ‘% ' f e ' . £ . :’.' »•;>.. ■■* •.'>;>% , **

■V" iV- , ■ * ‘ft.'̂ L,. .̂ .•
Sangita Sudha of Ring Ragunatha o f Tanjore (Sanskrit) ... Rs. 2*0-0

Ch.itunJandi Prakasika of Venkat imaktiin of Tanjore (Sanskrit) ...........  2-0-0

„ „ (Tamil) ... ,, 2-0-0

Sangita Saramrita-of King Tulaja of Tanjore (Sanskrit) ... „ 3-0*0

Sangita Sara Sangrahamu (Telugu) . .  „ 1 -0-0

Kritis of Pallavi Doraiswamy lyei in Nutation 

Kritis of Mysore Sadasiva Rao in Notation 

Summary of Raga Lakshanas

1 -0-0

„ 2-0-0

„ 1-0-0



FROM BASIC PLAN TO FINISHED STAGE 
WE GUARANTEE ONE COMPLETE SERVICE

•  We serve the industry and the Home— 
Wiring installations, power distribution & 
lighting layouts for buildings, factories, 
theatres ere.

•  We undertake rewinding of and repairs to 
every type of electric motors, generators, 
so rters, appliances, switches, etc.,

•  We design, supply and install electrical 
equipments & allied structures etc., for power 
stations, substations, factories, theatres etc., 
etc.

RADEL SERVICES LIMITED
E L E C T R IC A L  EN G IN E E R S  & C O N T R A C T R O S.

Bombay Mutual Buildings Annexe,
A N G A P P A  N A IC K  ST., M A D R A S - 1.

Phone: 55468 Grams; VIDYUTil



THE MUSIC ACADEMY, MADR AS -  TVVFA’ TYETOtlTH CONFERENCE

ASIATIC A F F O R D S  A B S O L U T E  A S S U R A N C E
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE- Phone:

Central • Office : “ PRITHVI BUILDINGS ” 364-366, Nelaji Road, M adras-1 . 4981. (3 Lines;

A T  T H E  S U N D A R E S W A R A R  H A L L

MONDAY 2 7 - 12 - 1954 old 5-30 to 8-30 p. m

Sangita Kalanidhi 
Sri Semmangudi Srinivasa Iyer

„ Papa Venkatnramiah

,, Palani Snbrahmanya Pillai

„ Kodandarama Iyer

Vocal u i t l - Q

Violin iS l̂ co

Mridangam

Ghat am

cT:ii8<5 <*oUT if lf i 
l|ff) Q&ll 1'!?, $£U <T&

„  Lf/ruir Q m tit & l. it it ipiuuutr

,, uyjssf) •siv^ujwsxsru.t idlek&ri

,, Qsn 'HeftrL-prinA ^d iu ir

Detailed Programme will be distributed at the concert.

qSeuITio tor LjCSpr̂ Snirib s Y I&tB-tQ-jb' ‘̂ arrBsaui >Qir>.

SINCE 60 YEARS P H O N E : 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares, in New Designs 
313, Esplanade, Madras.
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'i. f
THE MUSIC ACADEMY, MADRAS -  TWEN I'YEIGJI 111 CONFERENCE 'V ^

ASIATIC A S S U R E S  A B S O L U T E  S E C U R IT Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE Phone:

Central Office: “ PRITHVI BUILDINGS ’ 364 366, Netaji Road, Madras ~1. 4981. (3 Lines)
................................................M T 4  |̂ S ^ , i ^ , l,î iigT ;i l|i|l: iT ;y imii|  I n| i  . 1 I I Ii, I ilij ' l1ftll.|» i v  " l i  ll-1 "Uiipj-n-li

C k ■ ..M f f  i l Ip |§ ||1  I' J \ . p i •• l
m » m  ' .f*,- At 'c*' M  M* >&>. a £  v - v .•

A T T H E  S U H D A B E S W A R A R  H A L  I ,

MONDAY 2 7 - 12- 1954 ^/h/«l1S^®ra 9-30 to 11-30 p. m.

Sri S. Balachandcr CtYV/a !aaffor ,iji|  euisri’. Lirreo&iip.i
£ „ Laigudi Jayaranian Violin iJt  ̂sO ,, <s£sTibr^q. utririodir

,, Vellore Ratnabhadran Mi idaugam uQ(ĵ r̂hi3>ih ,, Ggij gptnr inruiu^B ear

vuf-mtth (Suat^ir ®7. (tyijsyjLiajif
yarnam Begada Adi V. Kuppier

*r(5 RLbtf.’tnr . '('.I GiflJ/7? •tt> u. QU ", ^aju-iir
Etunammma Saveri Adi P. S. Iyer

P |
(5(g5/jU(y) .4 (̂0 u 7?

# Nagumomu
1 . ,■: u

Abhcri Adi Tyagaraja

<setmrrdb u tr ih u f.] 5 ir êOnjirmf) 4,5' off $  IT
Kamalambam bbaiare 

1 1
Kalyani Adi Difeshitar

<*©?*»; cm)or,dir -̂ iT 'f? jiijjirapii >0 ,t

\ Karunasanmdra* , ’ ; Devagandhan Adi Tyagaraja

ffiratb, fiTM i., i io\ ipvv2 ~ jfawQfititiifhinr kagani, Tananf Eallayi -  Shanmukhapriya
-  Miscellaneous 

LOb'&enw-,-. Mangalam



Quality Spares

Y  on are, A ssu red  of a ll th e  above T h re e
W hen, you  Buy Y o u r R e q u ire m e n ts  F ro m

THE MODERN AU TO M O BILES
4  1 7 - A  M O U N T  R O A D ,  M A D R A S - 2 .

D IR E C T  IM P O R T E R S  O F  M O T O R  
A C C E S S O R IE S  & S P A R E S  F O R  A L L  
P O P U L A R  A M E R IC A N  & E N G L I S H  

C A R S & T R U C K S .

Phone : 86765 Post Box : 322 Crams : “ MOBILE ”

Competitive Prices Prompt Service

For all your requirements in

J E E P  P A R T S
C ontact :

T H E M ODERN DISTRIBUTING COY.,
(is, SI MO ANNA CHF.TTY STREET, 

CHINTADRIPET : ; MADRAS-2.

L E A D IN G  S T O C K IS T S  O F  
S P A R E  P A R T S  F O R  -  -  J E E P ,
C H E V R O L E T ,  D O D G E ,  M. C. 
B E D F O R D  A N D  A L L  O T P IE R  

P O P U L A R  CA R S A N D  T R U C K S
- w-.w %. >■ R •*$*. -V jfeC.

Post Box : 2241Phone : 85550 Grams: “ JEEPSPARES ”



TTTE'W STC AC/\T)EMV, M VDEAS - TWF.NTYETflTTTU COYFERPATF. 1

A S K  ASIATIC A N D  A V O ID  A N X IE T Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE. Phone.

Central Office: “ P R I T H V I  B U IL D IN G S  ”  364 366, Netaji Road, M adras— 1. 4981. (3 Lines)

AT T H E  P. S. H IG H  SC H O O L  H A L L

TUESDAY 28 -  12 » 1954 Qĉ (jeutribs@ywnt& 3 to 4-30 p. m.
K
S r i T .  N . Sivasubram ania P illa i Vocal u m lQ i tsy. errir. fc& i&um D m flu] iSeir&n

„ Kumbakonam Srinivasan V io lin  iS û m  ,, (§ ih  iQ &.rsm u gsu re& i

„  M adura Srinivasan M ridangam  iS typm & ib  „  cog/onir ydjcfiGiir&dr

yet) b) 0  ̂ vmir ir dp lL ? ih j&njtraprrffid
Sri Ganapati Sowrastrara Adi Tyagaraja

Qp, irg8 ggiAT it (Ljyvs) i j . p ayfl *■ ffiihffnu fijiu r,z, jrrggr
Tolijanniamuna Bilahari Jam pa Tyagaraja

era p,Qumrjj)i «-u ufcgiQJinrerfl Glair, ©. urpfid
Suranagata menru Subha pantuvarali Adi G. K. Bharati

p$#T Qtanj 3 /̂ru/fliU/r tjju&tb XOxtf:,ebb
Rudra kopa Rudrapriya Rupakam Dikshitar

A-siSa?i/ysxfrvl/._. §’,JSiJ!r60vfl p,u.ura 9 trggf
Kulikiyunte Keeravani Adi Tyagaraia

tnrscb, prresrih, / i&eooS ~ xtnb'$utr$ Ragam, Tanam, Pallavi ~ Kambhoji 
(gjl&sr ewtoxatff -  Miscellaneous 

LO&&®nb -  Mangalam

SINCE 60 YEARS PHONE : 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares* in New Designs 
313, Esplanade, Madras.
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On festive occasions r as on such days everybody feels 
exhilarated with a joyous feeling. A small of rom ance Is 
felt in the air and to  fir fn such occasions you would like 
to  brighten up your Beauty. Caichem ico's toiletries have 
a tradition as c/dss beauty-aids.

MALAYA SANDAL SOAP
A cooling and fragfartt high class Sandal 

Soap im parting freshness and delightful 
scen t of Sandal

Pleasantly perfum ed Castor Oil. 
It hi Ips in prom oting luxuriant 
grewib of hair and keeps the
m o d  cheerful.

L A B C N N Y  S N O W
Enhances the loveliness of the 
face" LA B O N N Y  C f t t  AM If
used tv night nourishes the shin 
and keeps it soft.

BENUKA SoUsn
W n fre .t. floral fi.igi.mce this 
f„ i t  powder beautifies your
apaearance. HE 'W A  TALCUM POWDER sopihns & refreshes 
th e  body & mind.

KANTA
The perfum e with m ost appealing sweet fragrance

THE CALCUTTA CHEMICAL CO..LTP. ctl

S. I. Office, 5 & 6/149 Broadway, Madras-!



THE MUSIC ACADEMY, MADRAS - TWF.NTYEIGHTH CONFERENCE. J s  ' l

F o r  a ll C lasses of In su ra n c e —C all tip 4981
THE ASIATIC GOVERNMENT SECURITY LIFE & 

General Assurance Company Limited.
Regdi Office: BANGALORE.

O  filial Office: “ PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1.

AT T H E  B U N M E E B W A E A R  H A L L

TUESDAY 28-12-1954 Q âyay/nOiS ôoroto 5-30 to 8-30 p. m.

Srimati D. K. Pauannn ;•! Vocal Uird-Q i r-jU)# if, (o9>, u iLi—il ilyj tik
Sri l rivellore Subrahmanyan* Violin din)-tib (Mi 0 f 3 ^ h ^ i  tfirvu mmvorujir

,, Palghat Kunjumani Mridangam tJSqaptii&Lb ,, i iiraOd aiQ) 0 .' auDirtfi

cuf mr ii> ^ ,0 U. , n ' ' u 4 ĝfUtU.i
Varnam Arabhi Adi V S. Iyer
jrrrjr.TLDtr m̂wirCaGii f) •HbM purraiT iTffif
Rararaa Asaveri Adi Tyagaraja
i.lftiSlVfl IS fl) &!( ib'lt tfTpJ ;fljg &ni./ doaur & ;jl\ y>! tit
Padasanadhi Kambhoji Misracliapu Svati I’irunal
tor Ltimfi a/ ;j rr<sift /ridiir&ir ir$)ii
MarugaUunani Varali Adi Tyagaraja

tjr idGp&euIzrmr ,.̂ 63TfZ.y; o-TlLJ ! cU V-fc>jli2)T
Anandesvarena Anandabhamivi Misrachapu Dikslntar
liiT) fflirecipp <atin.7 a /S/rt-’t— ani n 'ht i id pm ifj r ?\>n
Sri jalandhara Gambhuanata Adi Mysore Maharaja
<5S0(W5J 6 jOjl (Dorris}- aujiruiir fffi >V hi y.

Karunanidlu Todi Adi Svanu Snstn
jsiuu iSvOiruHJtfl j Mirixijrfl Qy j r vir <u/r df eii <kv
Amba Nilambari Nilambari Adi Poiiniah Pillar
eruuiq. lomrii uS&p&rij
Eppadi manam 1 fuseni Misrachapu Arunachala kavi

jf UToV lb, utio x sj? — o r©y k.t am, Tatuum, Pall.a \M adhyam avati
(̂ p  -J sust’)- a Jr—-Miscellaneous

IBiiltfi ffiflh — -Mungaiam
.T

©i ;  nr i 6 i i  i t  s i©
.. ^

yiIS5I®)UDUJIi5I W Q A JM & M
■b fi.'.b {QAtiUbV'fsm » m ;%ffi j hi



; l
1

4< SUNUMINIUM ”

VENETIAN BLINDS — fully adjustable

Any size and (juantity available in three styles

* A L U M IN IU M  (Im p o rte d )  lllatfe - E g sh e l G rey  
p la s tic ise d  fin ish  s c ra tc h  - proof, w ash ab le .

A A L U M IN IU M  (Im p o rte d )  S la ts  - B rig h t s ilv e r

★  W O O D  S la ts  f in ish ed  in  an y  d e s ire d  co lo u r

A modern indispensable amenity at lovV prices.

T H E  F I F T Y  - S E V E N  Y E A R  O L D  F IR M  
F A M O U S  F O R  F A U L T L E S S  F U R N I T U R E



/
t h e  MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCE f a 'Z

Phone 4981 (3 Lines) The Prithvi Insurance Co. Ltd. 364-366,

A T  T H E  S U N D A E E S W A R A R  !

TUESDAY 28-12-1954 Q&&!&]Ttu® ld 9-30 to

Natyakala Bhushanam IS 7
Miss Nirmala Viswanathan Bharala Nat yam u j  $  rs f  d.if aid)
Sri Tiruvalapputhur

Swaminatha Pillai Nattuvanar
e^^jajprr gifUi
Vinayakar Tudi
«r2f <30 IT,7? LJL^I

Alarippu
ffi$<aV3Ujtb etvir($a.ifl vjtb
Jatisvaram Saveri Tisram '
Pull'd <ssnrtbQuirg$ fishpw
Sabdam Kambhoji Tisram

fw N sw N 0PPlb
Svarajati Husem Tisram
GTjZmr5P smr(i) «6V uj/r«j?7? iguatii
Ettaikandu Kalyani Rupakam
Qjthlpmgt srti-vp-iy uQpjr pit if
Indendu Surati Misrachapu
tTfipdstsr GnurGtvurfl 4fc®
Ettanai sonnalum Saveri Adi
^ji/ayto Qfrso^najir^r Qmstrcrtrvpiii-rLh
Atuvurn solluva! Saurashuam Adi
q;0 « gi)it3lot WIT ti l)® lApp pitL]
Varukalamo Manji. Misrachapu
«t_63r wnq. ysjf eu stW it pit P tV/L-.
Natanamudinar Vasanta K. Ata
fflbVSVT^ &rt3
Tillana Kapi Adi

& 7 LLUJ& * ' (!' lb

ij3 J v  (§ ,fiM t,vir  e d d i 'a i t s j t f s s r

yiff $(ffji®Jir<orrui.]£girif
ihauirtjSfiir & iQenfotr

wrupsaio
Mangalam

SINCE 60 YEARS PH ON E: 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares in New Designs 
313, Esplanade, Madras.
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Q M M S 1T

^rifiataiTiB £Hrsfcgjp*njjgpi & i«Jr>iv
2 9 2 , 5isn’Llt>TT3ajiL, LCj&imap-l.

OgiiurfluSlil. ®6n~ 6tt rflfflregs LjGffgftiiiffistr

IjDjb.A ff,ia' J.Qi :
.ify&ffla.hT

( 6 a .  r r m x x f j ctt, s rih . « j . , CT60. ly .)

all)[TIfir

^  u l/ eh p a p  fi} a) 160 p e ip a p  p$  SJ p
p&stsrssii a p u s u t a ^ a ^  sr& jhu  &ppp8s$r
u9<s8(n)ii.>g>i u u f .u u u ^ iu p a  au j.tis ilditgst $>tf p  
p% m aeir eusn? a p u  p  jb Q & jb fi)  QpsnpuS®) 
Q p p ( g a a u u L - Q  e iv s u p u u Q p p u u L b Q e ir  
errosr. (Lp&rCa^ri q p m p s n u ju  Q u rfltpirf> 
LQtrjb(nfin($GoQliu G upm rQ ia il.® <& w  ^ s n u a  
& u  u  l ..@ sir tiff esr. a s f i'J a p  GDue&r® Q & iu p  
L-jm p.& ih  ©fUw tp). 5.

lt̂  bX'ffswr iDnaSlgroa—a<f,w)L a  aiib&pp 
t^ jbcp  ^su ffbuLO P ^sris ir &9&ipujriia8a> 
vy emr p  <aS (§ ib t_y ii> u  p ^ a a p a ^ a ^ p i b ,
tL -U p p p ii iP U - i i fa t^ a ^ tb  dS&eytb
i^esr pS iusna u jp p  p j .  Q men a r r p p i f  a  8sn
<9)§$iJ}'fft$£>i { ^ r t r &  vsPsiT <5ii(Qui-ia,&T ir ($uj jb 
u ® jb p u u iL ip q t jU u g ) !  uH&i&iib d u p p p a  
«x /? tu p p ^ L o ,  &U Lj<sh)ps0 '® 6ir a9&o 
<0 . 1-0-0 .

a ^ a f tb w  tjn ra  prgp (gpaijii>— $ li’jfj/r i )  Qeuiui 
& L -u  pt)'u9v>i p ih ia '.pa  Q apdrtinaaH siT  p (ij> a? 
s rq ^ p u  u u . Q& i srr.fi. ^JsAir 425 p ir a t i  

^ i f p ^ io p a ,  <wa»pemdrasir CT(lpp U 
u l I is1 1pdGhskiCoeti-. sup «u u 3 v tf  (W ji-5 ti>
u p Q Q s ii 'Vstiif& t& f&Q Lh p a a p p ^so r j$ jC .u £ i 
aS snujib , U f T 'H o ip p c g f is u u f iu  (ipenpaSsn  
tLjJ) ftb in p  e flsrraa i p p a iiia B s ir  o n s iu rr^p
®jp,;x>(Q QeuessTiptu ( ip e s p a & n  /s<s5f0 
gj9 erra ta  *», jpifib&srjD p i, ®psor a9&>V 
0 . 2-0-0 .

pirm ^liiewa—t$!ll‘PP *' &psp QiSena" 
a i£ i$ p p l3 a )  06n p i i p p i  5 eu^u.Lb utfijfoffi 
u ie n L .p p e u p a ^ a p c b ,  a r i i& p  eRsy.iudia&Ti 
iu )ifliL& i a i r m i0 p  p u lu ih ia S s n  a sw fip  ( i f  o n p  
su/.p'luna r4?; i i*'?0 ibp'S3>irrtra<tip40 (./>
oy/o ^ a u ^ tu u n r t is r^ j.  ^ in j s i v p & p p o i r  
<3#<%o 0 . 1-0-0 .

arramjasTr, ouasw jgifsbasir
lApuDtruirj p  ©?§3)a9g®/... 0 . „w.

3 tiuirwypQfdb 4 0
6ft)yt §>®jQsUir(p U‘T&W 1 8

u p  a  sup  gj9@)bi9g5)/_
(20 3 0

pmAtiuj (m  @3 v<gj sSsmu.
(40 UL-mia^pL^eir] 2 0

u  a  eu d £  a»p - ewih srv Sip p p  $  gy ld,
piSff &(P,ppismpuph 2 8

um]f̂ 6Uff6'cru), 6̂ «W(y)<» 
asiSlpirujjr ■ Jujp^uj^i—
<jgbj3uif®]ibf (mreSlQ&tr) 4 8
aVLirr, ^  jM n u  sfiprru. un  suf&iasrr 
<r 9/L-mi@iupi 0 0
SLpfDCoujira, tJapLO, 
piQ ptrm r, s t e m ,  adusStu,
Gru®ju$& u  ireu mi a  sir 0 0

erv tfif, a rr£ jd , ^  p ia irs fvso fla , 
p i& s u ^L D p  pb&>rtf)Gxjrn>n>
G ldsu srvsv, ub.fl.vpupsrvprrsofla, 
biveupaanGIiip g w m t  u/fajrzj&srr 0 0
^ j^ j& iire b u ^ iia S s p  ^ '3 (r  a P < n p p  /?<>b

&IIT£jQp>)6\> 22 0
sup^ lE ®  ppi.DPPissjr su a ^v ib  —

u  it sii a  p stir / _  ih (tppa) a  u p  aneix 
u  i b susnp 20

u p  so a r m r u . ih  2
^ (B u u p ft^ iu p  apmTL~ih 4
,%Pmruj & r«bn_ib 2
^ Q p Q iip p  a rrm ru L D  2
a - f ip  j  aP69VL,tb  2
ujpp ap&hiL-Lb 4
tp.ppjrap6MTU.rf> 3
6ri>6^acpfsrriDriia6rr, f5monrsu«flqi_65r

tirfpippi srVbW&rvjrftiiUKb 0
sOPxjiiE 
<sos6!pp 
Qsuiiia(su.a 
y  plo

a  u p  Loearpj
QQffGipmr
eo ̂  lE ti> (P) :,iPibu>

THE MATHEMATICAL BASIS OF RAGA PRASTHARA CARNATIC SYSTEM
In English By Sri. K. R a m a ch a r.d ra n , M. A. L. T., IVice Rs. 1-0-0.

ffiuitggarf) 3i;bu},ath—ih pp&mia& r, u p p p m m r  p p s o a m , ii$ j$peca& r (gfisoasim  
^leuaPPiuihiash, Gsucktup (tppeSuJ ersbeop j^tebaisr^Lh fie»/_<*0i2>. 

si pjasifli— ih &i.c®v&(Pja Q p flippxp  L/sfvpafnjaisrjw
G r fu p & a ^ a c p  s r r p p ja .

yvy  w’



THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCEIF * T &

(HuiTffl 4981 (8 Ssowaar)

ij' ])i'o5)ir 6u, 'TXjp&r Q r i f i i a ;  Q jjW o^i.bixdr

i.?(5,ia5 -jĥ i0 (5 saiji &iiL1)ife
d(|,is3 ŜMsi|.ujjai.To iibQurf sfliflOi.L, it^S*-l.

AT T PIE  P. S. H IG H  SC H O O L  H A L L

WEDNESDAY 29 -  12  -  1954 ijpw;6)yj8S)La 3 to 4-30 p. m.

Sri S. R. Janakiraman Mad u j i ’-Q) | ?, 6Tviv. . ftjTOT @ 7 fl'UW
„ T. N. Mani I ’iolin O Lij . STMT. LI>S6sF:
,, Kumbakonam N. C.anesan Mridangam tfi $'<$<'& sih „ r̂ ibudS&[)-<asnrih »iesr. ^axsrjoir

<sii $sr fsqrr 3i>fl f£GST iSs J eft'lOtiLJ (\ GU:T'$Tff&TlhuTtf-
Vanajakshi .Tanaranjani Misra Jampa Tiger V a ra d acha" i a r

6>nr<ssrL9 smruS'ib pT ii iW psvsnft • ■oif'Sif
Vatapi Canapatim 1 lam.sadfiva.ni Adi Dikshitar

mfrjTjS airGSTG-yj <so .A L-ff'itcrj ft)! JrlUb ■j) 1 nT'tcsrirtqn-
Narada Oanalola Athana Rupakam 1 yaga ra ja

•u<%> <3jr (?n um fl &; i] i iii,p p  r
Bhajare Re chitta Kalya ni Chapu Dikshitar

/S 4.57- UQ/uCS ir IT Sil O'IT-$(T lOjffjtUIDrr'Silp) *%.& <S)jtT®v-°-* $>-<*>■(riff ir r
Nannubrovaradha Madhyamavati Adi Vasudevaclar

vrr&ih, ,*$ nmih, uzceobfi -  <$ir&jtrmfl Ragam, Tanam, Paliavi -  Kiravani
sunwaaerr -  .Miscellaneous

U)iw& >rnh - Mangalam

j; it :r gb ir  A  sir
3iraij»iruiLii asjsyj wj.qi

j&.tbr, t i/oJ) T nrir} Gm shctfi unrf® j$ ,T ‘-M&dr 
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Throughout its career of over 34 years the “ JUPITER 
GENERAL ” has always held and continues to hold a front 
rank position in the insurance World. By insuring with the 
“ JUPITER GENERAL” you ensure SAFETY, SECURITY

and SERVICE.

T O T A L  A ssets O ver Rs. 3,50,00.000

Head Office: BANK STREET - FORT - BOMBAY -1.

A d m in is tra to r :

Dewan Bahadur R. Varadachari

BRANCHES AND AGENCIES THROUGHOUT INDIA AND  
IN PAKISTAN, BURMA, CEYLON, ADEN AND AFRICA

Branch Manager : R, RANGANATHAN Phone: 2 5 4 7



THE MUSIC ACADEMY, m a d r a s  -  t y v e n t y e ig h t h  c o n f e r e n c e

ASIATIC A F F O R D S  A B S O L U T E  A S S U R A N C E
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: BANGALORE Phone:

C e n tra l-Office: “ PRITHVI BUILDINGS” 364-366, Netaji Road, Madras-1. 4981. (3 Lines)

A T T H E  S U N D A R E S W A R A R  H A L L

WEDNESDAY 29-12-1954 5-30 lo 8-30 p.

Sri G N. Balasubrahmanyam Vocal 
„ Govindaraja Pillai Violin 
„ Pal an i Subrahmanya Pillai Mridangam

b) jM rsfrenu 
Eranapai

(3
Todi

(o& rr dieb gy 
Sobhillu Jagamnohini

jrrrap par 
Ragaratna

iffflQ&strchr)'
Ritigmila

u n lff i ir .n r  d S & U ft®  p

Paridanamidute
l3&) fnjjo.fi
Bilahari

<w u p  m i srv n.

Sarasasama
Q*6n .;)')//? 
Gouri manohari

ffieuarQuieojiftib 
Siva Kamesvarim

•ssC tL irrm fl 

Kalya ni
ujTirty
Parakunikela

i<i60)QJ<2lfl
Kiranavali

® J  P  P  IT <£MUJ

Vararagalaya
&irib(8iJiT $

Chenchu Kambhoji
p U p i lh ,  ;3 fT iJr  ZX, U °V<°0Sii —  C'lf ;.3ir(L/)c56U P-LIT

vUSB)S&&T

Lawxsrni-

uir l1 ® i-it) wear, utrgoav~*upuessrtud>
tSicf-ei) ,, QtEiT<i3ib<p,piTffi iS&r&fT
Lfiqspiii sub ,, uffiiail ®v~v u j  tJDnisr iui3uh far

LJ. GU'“». cSjf‘UU tr
Adi P. S. Iyer

{tyu&tb 'iurrspn I'l't
Rupakaiu fyagaiaja

i> >>
»» i?

&aib iL/. eri-'L îUUJR
Khanda Ekam P, S, Iyer

mxeupfd p?(tyibit
Adi Svati Tirunal

>* Dikshitar

>9 $UJ!r&ptTf%tT
99 Tyagaraja

9 1 pturr spn'l"ir
9' Tyagaraja

Ragam, Tanam, Pallavi- Shanmukhapriya
-Miscellaneous
-Mangalam

SINCE 60 YEARS PHO NE: 2250

SURAJMAL’S
For Quality Diamonds,

Cold & Silverwares, in New Designs 
M3, Esplanade, Madras.
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*4

ALL ROADS LEAD TO
S W A M Y ’S C A F E

(MEALS & COFFEE HOTEL)
2 & 4, WOODS ROAD, MOUiNT ROAD, MADRAS-2.

★

ID E A L  H E A L T H Y  HOM E
( i n  m o u n t  r o a d  a r e a )

O W N ED  & M ANAGED BY EXPERTS IN T H E  LIN E

D eli g h tfu l 
S w eets an d  D ishes 

H o t a n d  Cold D rin k s  
B est, T a s te fu l Sc N o u rish in g  M eals

A

M I D D A Y  L U N C H  Qc M E A L S  A  S P E C I A L I T Y

★

V IS IT  & S T A Y  IN

S W A M Y ’ S LODGE
No. 1, General Patters Road,

Mount Road, Madras-2.

A iry  w ell F u rn is h e d  R oom s w ith  A ll 
M o d e rn  C om forts. S e p a ra te  A cco m m o d atio n  

for F am ilie s . An Id e a l R est H o u se  for 
T o u ris ts  Sc B u s in essm en .

A T R I A L  WI LL CONVINCE YOU

Rates: M O D ERATE

..............        i, mi H.T n. MU. ■ ... m m m rnmnmwmmm



THE MUSIC ACADEMY, MADRAS -  TWENTY EIGI IT H CONFERENCE c ') 
*+€>C

ASIATIC A S S U R E S  A B S O L U T E  S E C U R IT Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Kegd. Office: BANGALORE. Phone:

Central Office: “ PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

A T T H E  S U N D A R E S W A R A R  H A L L

WEDNESDAY 29— 12— 1954 9-30 to 11-30 p. m.

Sri T, Viswanathan Flute Lj6H6VTrii(̂ ij)6b yrff i f . eddeaiBir^^r
Sri Papa Venkataramaiah Violin i9ug«i> tff utrun Gstimiatlniruu’nuir
Sri T. Rangauathan Mridangam is}.. jriiian)n;$sar

a; evr ggr <&*{{]
Vanajakshi Kalyani
<5ec$S  iLj«hr(Si— Hsreurmfl puju an ir*ffi
Kalikiyunte Kiravani Adi Tyagaraja
•=$>ILhu itieoiriturfl ig&firubuifl Quir6ii Sxr iuir i3m8sa
Ambaniiambari Nilambari Adi Ponnaiya pillar
Lj !x,in!r4iriLJiruS IB tlLl_ '5 tylbODLl
Budhamasrayami Nattaknranji .1 ham pa Dikshitar
$tuirajr rgy Gturret & tx»uirKi9 Quaih z<4'M
Tyagarajayoga Anandabhairavi Rupakam Dikshitar
61? <f>3 L jd V ff .^ Ga/<®eu/rffi«/? *®5T£_ &atb if, 3afJ <£11
Vinapustaka Vegavahin1 Khanda Ekam Dikshitai
uu’ituvir i5iT&ismn&t8ujr i&M—
Payyada Nadanamakriya Triputa Kshetrajna
uitso sfibSrQstJ amoGur,t$ prflLjtrtil-
Balavinave Karabhoji Triputa
omotriJist eni jjrs3 G ‘ hi} gj if -i, {> fyfr
Ramarama Bhairavi A di Kshetrajna
GuwrjG prnj crVjulDrgs* %tfiLf6tiL- 7
Moratopu bahana Triputa K hetrajna
srvumjuSQp Qud&urd Qua ib U  6TV «£>/ILJILI T

Samayamite Behag Rupakam P. S. Iyer
iS ir./7t_G«0 iceniigpi it ufaf? (zsdim&di iB&irii'($ u LL l~ a L9trnujtu iu r
Ncemataiemayanu Purvi kalyani M isra I ,aghu Pattabhiramayyar
Lo/r Dm uilt—ff i3irn ld Lft&nfUnsjig /i //? c/ <>oj {__ $<95$# ,T

Mamava Pattabhirama Maniraugu Triputa Dikshitar

ibiiia&nh—Maogalam

a i i r i r g j i D s i 5 s i »

® 3 J j) b iJ .a i

r<4 w* Qsusksfl





THE MUSIC ACADEMY, MADRAS - TWENTYEIGHTU CONFERENCE T ~ >

A SK  ASIATIC A N D  A V O ID  A N X IE T Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Megd. Office: BANGALORE. Phone:

Central Office . “ PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

AT T H E  P. S. H IG H  SC H O O L H A L L
THURSDAY .10- 12 -  1954 e8iurry)48iip&>w 3 to 4*30 p. in.

Srimati D. Syamala Vocal uiri’-Xp tig, Piiirtnar
,, Vedavalli Viol in Q&JfiStl SOsfi
„ V. S. Janaki Mrirtangam m . GTsiv. ffiir&irQ

mjiiessnk wd rirmj&r
Varnam Saranga Adi

Qtoiortyihffi to.tot ms * 0
Nenarumchi Malavi Adi Tyagaraja

U'ljft2? innh qparrtfl ;f. -/rf  pl;i
Pahi mam Mukhari Adi Dikshitar

utRp.tT$n8£ a I'i'ov ; ./? ffllbvDLJ t j . ftjvur
Paridanamichite Bilahari Jampa P. S. Iyer

■‘. Ul tS J  rgg/tiij Qu&ih
Tyagarajaya Begada Rupa karri 1 )ikshitar

o'lrath, jxffotnh, -  (stnb<8uj$ Ragam, Tanam, Pallavi -  Kambhoji
p ra je » **$  -  M iscellaneous 

a -ii&wib -  Mangalam

SINCE 60 YEARS PHONE : 2250

SURAJMAL’S
For Quality Diamonds,
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Gold & Silverwares in New Designs 
313, Esplanade, Madras.



WORKS PUBLISHED

BY THE

MUSIC ACADEMY, MADRAS

Sangita Sudha of King Ragunatha of Tanjore (Sanskrit) ... Rs. 2-0 0

Chattirdandi Prakasika of Venkatamakhin of Tanjor<e (Sanskrit) ,. 2 -0-0

»» » (Tamil) ... „ 2 - 0 0

Sangita Sararmita of King Tulaja of Tanjore (Sanskrit) ... „ 3-0-0

Sangita Sara Sangjrahamu (Telugti) . . „ 1-0 0

Kritis of Pallavi Doraiswamy Iyer in Notation „ 1-0-0

Kritis of Mysore Sadasiva Rao in Notation „ 2 -0-0

Summary of Raga Lakshanas „ i-o-o



THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCE '

F o r  a ll C lasses of In s u ra n c e —Call up  4981
THE ASIATIC GOVERNMENT SECURITY LIFE & 

General Assurance Company Limited.
Regd. Office: BANGALORE.

Central Office : “ PRITHVI BUILDINGiS ” 364-366, Netaji Road, Madras—1.

AT T H E  S U N D A R E S W A E A R  H A L E

THURSDAY 30-12-1951 aSujrips^ipeniM 5-30 to 8-30 p m.

Sri Madurai Mani.Iyer Vocal uiril® iĵ  ladies)? ixtmfl ĉ iutuir
Sangiia Kalanidhi 
,, Rajamanikkam Pillai Violin iScpti)

s r iu S - s  s v o t r iQ f jf i  

,, 'rir^Lormflisib t S a r t t x r

„ Palghat Mani Iyer Mridangam LSqrjfitii&ih utreoasrr® LD«x>fl ^ibiiuit

euirvssrib G ldit fur esr ib irrr. % turn sir it
Varnam Mohanam Adi R. S. Iyengar

\n?, fyglb&VpiGlKSffl f,' p,iuirsjfirfffi
Sri Raghuknla Hamsadhvani Adi Tyagaraja

I&ITQJI& erv-spir jrett&iiffiiflsir
• Adi

ptuirstrirfigT
Niravadhi sukhada Ravichandrika Tyagaraja

t£ &)■$:$ y,/fa9 SbtiLnrmfi $ 43$ pit
Meenakshi Purvi kalyani Adi Dikshitar

ulS Garriy. p,!ihl&s)u. ptwi&pirfffi
Emi jesite Todi Triputa Tyagaraja

ovirp- erVQpGh Qami^ir ti'aoirrt ©u«d) dPfiemgivrr uirseupsir
Sarasamukhi Goudamallaf Rupakam Muthiah Bhagavatar
w<suq$(Sr<GB)(ifj uxr&ran-.ftj ptuirsinr^ir
Evarunnaru Malavasri Adi T yagaraja
sjbu&Gia u)g>iuiarrsii $ u iruisirsib Sieuear
Karpakame Madhyamavati Adi Papanasara Si van

o irsib, ptrsonb, utieoaS -  Gi i&u. r Ragam, Tanam, Pallavi -  B-gada
q j m -  Miscellaneous 
laii&etnb -  Mangalam

S iD 0 ta » ii)u .i!is5 i « ) a i j b iJ .o i i
<&hj& Q qjsitovI  u n t y,ffijfrffi&dr
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Plionc : 84188

r S e
1 ’ ■ ■ f, t ■' ... ■ . "V I :... i '* B * . §

THE SIGN THAT REMINDS 

YOU OF YOUR FAVOURITE SHOP

HOUSE FOR QUALITY

Latest Arrivals 
Huge Stock

Design Most Uptodate 

&
Attractive 

Colour Fast

&

Guaranteed
For

All Sorts of 
KOLLEGAL 

SILK SAREES

&

Laced Cotton Goods

VISIT

RADHA SILK EMPORIUM
(Prop. R. K. Radhakrishna Chet liar)

1 4 ,  S A N N A D H I  S T R E E T M Y L A P O R E ,  M A D R A S - 4
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THE MUSIC ACADEMY, MADRAS

For select advanced must 
and junior musicians spe 

ses for padas of Kshetrajna and 
other composers are being 

conducted by Srimati 
Jayammal, daughter of 
V eenai Dhanammal.

SPECIAL CLASSES

Srimati T. JAYAMMAL

BY

★

For particulars, apply at the Academy's office 
115-E, Mowbray's ‘Road, Royapettah.



n

BRAND

CEILINGS, RIDGES, FLOORINGS 6 & 8, HOLLOW BLOCKS 
AND TERRA COTTA PRODUCTS

&  H

HYDRAULICALLY PRESSED 

IN SUPERIOR SHADES

Produced and paved under expert supervision
WIDELY USED BY RAILWAYS, P.W.D AND THE DISCERNING PUBLIC

Manufactured by :

Managing Agents : A, K. RANGANATHAM & SONS LIMITED.

Regd. Office : Kumaravijayam ”, Mylapore, Madras. Phone: 86554.
Sales Showroom: 1 /52-A, Sydcnhams Road, P. T* Madras. Phone: 4278.
Central Office : Tirurnangalam P.O., (Via) Villivakkam, Madras. Phone : 3755.

Telegram : “ AEKAIOR ”,



where you see THIS sign

QUALITY FABRICS
THE BUCKINGHAM s CARNATIC C?lT£ M A D R A S

THE BANGALORE W OOLLEN.COTTON &• SILK MILLS C«LV? BANG ALORE
by:-

B I N N Y  V CO..(m a d r a s )LTD.

Managed by:  BINNY & CO. (MADRAS) LT D ., MADRAS.

This board carries the 
registered trade marks 
of Binny's Mills Look 
for it when you buy 
cloth —  it is your 
assurance of quality, 
first and foremost. THE BANGALORE WOOLLEN, COTTON 

& SILK HILLS CO. LTD.,



DEMING "Marvel”
W A T E R  S

These water systems can be installed In ydUr existing 

wells or tube-wells. Elaborate pipe laying or overhead

tanks 'are not required. They are entirely automatic 

in operation and give years of satisfactory service.

a d  w d m  a t  lire
tw ir m  o j j ike  tup

DEMING Marvel
W A T E R  S Y S T E M

CONSULT

Faw n Fngineerirg C
S-T. S E C O N D  L IN E  B EA C H , M ADRAS-1.



THE MUSIC ACADEMY, MADRAS -  TWENTY! JCHTH CONFERENCE

Sri M. Patanjali Sastri 
who presides over the Sadas
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THE MUSIC ACADEMY, MADRAS -  TWENWEIGHTH CUNT'ERENOT?

RECIPIENTS OF t h e  a w a r d  o f  h o n o u r  AND MERE!

C. Sarasvati Bai 
1950

Jalatarangam Ramaniah Chetty 1952 T. Jayammal 1952

Bharatam Narayanaswami Iyer 1952



THE MUSIC ACADEMY, MADRAS -  TWENTYEIGHTH CONFERENCE

T. K. Sesha Iyengar Annaswami Bhagavatar

RECIPIENTS OF THE AWARD OF HONOUR AND MERIT 
AT THE 2XTH CONFERENCE SAD AS

P. Sambamurti E. Krishna Iyer



Consult

K, SUBRAMANIAM
Advert isingConsul tant

N o .  36, Nallanna Mudali Streer, Royapettah.

M A D R A S -  1 4 *
Sole Publicity Representative

T H E  M U S IC  A C A D E M Y , M ADRAS 14.





THE MUSIC ACADEMY, MADRAS -  TVVENTYEIGHTH CONFERENCE

Qu:To6r 4981 (3 fooeir Km)

if,r-jjhij)m QjQTjQj&jr Q)j tS'ia> (if iu :$i.hi&6ir

•7jjj.ojT j  auj (git'ci
gai£̂ yj,i[63IffrD .‘UilQlJaSI SfiilQLL, JJDjbliloiD-l.

A T  T H E  S U N D A R E S W A E A R  H A L L
W E D N E S D A Y , 2 2 -12 -19 5 4  6 -15  p.m .

Vidvan Sri Chittoor
Subrahmanya Pillai Vocal uiri.LQ  a^pa /ira r uf^ <no~oujriJ)SofhuL'i

Sri Viswanatha Sarma V io lin iSiq.vo yrfj <sfl#$)jt5ir;i6 s ir u ir
Sri Syamasundar M  ndangam lUQSpiiiftib {f'ju riA s i i ^  f

y)fj LQpuor ssssrufS Q&arr&rr p/fU-jem.- j i  ovp'Sr
Sri Maha Ganapati Gaul a Triputa Dikshitar
•#«jr Vg/ UtiHseOgir f  $  Q s ‘stt8jit tZbuaih d tlJiTLDT S T<sh)$ift
Ninnuvina Marikalada Ritigaula Rupakam Syama Sastri
ffisuidju tj;h& 'snp ’ra fl ^uj,TOtsrarggir
Siva Siva Pantuvarali Adi Tyagaraja
e r i$ '2 p ir  u tpw rgp iutrsygy [ nf i i r s ih p iu rrs -r*  £%ii-
Enciaro Mahan ubbavulu Sri i'aga Adi Tyagaraja
(5 7 f id t  GlhT 'Q>J .:&t a soiujfQwr «)/m  i<$rr q u  s ib p u -ir& jn -fftr
Nadaloludai Kalyana Yasanta Rupakam Tyagaraja
( s r lp t r i  ursn'ts! (oLj<xt—ir p iu ir s p ir ^ t f
Nadopasana Begada Adi Tyagaraja

urflun.>v&hW 9/6. ifipiLUAib
Naiajana paripalakana S. Madhyamam Rupakam
VlTUS fitT&V VS? s im s iv « * s Gj)W?$f mfiir&hsupii ad
Raimikatha sagara Kaunas Adi Mysore Sadasiva Rao
t u i ^ r r ^ i  jji/ pguj'u G ugi &tmft ;dlU7 S ir '
Yagnadulu Jayamanohari Adi Tyagaraja

3 1 Qi r , Vj r '; ik <30 a£~&Gf i ITOtnR Rngam , Tannin, IAt Hi® i— K alyam
-Miscellaneous

un its  <sir db—■Man gala m

SIN C E  60 Y E A R S PHONE 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares in New Designs 
313, Esplanade, Madras.



hi iw

FIVE CONCESSIONAL CIRCULAR TOUR TICKETS
FOR II, INTER & III CLASSES

ALS(>

FOR CIRCULAR TO I RS OF YOUR OWN CHOICE
APPROVED BY RAILWAY

For deta ils apply
TUB CHIEF COMMERCIAL SUPfDT.

to

PARK TOWN, MADRAS-3.
PI HI IC in I A HONS o ffic e r  

J8-A. MOl'M ROAD, AlADRAS-2.

SOUTHERN RAH,WAY.



provides perfect protection
Phone 4981 (3 Lines) The Prithvi Insurance Co. Ltd. 364-366, Netaji Road M adras—!,

AT T H E  P. S. H IG H  SC H O O L H A L L
THURSDAY 23 -  12- 1954 sd iu ir [p 4 i? ip w 3 to 4-30 p. m,

Sritnati Kallidaikurichi S, Lakshmi Vocal l j i t L L Q  aebtsdm i — <srsrv. e r i. u 9

,, Papanasam Balasarasvati Violin ,, arum) nb uir60<sn>ir<sioaj$
,, Kanakambujam Mridangam uSty^waw „

Guftmi bo G>U<®L_7' : .ii? ->r (4}usnu'ijri
Varnam Bcgada Adi Vecnai Kuppier

!T(§iBmu&tr ’ fi/nihsfvpGuifl 0 $UJtr&iT>T ffl'i
Raghunayaka Hamsadhvani Adi Tyagaraja

UOnQf)L)iid& off tr ĵrsrfl $tu it&f'a ffitf-
Marubalka Sriranjani Adi Tyagaraja

$<&t&rrQ miauiPu) &Gbujrrmf\ J8 b*Pfir
Sivakameswarim Kalyani Adi Dikshitar

u/rjsw5? piDibatviris**?. Vn'oiiir00Ws>ir
Pahi Jagajjanani Hamsariandi Adi Svati {Tirunal

pirabb, pir&ub, uebeOGfi -  priusr&i Ragam, Tanam, Pallavi -  Uhairavi
$  <a,{r»o »®a ->&Gfr - Miscellaneous

misj *577 ih —Mangalam ■ '

PRITHVI

i ;  y  i  j i j  i i  i f c  i i r

On )ii.o)if.unai ® a iu « » oil
, b hid> .r.-ooyr.&<sir, GiciL<6w&rf] l J ir f i j f fr  w.b ,h



So white—So pure
Lux Toilet Soap has such

ŝs creamy fragrant lather’
# ■ * & * * «

MADE
IN

INDIA>IA

^_

Get that glowing youthful complexion 
by giving your skin daily care with this 

\vbite and pure soap, “'There’s nothing 

hke the creamy fragrant lather of Lux 

lo ilet Soap to keep the skin silk-soft and 

beautiful, ” says M. V . Rajamma. 

wft reveals your natural loveliness 

and you'll love its sweet 

lingering perfume!”

.......... .../

“ ... that’s why I rely on 
Lux Tot let Soap to keep 

my complexion



ASIATIC A F F O R D S  A B S O L U T E  A S S U R A N C E
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
( Regri. Office: B C N C A i.O R E  Phone:
. Central:Office : “  PJRITHVI B U IL D IN G ^ ’ 361-366, Netaji Road, M a d ra s -1 . 4981. (3 Lines)

THE MUSIC AC \DFMY, MADRAS -  TWENTATtnilTH CONFERENCE

AT T H E  S U N D  A R E S  W A R  AR H A U L

THURSDAY 23-12-1954 <s8uhtipaQ^anu) 5-30 lo 8*30 p. m.

Sangita Kalanklhi M aharajapuram ervnaSjS icdsiruirggLip-ii
Sri Yiswanatha Iyer V^cul IJITllQ UJTj 6)7 Sr v).'PST pH *31 Ul Vu

,, T. Chowdiah Violin 19lif. $6 /f. Q v&ncPi—ujrr
,, M adura Krishna Iyengar Mnda'pnm ifl(rr/p ,ii&ih ,, mjfrsnj ©0^307,

(S UlLL—ll aSSxm (^Ljbxuujif
Intachalamu Begada Adi Veenai Kuppier
min-CeL-pir Qpiisiiq/j &UD3U 7 fJGsfl f> 'jjiurr&pjfflf
Vaderadaivainu Kamavardhani Adi Tyagaraja
&v u a u: 653T Qmesr <2>idruJrriP: % ff t§f&$/Bir
Subrahmanyena Sudd ha Dha ivasi Adi Dikshitar
fg-*>pr<y>jnrQp d7,1 j a ii £,ujt& if if
j  uthamurare Arabhi Rupaknm Tyagaraja
rSasrQusr rsii i p J 7 ■ j & ILIUM n n m\Qffl
Ninne namminanu Todi Misva chapu Syama Sastri
Li&prresT u9 4® Q p, /? ■ >ntf L J .  oiv~u. xS>liLiiJu:i1
Paridanamichite Bilahari J ham pa P. S. Iyer
diarpir cn' ;a qi pr Clew *) f? flyrarf) ftU.TeSiW fflt
Vinatasutavara Jayantasena Desadi Tyagaraja
<a/r0/jjT0 fsujir apt! $  r
Karubaru Ivlukhari Adi Tyagaraja

yrr&ib, par is: ij‘, / — 'Sp j, ir mfl Ragam, Tanam, Pallavi kiravani
p 'sv <a a: mii ~-Misctlla neous

U U hJ&  St! l i  ~ Mangalam

SINCE 60 YEARS PHONE : 2250

SURAJMAL’S
For Quality Diamonds,

Gold & Silverwares, in New Designs 
313, Esplanade, Madras.



purs

R O A S T  \  
O R
G R O U N D

G A N E S H £ < §
(MADRAS) LTD.

Retail Branches
285, China Bazar Road. MADRAS 

71 Pond/Bazar, T .N A G A R



P j p | v , . ,
THE MUSIC ACADEMY, MADRAS -  TVVEXTYEIC11TI1 CONFERENCE ^ srtf**"*

ASIATIC A S S U R E S  A B S O L U T E  S E C U R I T Y
THE ASIATIC GOVERNMENT SECURITY LIKE & GENERAL 

ASSURANCE COMPANY LIMITED.
Reed. O ffic e : BANGALORE Phone:

Central Office: “  PR I I H V I B U IL D IN G S ” 364 366, Notaji Road, Madras— I. 4981. (3 I,ines)

AT T H E  S U N U A E E S W A R A R  H A L L

T H U R S D A Y  23— 1 2 — 1954 -sM j.i t 9-30 to 11-30  p. m.

Vidvans Devakottah 
Narayana Iyengar &
M. A. Kalyanakrishna Bhagavalar 
Sri V. Tyagarajan 

„ Karaikudi Muthu Iyer

Verna a t  ' >-! -j

V io lin  tStf 6\5
A Iridan gam  l8 $ $ m ib

srrsGS&iT uQstlo 
Ento prema 
umnt g>£jrusreS&tf] 
Pamara janapalini 
<f s>jano~v<$rr 
Ivasudha 
&  LOGO it i b u t i  

Kama lam ba 
QairousuLaQrastr 
Koluvamaregata 

avuQI 
Brihaspate

Trilokamata

mi~y j  i.i}.
S u ra ti
6 ) 0 .  L O < $U JtD lb

S. M a d h ya u iau i
we.-vd r  ay 
Saim aa

k. % W  i>tff>«SU J p  aSi

A n a n d a b h a ira v i
(2 .<2 iff
T o d i
Sjl.^iT.rrXij
A th an a 
• spm
Paras

Adi
tyuam
R upakam

A d i
#T\.j
Cflap i 

A d i
$ ifll /63Vt_
T rip u ta

Adi

vfifr»ir$Gir (J(S2a/(?di'.'Lla»/_ 
nn piriUGnor feiui&iirtt, 
arm . $r. a d i  tur<ssot© 0a)>a» r L jr & s u p f

ni; ta?. 'QtLin &pirfjQ<iir 
,, a, rtz»v i:Q!]„ qp<$&i $ujir

Dikshitar
■i tuff «/nr ggrr 
f’yagaraja

Dikshitar
^UJtJSPPfgT
Tyagaruja
/■ ■;*/
D ik sh ita r
i ’d jn m  t p  jc r v ls h f i

Svarna Sastri

j  ir& ib, pn Gsrta} uvipo--$3—a v u Q ttir jjA  Rfcrarn, T .m am . P a lla v i -  K a m b h o ji
UZ'ijUP tsum&Q&r -  Miscellaneous 

—Ma ng. 11 am

Y>lf ^M)lfU.lilu)I 0)O)j blcK alJ
b']r\- pvvivsvmm - Q w ^u& n u r d f f i fm m d T



By daily Use

W I T O D E N T
) i  i  p f  

r M l  -r

Sparkles your Teeth White & Ensures
C L E A N  T E E T H  
S T R O N G  G U M S  
R E F R E S H I N G  B R E A T H  
H E A L T H Y  M O U T H

Also Manufacturers and Suppliers of:

C A S T O R  O I L  

H O N E Y

O M M U M  W A T E R  

P H E N Y L E  

T A B L E  S A L T

C. B. C O M P L E X  
for an  Idea,] Digest-ant 

a n d  Tonic  
S B E E K A 'F  

for al l  Coughs. 
S T i l N D E X  

for all S k in  Troubles .
S R E  E  V I I )  O L  

for N u t r i t i o u s  M a l t  
Tonic.

and

Other Fine Chemicals & Pharmaceuticals Syrups>

Tinctures etc.,
T e le p h o n e  : 55574 T e le g ra m s:  4< KALCODRUGS ”

SR EE V A TS A. C H E M IC A L S  & D R U G S L T D .,
166-169, NYNIAPPA NAICK STREET,

MADRAS-A



A SK  ASIATIC A N D  A V OID  A N X I E T Y
THE ASIATIC GOVERNMENT SECURITY LIFE & GENERAL 

ASSURANCE COMPANY LIMITED.
Regd. Office: B VNGALORE. Phone:

Central Office : “ PRITHVI BUILDINGS ” 364-366, Netaji Road, Madras—1. 4981. (3 Lines)

THE MUSIC \CADEMY, \f \DR.-\S - TWFATYl'IGITl IT C< '>\'FBRFA~OF, % ■

AT T H E  P. S. H I G H  S C H O O L  H A L L

FRIDAY 24- 12- 1954 3 to 4-30 p. m.

Sri R. K. Srikantan B. A. Vocal u.rC® Plf ! & .  ofj « 6m 1..63I

,, T. S. Thaihachar V io lin f Stij.vi) ,, fsj... er<sh>. prr p ir i& trtr

,, D. Ram Mohan Rao M ridangam t£ i$ jg ‘iu$u) l i . sr/rtb (8LQrrjsimdr a n >

‘lu s s L .fr  ' % \ oltSomr (g u a n u tw r

Injtaehahimu Begada ^ ^ p A d i Veenai Kuppier

utb/f^UiT p tk & 0 /;«  i l V 'm ftptr

Pancliamatangu Malahari Rupakam Dikshitar

GST -M tV ) pit-lira, j T $ r

Sad h injane Arabhi Adi Tyagaraja

sr ii> p i sw Q  rsoffi(S<satr p i r u r r f * * ‘ 1 ' • 1 p u j r a r r ^ i

Enthundi vedalithivo Darbar Chapu Tyagaraja

u$p&sn Co&uj p r p i r ty u & ih p vu frs jirgq fr

Bhajana cheya rada Athana R u pa k am Tyagaraja

Btrath, p ira frih , ~  Qpirgj. Ragam , T an atn , P a lla vi -  T o d i

-  Miscellaneous 
i&rsjaGm'r -i' Mangalam

SIN C E  60 Y E A R S P H O N E  : 2250

S U R A J M A L ’S
For Quality Diamonds,

Gold & Silverwares, in New Designs 
313, Esplanade, Madras.



A s a result o f planning and 
research the star product.

Vembanad Brand ■ Cement 
is horn from the inexhaustible 

resources' of the 
Travan co re  C >chui backwater-. 

No need to despair when

Travancore Cements l t d. ,
can deliver the r»oods o f the 

very best q uality.

TRAVANCORE CEMENTS LTD.
REGISTERED OFFICE. KOTTAYAM 

Factory: Nattakom. Ko Havant



THE MUSIC ACADEMY, MADR \S - T\YK\ l’YhlCH 111 CONFERENCE

F o r  all Classes of I n s u ra n c e —Call up 4981
THE ASIATIC GOVERNMENT SECURITY LIFE & 

General Assurance Company Limited,
Rc’gd. Office: BANGALORE

Central Office : “ PRITHVt BUILDINGS ” 364-366, Netaji Road, Madras—1.

AT T H E  SU N D A R E  S W A R A K  H A L E
FRIDAY' 24-12-1954 Q eum afiafiipeoam 5-30 to 8-30 p, m.

Sri Alathur Brothers Vocal U itlLQ y}f ^® 3p$ trT ,G ti} '* ^rrp jir#m
„ T. N. Krishnan Violin lS u). 61) ,, / f . at ear. IfiiQ ipmreoT
,, Palghat Mani Iyer M ridangam u ly p ii ja ih ,, urrbvsaa®  unmft ^ itn u ir

afirfKSun 6®$ t&HJir at *$n— ^ $ u u L ’<X)uiurr
Viriboni Bhairavi Ata Adiappayyar
qj 6i) rP $ u jp  itjgj as>/u.rr (SM) <& h  n a  p n i»rr
Elanidayaradu Athaua Adi Tyagaraja
*,sg)/«o up p m u m ® (2 su nil a  l~ p LG&gr un  asu^jit
K anulara Dhanyasi Rupakam Venkataiamarta

Bhagavatar
uiflun aebujrr^P lS 4  p 3 IT l i ■iirenir.S ®'(3«<raV
Pari pa hi Kalya ni Misra chapu Svati TirunaJ
Q&U&PiUJ' tf  o3T (B’Ttb3urr<$ ^ b ’0 Ci bom (gi'iisiuiurr
Koniyadina Kambhoji Adi Veenai Kuppier
6tVlf!o>l:l /V? 560T65T p iu trs
Sarivarilona llhint;ashadjaj0i Adi Tyagaraja
Qsu lii<$ L_ IT 3 SO u Q  $ a r id 3$  pir
Venkatachalapate Kapi Adi Dikshilai
«r@&063r ( 3 1 LI).7 itip p  &TL] ■ Japjbi
Etulainabhakti Sama M israchapu Dikshitar
efisLi&iru) ov v ' it  ̂ ,.vt Oust Hj’jaLD ?<sit. S. u r y
Sivakamasundari Jaganmohini Rupakam G. K . Bharati

u i r s i r l pir&nl,, u&xsosS—
U&pp SUIP)65<£ >v~ 

LDmasirib —

Ragam, r  a nam 
Miscallancou's 
-Mangaiam

, Palla\i — Xaia kuranji

j ; r j r  T h i r s t 6 t i )

S 11 I of) I f>ti i'I ,>)| o5)b)lJ i.’i irjji
/> • o 'D'M5)TSU> i hi l< haf



W S m

always first
and

Used in world’s 
fastest car
at 394 19 m.irh

Used In world's 
fastest boat,
Slo-Mo-Shun IV, 
at 178.40 m.p.h.

Used by all 
first ten cars
in 1954 Indianapolis 
500-mile speedway race

Used by more motorists
than any other motor oil 
in the world

High Viscosity Index
means full lubrication 
at all temperatures

High detergency
keeps your engine free from 
harmful carbon deposits

Anti-Acid Action 
prevent* metal parts from 
corroding, saves gasoline

Fill up with the

msr p/r/#
T Q  < 3 % rV O lfT H B & B !

v m

m m e - A C M *

Mobiloil
O O m C P Q W E M D  

* L 0 $
S T A N D A R D -V A C U U M  O IL  C O M P A N Y

/  (the l ia b il it y  o l 'he Members of Ihe Com pany i j  lim bed)

1.......>» ■ ............................. 11 ....... '



t h e  MUSIC \C.\nr.MY, M YDRAS -  t w e n t y e ig h t h  c o n f e r e n c e

---------------------------------------- ---------- -----------— ----------------------------------- --

B e T h r if t /  B efo re  Fifty insure
w it h

Phone 4981 (3 Lines) The Prithvi Insurance Co. Ltd

PRITHVI
364-366, Netaji Road, Madras —1

1 - f t# '' '’ * ' M & w m w  • I 
AT THE SUNDARBSW AEAR H ALL

: . 1  
FRIDAY 24 -  12 -  1954 Qeu&> arid  ©panto 9*30 to 11-30 p tx>.

Sangita Kalanidhi Tirtippainburain eiV isiSp < s s e o r r & ^ ^ C iu ir ib q tn h
Sri N. S vvaminatba Pillai F lu te i~lei'cO/rfh 0  ij;ii I '.tfj ereir. iksutf tS s i r p  i3  »n &n

Tirupparkadal Veeraragavan Violin L3iq.au „  jS q b u u ir /p itL_di ®?jrp rr & su w
, ,  Palani Subrahmanya Pillai M n d a n g a n i iB typ iii& ih , ,  U IJ) $ GlV»U 0 U)6&n UJ l3oTÎS)I

sr i p l s u Q m>. to™ $&)?)',) ft p u ir & p n $ i f
Entavedti S. Manohati Adi T yagaraja
iu i  a, r  j>i fflULD*fSB)§l!8fl flajrr&jirggrt
Yagnadulu J.tyamanohari Adi Tyagaraja
<s0fapt_?n&; gH i it * 'fd & jr r u r r m n b <sriU3i—mfdp u m v  rzrir
Ashtanga Y o a $artka|abharana Adi Eddeisdra Maharaja
4 ^  ajuir;i p f l m u b TU-7/f (J«/r. ©. Liirirjg
Adiyapada d a r isananj Dai bat Adi G. K. Bharati
j£©«i'/r«r bfi etvirQ sti ri . eulG>U.dj&:i m^ Dr p f f ^ r r
Nikhiiaitamla Siveri Adi Eddendra Maharaja
QgyjEi i,t. ir# s ' ij'3) <* tl9 $ i > : j£ ^ 4 i p i
Venkauchala >au* Kapi Adi 1 hkshitar
LtylT(TLR:& f5<r/r t - ©w Q(* git 8m $ d s ip p i
Sri Ramam N. rayana Gaula Adi D kslntar
^ ’©r m  {/,£• ib y ,tJ;h j  i b UJ ■ <56 T ! b(3 l.J ,7 '« t . unrir 2̂
lmiamutn orutaram  ̂ Kambhoji Adi C. K. Bharati

■f r / utfi ;  ̂;r 4 pwn&pti gqi
Nekeda\ araka Niiambar t t ihapu Tyagaraja

7̂ /r <®' <r, W l■ -at & a'n 17 '.•'‘'if Ragam, 1Warn, Pallavi- -Kalyani
&PP v>us5)J &•<,)! — Misccllam OIL

rudta m  ib Mangalam

SINCE f'O YEARS PHONE: 2250

S U R A J M A L ’S
For Quality Diamond.*,

G o ld  &  .Silverwares in New Designs  
313, Esplanade, Madras.



USE

World’s favourite for 
more than a quarter 

of a century 
Consistently, year after year the world’s 

auto racing classics are won with 
engines equipped with 

dependable

C H A M P I O N  S P A R K  P L U G S
Distributors for South India & States:

R A N E  (Madras) LTD.
PATULLO'S ROAD, MOUNT ROAD, 

MADRAS -2.

B r a n c h e s : Bangalore  & Coim batore .  
Grams : AUTOWORKS Phone : 86848 A 85742



ROYAL CYC IF « MOT
, ,  ,*  a | | « v g —  -  

I HI PIONEER CYCLE HOU5
Bn WEST T OW r f* s .7  PL tT . MAOI IE?A
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